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Abstl－aCt   

Recentstudiesofjazzasamusicalculturehaveamplifiedtheculturaltu171insocialtheollyby  

presentlngaCOnflictlngarl・ayoftheoriesandconceptstochasealiteraryanalysISOfmeanlngSWhich  

renderstheml・eVerberatoryandmu【able，Withoutdemonstl・atingthatsocialsubjectssubscl●ibe［othese  

meanlngS，nOrOfferingaccountsof【heirmeasul・edconsequences，Whileasclibingmusicianmarglnal  

socialandeconomiclocations・Incontrast，byuslngtheCAMSIS approach，thispaperbeginsto  

locateinternationaljazzandimprovislngmuSicianswithinthestratifiedsocialspaceoftheil・SOCial  

andeconomicinteractionsandunderstandings，andexaminesmusicianslincomes，performancesand  

CareereXPeriences・  

Keywords：Musicians，Occupations，Stratification，CAMSIS  

lntroduction   

As the culturalturnin socialtheory has  

increasinglyreliedonli［erary analysIS Ofthe  

（symbolic）meanings ofsocialphenomena  

（Grossberget．alリ1992；Long1997）recent  

Studies of jazz as a musicalcultul、e have  

amplifiedthatintel◆pretivemethodology．Itwill  

be shown that critical theorists of jazz in 

Pal・ticularcallfol、th aneclectlC，COntl、adictory  

arrayofsocialtheoriesandconceptstochasea  

literaryanalysISOf－meanlngS．Whichrendel．Sthem  

reverbel・atOryandmutable．Ful’thermol・e，theydo  

thiswithoutdemonstratlngSubscrlptiontosuch  

meanlngSbythose，e．g．，muSicians，tOWhomthey  

al・e attl、ibuted，Withoutpresenting adequately  

assessed consequences flowing fl・om SuCh  

meanlngS，andwhilepreconceivlngmuSicianas  

血embersoflow，OPPreSSed，artistic，SOCialand  

economicstatusgrouplngS．Instead，mOStOften，  

theyprofferintelPretationsofmeanlngSinterms  

Of their concordance with stereotypICal  

COnVen［ions，and whethertheyl・einforce or  

underminesuchstereotypes．Generallycl．itical  

theoristsmakenonotableattempttoevaluatethe  

applicationand consequence ofmeanlngSin  

SPeCific，determined circumstances，nOl・tO  

Substantiate actors having widespread  

SubscriptlOntO，Ordisavowalof，thesemeanlngS．  

Instead，for these theorists，the supposed  

meanlngS areSaidtoapplyandtheireffects are  

Pl・esumedtoensue，bothdespiteandbecauseof  

theirholdingtopoststruCtul●alistrelativism．   

Fol・eXamPle，SOCialidentities，e．g．，Ofclass，  

gender，raCe，ethniclty，SeXuality，etC．，are  

Pl・eSented as theimposition of oppressive  

Stel・eOtypeSandanyactualspecificexpl●essionsof  

meanings associated with such identities are 
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intel◆pretedaccordingtotheirrelativedegreeof  

COnCOrdancewiththosestel・eotypes；thus，they  

Wereinterpl．eted as either reinfol・cing or  

underminlngtheirstel・eOtyPICalmeanlngSand  

SOCialordering．They often advanced class，  

usually a two－Class modelwithits residual  

derivatives，aSimportantfol、socialmeanlngS，  

undel◆Standings and actions，and theypresent  

evidence bothof，andlackof，COrreSPOndence  

and／or contradiction among classlocation，  

understandings and behavioul・s asevidenceof  

boththecomplexitiesofthel・ealworldandthe  

SOPhisticationoftheirtheol・ieswhich admitto  

SuChproblematicinterrelationshipsin thel・eal  

WOrld；imprecise correspondence and／or  

contl・adiction were not donsidered evidence of  

any shortcomlngS Within theirtheoreticaland  

COnCePtualframewol．k．Criticaltheorists  

encounter similardifficultiesinrelation to their  

Otherpreferl．edidentities，Ofrace gendel・and  

SeXuality，for example，and adopt similal・  

StrategleSinresponse．Suchareactioninfaceof  

explanatol．ylnCOnSistencieswillbeshowntobe  

notlimitedtocl●iticaltheol、istsofjazz，butalso  

foundinthesyntheticapproachestoidentltyOf  

Bauman and Giddens，aS eXemPlal・s ofthat  

school．   

andparticlpantObsel・Vation，COnductedoverthe  

pe1・iodmidM1998－2002．Thesurveyisongoing，  

thus findings are preliminal・y，and willbe  

discussed with thatin mind．After some brief  

l－efel．enCetOthefindingsofoccupationalstudies，  

themusicianswel・elocatedwithintheCambridge  

ScaleofSocialInteractionand Stratification，  

Which shows thatpeopleinthesocialstructure  

intel・aCt mOSt Often with others，friends and  

SPOuSeS，Whositincloseproximlty tOtheirown  

POSitionin thehierarchyofstratification．After  

Showlngthattheil，Parel－tS，fl・iends，andspouses  

Wel・eprlmal・ilyfromlowerpl・ofessionaltoupper  

professionalpositions on the scale，the  

educationalattainments of these musicians are   

showntoaccordwiththat．Itisalsorevealedthat   

the cultul・aland artisticinfluences of these  

musiciansinearly childhood accorded with  

Studies’showlngaricherrangeofexperienceand  

COnSumPtionamong thoseon／above thelower  

PrOfessionalposition onthe scale．Itis also  

POlntedoutthattheirearlyhouseholdexpel・ience  

Slgnificantlycontl、ibutedtotheireducational，  

OCCuPationaland specificmusicalchoices for  

theircareers．However，itis so thatwhile their  

upbringlng and education would normally  

Prepare them fol●lowel，PrOfessionaland  

PrOfessionaloccupations andincomes，andthat  

theircul◆1．entintellaCtionsinsocialspacewould  

l．einforce thoseundel●standingsandexpectations，  

thesearenottheil．aCtualoccupationaloutcomes．   

Tobegintounpackthesesol、tsofexplanatory  

PuZZles，thisstudyexaminedanoccupational  

groupofprofessionalintel・nationaljazzand  

improvislngmuSicianstosociallyandeconomica11y  

locate them and theil．PatternS Ofinteraction  

withinthehieral◆chyofsocialstratification，andto  

examine theirevaluationsoftheiroccupational  

andartisticexpel・iencesbasedonintel・viewsand  

Sul－VeySamplingof88musicianswol・kinginthe  

intel・nationaljazzandimprovisedmusiccircuit，  

Few ofthese currently attain［he average  

OCCuPationalincomesoftheil・SOCialbackgl・Ound  

andeducationalattainmerltaftermanyyeal・SOf  

Pel．Sistenceintheil－Cal’eel－s，1etalonetheexpected  

entl・ylnCOmeOffil、stoccupation ofgl・aduates．  

Unlikegl’aduatesenterlngthelowerrungofthe   
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Cal．eerladder and gl、adually accumulating  

Pl・omotion andincomeincl・ements，these  

musiciansl・ePOrtedmanyyeal・S（be［ween12and  

15yearsonaverage，befol・ebecomlngeStablished  

musicianswithadequateincome．Theirincomes，  

armualandmonthly，areaisoshowntobegenel・ally  

low，fuldsu旬ecttoextl－emevolatilityovertheyear．  

Itisalsoshownthattheyexperienceconsidel・able  

difficultyin obtaining regular，Well－Paid  

Performancesandputinmanyhoul・SOfunpaid  

laboul、toattainthose．Tosecureperformances  

they particIPatedin nurnel・OuS Pel・formance  

PrOJeCtS，Whichwidenedtheircontactswithother  

musicians，andwidenedtheirrangeofexpel・iences．  

Howevel●，itisalsosuggestedthatastheylnVeSt  

moreeffortandtimeintheircareel，S，aStheyears  

PaSSbeforetheybecomeestablished，theirrange  

Ofalternativeopportunitiesnarrow，With their  

accumulated skills as musicians and performers 

COmlngtObeseenasthemainal◆eawhereinthey  

retain some control，alld the one they most  

investedtheirsuccesseson．Thisleadstoincreaslng  

focusonthatareaoftheil．1ifeinanticpation that  

itwilllead to success．Something they al・e  

reinforced in with ensemble pel-formances and by 

Othermusicianscommendingthemtheil・musical  

achievements．itis suggested thaiwhathelps  

SuStainthemistheirvaluationofthemusicthey  

Createinpell’01◆manCeWithother，1ikemusicians，  

that theylive forpel、fol◆mances that al－eoften  

infl・equentandcanbeunderpaid；theensemble  

Pel・formances are descl、ibed as theimmense  

PrOducts oftheil．COnSiderableinvestmentin  

Pl・aCtice，Study andinvestlgation ofmusical  

possibilities．  

As the cultul◆altul◆nin socialtheory has  

incl◆easinglyl、elied onlitel、al．y analysISOfthe  

（Symbolic）meanings ofsocialphenomena  

（Gl・OSSberget．al．，1992；Long1997）recent  

Studies ofjazz as a musicalcultul・e have  

amplified thatintel●Pretive methodology．  

Particulal．1y，Criticaltheol－istsofjazzcallfol・than  

eclectic，COntradictory assortmentofsocial  

theoriesandconceptstochasealiteraryanalysIS  

Of■meanlngS－whichl’endel．Sthemreverbel・atOl・y  

andmutable（Ake2001；Gabbard1995a，1995b；  

Gendl，On1995；Kenney1995；Mackey1995；  

Monson1996；1998，1999，2001；Pol・tel・2002，  

Radano1995；Rasula1995）Tlleydothiswithotlt  

demonstrating either subscrlPtlOn tO SuCh  

meanlngSbythose，e．g．，muSicians，tOWhothey  

al・e a圧ributed，Etnd withoutpresentlngaSSeSSed  

COnSequenCeSflowing from these meanings．  

Instead，theyoffel◆anintell）1’etationofmeanlngS  

in terms of their concordance or not with  

COnVention，uSually stereotype，and the  

interpretationsis offel．ed are to whethel・theil・  

PreSentationinspecific situations reinfol・CeS Or  

undermines such stel◆eotypes．Mol・eoverthey  

assume and assert that cl◆oss－Cutting social  

locations and／01’identities，e．g．，gender，raCe，  

ethnicl［y，SeXuality，etC．，1ead to generally  

unstable andfl．aCtured meanings andpersonal  

identities．However，these cl・iticaltheorists do  

not attempt todetermine the actuall・elative  

weight and effects of the meanings that they 

ascribe to socialsituations；instead thel・eis an  

assumedefficacyElndaresol◆ttoaneclecticalTay  

Ofsocialtheol’ies to assert theil◆01－1glnS and  

OVel・allimportanceinsocialpl・ocesses．   

Cul・iously，When consideringJaZZ muSic  

Culture，desplte adoptlng arelativismwhich  

excludesvaluejudgmentsasl●elative，Subjective   
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ethniclty，gender，andsoon，butsetsouttolocate  

musicianswithin their actuELIsocialintel・actions，  

and examines theinternationalnature of［heir  

musicmaking．1   

andideologlCal，Cl．iticaltheol◆istsfl．eelyoptfor  

Whatapproximatesareflectiontheoryofart，fol、  

oneofthe mostabstractandleas［concreteofthe  

al・tS．Theyfindthisintheexpressionofcultul、al  

identities and socialexperience．Thesocial  

expelliences ofAfl、icanAmel・icans，Pl・1marily  

focuslngOnPl●1Vationanddiscrimination，al・eheld  

to be the source of an authentic music which is 

theirexpl・eSSion．Deciphel◆ingtheauthenticfl・Om  

theinauthenticcreation，eXpreSSionandusesof  

jazz music is olle of the tasks they ask of 

Symbolic analysIS Ofjazzanditsperformance；  

Where the au［hentic expl．eSSionis seen［obe  

Subversive ofideologleS and stel・eOtyplCal  

POrtrayals and theinauthenticis said to be  

approprlative of culturalcl’eativlty．The  

determinerofauthenticltyandinauthenticltylS，  

firstly，Skin colour，and，SeCOndly，being  

disadvantagedol．advantaged，Itis an approach  

Which sides with the underdog，and fol・that  

demands thatitis takenfol・gl．anted tha［all  

African Americans in the US are equally 

disadvantaged and subsequently subscribe to a 

COmmOnCultureofresistanceands［ruggleinthe  

faceofhardship．Simultaneously，themusicians  

andthel・angeOfmusicwhichtheylnCludewithin  

their analysis of the authentic is unduly 

COnStrained．Thedifficultiesinsuch aposition  

leads them topose［hecontradictory natureof  

SOCialexperienceandthecl．OSS－Cuttlngeffectsof  

SOCialidentities，makingthelimitationsoftheir  

OWnl・esearChstl◆ategyandtheoreticalpluralism，  

thoseofthe social．This study makesnosuch  

assumptlOnS，doesno［1imitanalysIStOPl◆esumed  

meanlngSOfsocialcategol，iessuchasclass，l・aCe，  

The cl◆iticaltheorists ofjazz attempts to  

address，perhapsevade，eXPlanatorypl・oblemsby  

tumlngtOtheoreticaleclecticism，tOin［ell）retationto  

disf）1aceexplanation withaplethol，aOfopen  

ended meanings，and to ascribing excessive  

COmPlexityandcontl’adictiontosocialprocesses  

is more commonplace thancomfortable．The  

theol・iestheytumtosuppol’ttheil’inte11）l．etations  

Ofjazzcultul、e，Currentandfutul・e tl◆endsandthe  

appl，OPltlationofthe music often suggest a  

Periodisationofdevelopmentswitllincontempol・aly  

socie［ies．Diffbl・enttheoristdescl・ibethemovement  

throughpel－iodsindifferentways，fol◆example，aS  

early，matureandlatecapltalism2，01◆asheavyand  

lightcapltalism，OraSeal◆ly，matul◆e，andlate  

model・nity／modernism，OrmOdernity／modernism  

andpostmodel◆nlty／postmodel’nism．Commonly，  

theydetailsubsequentpel・iodsintelmSOffeatures  

andprocessessaidtobeopel・atingcontl・arytOthe  

featuresandprocessesheldtocharacteristicofthe  

PreCedingepoch・ForMarxists，PrOblemswiththe  

homogenisation oflabour，mOnOpOlisation，  

COmmOdificationandmanagedcapltalism，COme  

tobedescribedinthecul・l・entperiodsasflexible  

SpeCialisationofpl、oduction，POSt－Fordism and  

disol，ganisedcapltalism．Fol．，mOdemisationand  

functionalisttheol◆y，diffel◆enti之Itionofcultul・eand  

SOCialfunctionsin modernl［y，COmeS tO be  

descl－ibedasde－differen［iation．Commonly，they  

maketheinversionofwhatwaspl・oblematicand  

lTheJaZZ muSicianJeI■OmCHaIll■ishfIS WriLtcn about Lhc  

inteI‘llntionaZ nalul’eOfjazz and the depende11Ce OfAmeI－icaIl  

111uSiciallSOn theinlematioIlat Pel－fbl’manceCirctIit toeam their  

living（Halて▲is2000）．  

20neIlllg上It＼VOIldel－iflVll壬Itisil川Cttlillねctlalcllel■eistllelale  

arrivalortlleOreticalexpectalionsfbI－ulisc叩ilalism，；111eSebeing  
Prlnlarilyfo）’ils（lemise・   
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PrOductionsystems（Becker1982，Greenberg3  

1960，Gilmol・e41987）；aSSubjecttomodernis［  

pl・oCeSSeSOfl．Outinisa［ionand／orritualisationof  

socialnorms（Faulknel・1973，Sma111987，Webel・  

1968）；aS aCareer StruCtureWithinmodernist  

society（Beckel・1963，Faulknel，1973）；Ol・as an  

activlty PurSuedby10utSidel・StinrrluSicalsub－  

Cultul’eS WOl’kiIlgagalnStthegl◆ainofmodemist  

ct11ture（Becker1963，PoIsky1960）；01・as a  

Culturalactivl［ydislocatedfl・Om SOCiELIstruc【ure  

and socialpractice（Bell，1973）；01・asbeing  

Subject tolatemodernistorpostmodernistde－  

diffel・entiLltion（Lash1999，Lyotard1981，  

Foucault1998），forexarrlPle．Howevel・，itis  

PreCiselydifficulties withtheaboveperiodising  

Ofmodel◆nistorindustrialsociety whichleads to  

theinversionoffavoul，eddefiningprocesses  

being said tobe chal－acteristic ofsubsequent  

Periods，and to the emptylng Out Ofsocial  

identitiesandlocationswhichfailtoconfol・m．   

incoherent丘）l・theirtheoreticEIlexplanations，What  

WaS nOt demons［rable emplrically for the  

previous theore［icalphaseofdevelopment，the  

Charactel◆islngfeatureofthesucceedingphase．In  

Othel・WOrds，they determine that what was  

Pl・oblematicbl．［heirtheol，ies，COntl・adictlngtheil・  

explanations，tObethedistinctiveattributesofthe  

pl・eSentPhase，andtend tomakethecomplexity  

Ofemplricall，ealityconfil・mationoftheil・View  

thattheol、iesandrealitymustdivel・ge．Tbevel・y  

contl・adic［ions of theil・theories and the social  

COmPlexitiestheythl・OWuPal’eglVentOdepic‖he  

Pl・esent，aPrOCedureadvancedasnecessal・yand  

as acknowledgingal’ealismby whichtheorists  

al，e COnVel・glng On COmmOn eXPlanatol・y  

SOlutions；infacttheyal、econverglngOnCOmmOn  

explanatol、yprOblems．   

The effects ofthese pl．OPOSed movements  

through socialphases forwork and art，the  

POSitionandrelativeimpol、tanCeOfeach，andthe  

social processes said to be effecting them 

generally，arepreSenteddiffel◆entlylnaCCOrdance  

With the preferl．ed【heol．eticalappl、oach and  

Pel・iodisation．cl●iticaltheol、iststendtocallonall  

Ofthese atdifferen［polntSintheirinterpretive  

deconstl●uCtions，ina mannel’whichimplies a  

COmPenSatOl・yfitoftheories，Wherebyonetheory  

makesgoodforwhatanotherlacks，inthemanner  

Pl・eSentedasconvergenceoncommontheol・etical  

PrOblems and solutionswithin socialtheory．  

Withmusic，forexample，thepl◆ocessofcreation  

andtheartworksproducedhavebeendescribed，  

inneo－Mal・Xisttel．mS，aSal．elativelyautonomous  

dultul・eSubjectto，andresistantof，COmmOdification  

andpl・01etal、ianisation（Adol・nO19811984，1987，  

Gal・ofalo1987，Jameson1984）；aSCOnfol・ming  

with diffel・erltiation common ofindustltial  

The emptylng Out Ofsocialidentities and  

locationsintheface ofexplanatory difficulties  

can be seenin the twists and tul・ns Of the  

COntempOral．y SOCialtheory ofBauman and  

Giddens，5forwhoevenemployment，WOrk（thus  

Significantlysocialstl●atification）is saidtohave  

become aconsequenceoffl、eelifestylechoices．  

Baumandrawsthisconclusion，Offeringnostrong  

SuPPOl・tiveevidence，inhis treatmentofthe  

importanceofworkforbothidentltyandsocial  

reproductionhewl－ites：  

”Giventheintlinsicvolatilityandunfixityofall  

Ol・mOStidentities，itistheabilityto■shopround’  

i11thesupermarke［s ofidentities，thedegl●eeOf  

genuineol●putativeconsumerfreedomtoselect  

One■sidentity andtoholditaslongasdesil・ed，  

thatbecomesthel・Oyalroadto【hefulfilmentof   
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identltyfantasies．” （2000，P．83）  

And  

”Work can nolonger offer the secul・e axis   

al．Ound which towl、apandfixself－definitions，  

identities andlife－prOJeCtS．Neithel・canitbe   

easilyconceivedofasthee［hicalfoundationof   

SOCiety，OraStheethicalaxisofindividuallife．  

Instead，WOl、khas acquired－alongsideother   

activities－amainlyaestheticslgnificance．Itis   

expectedtobegl．atifyingbyandinitself，rathel・  

thanbemeasul・edby thegenuineol・putative   

effectsitbl血gs toone－sbrothel・andsistel・Sin  

humanltyOl・themightofthenationandcountry，  

1etalone theblissoffuturegenel・ations．．．．Itis  

instead measured by its capacity to be 

entel●tainingand amusing，Satisfyingnotso  

muchthe…theproducel・andthecreatorasthe   

aestheticalneeds anddesires ofthecoIISumer，   

the seeker of sensations and collectol・of  

experiences．‖（2000，P，139）   

Thus，thel●eisanimpliedindiffel・encetowork  

anditsoutcomes，itisanothel・‘aesthetic，1ifbstyle  

Choice．Bauman descl・ibes work as flexible and  

meaningless，Subject to thelowest common  

denominator ofconditions andl，eWal・ds，the  

l－elation ofcapltaltolabourheld to be mere  

COhabitation，nOtmal・l・lage，withthefreeandeasy  

movementofcapltalinandoutofcountl、ies，With  

PreCal．ious employmentforworkel・s who are  

equally uncommitted to their positions．  

Subsequenttostatingthis，hecitesa1991study  

Classifyingfoul’bl－oadtypesofwork，nOtlngthat  

Onlythefoul◆th，froutinepl・Oductionworkers＼fithis  

chal・aCterisationofwork．6   

Giddens，1991，addressingtheissueofself－  

identltylnmOdel◆n society also shiftsfl・om a  

PreVious position of class and economic  

COnStl－aintonlifbchancesandworkopportunities  

tothese beingafl◆eelifestylechoicewithin an  

OVel◆allcontextofidentltyformation．Whilehe  

notes thatoccupationallocationis acrucial  

limitel・Oflifechances，he stresses self－help  

guides al，eCriticalforidentlty formation and  

employment，Cal◆eer，Choices；thel・eflexive  

individualswhoheonceal・guedwereinfluenced  

bysociologylnmakingfl・eechoices，i．e．，fl・eeand  

COntl・ary the theol・y supposedly altel・1ngtheir  

actions，henowarguesthattheyareswayedin  

theil◆coul’sebypsychology，（poppsychology7）：  

■’Imake fairly extensivel・efel，enCe tO SOCial  

researchandpractical’guidestolivlng．，nOtaSa  

meansofdocumentingadefinitesubjecトma江er，  

but as symptomatic ofsocialphenomena or  

trendsofdevelopmentIseektoidentify．These  

arenot」uStWOl◆ks’about．socialprocesses，but  

matel◆ialswhichinsomepartconstitutethem．．一  

（Giddens1991p．2）   

These guides are shop－bought，Or market  

Pul．Chases，aSaretheidenti［ies theyrecommend  

fol’individuals：thechoiceofalifestyleguidesthe  

Selection a job anditsl・equisitel・ange of  

declarative pl・Oducts8．Thus，What Giddens  

Singles out asacruciall・estraintonlifestyle  

3GI■ee11bergrs aes11－eticisessel－tia11yan aesthetic ofthe  

differenlialion ofll－Oder11ism；lhaleacharlpurifiesiLselfof  

features extraneot－S tOits medium focusing eveI・y nlOl■e  

SpeCificallyoJlthat；th11SeaChartbecomesafunctionalspecialisl  
ねritsexpressivelllediMll．  

4Gilmorewrites：’tTheregulal●ised patlerns ofillteraClion；tIld  

excha11ge betweencompositionalarLd perfol’manCe aC（ivities  
represen（SaprOduclionsystemiJliularlworld．‖  

5Monson（1996，1999）presenlsamusicalmetaphororGiddensIs  

StruCttlrationmodeI10a（lempttoexplilintheintel▲aCtiona†110ng  
iml）rOVislngJaZZm川SiciansoIIStage，11－血■11IldeI■Slandi11gSa【l〔1  

actionsinlife，and thercprodtlCtionsof之IglobELIsocietyand  
SySlemofAfricanAmericandiasporictl川Sicm；lking．Suchare  
山e＼Videl－anglngClainlSOrC血icaIlheoristsofjaz乙  

611－eO山el■uweeal■e，nrSt，Sy－nbolic－1一別11pしIta10l‘SWl10WOl・kwilll  

idcas andlnakiIlg theInlllarketable，neXt are educators and  

Welfal●estateemployees，an（11ast，lhose providiIlgVario11S  
Pel‘SOnalselYices．   
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Choicesformanypeople，OCCuPationallocation，  

hearguesitselftobetheconsequenceofliftstyle  

Choice．While thel◆e may seem to be some  

JuStification tothis，thatthecharacteristics of  

OCCUpations，theiridentities，domakethemmore  

Orlesspl・eferableandtheirrelativeattl・actionsare  

madeknownbyanumberofroutes；neVer［heless，  

thereis more tothe matterthanpurchasinga  

PaPerbackguidetolifefromashop，andthel・eis  

SOmeneedforsociologlStS tOdemonstl・atethe  

exel・Cise ofthis choice and the composureof  

behavioursinlinewiththetexts．proscrlPtlOnS，  

notto simply asserthat．Asexpressed，itis a  

Circular，Self－COntradictoryargument．Thel・earea  

host of factol・S Which need to be evaluatedin  

terms oftheirimportanteforpeoplepursulng  

Certainoccupationsinpl．eferencetoothers，and  

theirsocialbackgrounds arecriticalfol・getting  

themstartedonthel・oadtoaparticularcal・eerina  

Pal・ticularlocationin the occupational  

Stratification．Lifestylehandbooksmayormay  

notsellalot，buthowmarlyOfthem al・etusly  

read，1etalonehaveimmediateandlastinglmPaCt  

OnpeOple■sli托courses？  

巨valua抽門SOず8eeupaモi（）nS   

Theissuesofthecharactel●isticsofemployment，  

thatis ofpaidemployment，and how they are  

receivedbyemployees（andtheirproductssought  

andconsumed），remainimportantonesregardless  

Ofattempts todisplace workwithintheovel・all  

lifepatternortoaestheticiseand／orconsumerise  

SOCiety．Itiscertainlythecase，thatpeOPlewho  

enter the workforce by taking on paid  

employmentbl，ingwiththemsetsofexpectations  

andpersonalchal’aCtel●istics acquiredpl．10r tO  

entry．However，itisequallytrue thatthey are  

thenfaced by factol・s oftheimmediatework  

experience，fol．egrOundfactol．S；they wouldneed  

toberemarkablyobstinateorsociallylnCOmpetent  

nottoaltertheil◆undel’Standingsconsequentupon  

firsthandknowledgeofcircumstances．Prandyet  

al．，foundthat，  

‖therecanbenodoubtthatsystematicfactors…  

in particula＝he associated rewards and  

PerCePtlOnS，Play animportant pal、tin the  

explanationsofol．ientations…．itismisleadingto  

thinkofpl、10riorientations．Todosoentailsan  

artificialdivision between work and non－WOrk  

lifewhichisJuStnOtSuPPOrtedbytheevidence．  

Orientations to work are not just something 

broughtintowork fl’OmOutSide；theyderive  

fl、Om theindividual’s totalexperience．  

Background factol◆s certainly have an  

influence．‥but…PreSentWOrkexperienceis of  

CruCialimportanceinshapingtheseol◆ientations．  

Once thisis allowedfol．thecontinulngdirect  

effectsfromsocialbackgl’Oundal◆evelツ1imited．”  

（1982p．112）   

7Tnala【erbook，777e77即SbmatjonoFInEjmE7Cy1994，Giddens  
tllrnS tO therapel】tic and self－help manuals to explaillthe  

Changlng，1nCreaSlnglyreflexivena（ureofsexualityandin（imate  

relationswi山in1alemodernity．ThesehavestlChscienlifictitles  
as一∫ecreJぶAbo山〟e〃月veJγW（川】∂月∫JIOIJJd〟月Oly′and  
Bun7ingDesjI℃Slfl111referenceforuleSeteXtSCanbe fol－ndin  

Giddens，1994，  

8ThtlS：  

llThe choice ofworkand workmilieu forms abasic elemcntof  

lifもstyleorientationsim（heextremelycomplexmoderndivisio11   

0rlabour．  

1nlVOI▲k，fora11groups freed from thehold oftraditional  

COnlexts ofactivity，a plurality oflifestyle choicesexist，  
Natllra11y，aSBollrdieuhasemphasise（l，lireslyle variations  
between gl‘OupS are alsoelementary sLrtlCtlIrlng feattlreS Of  

Stratification，nOtjusttlleI■eSultsofclassdiffere［lCeSiIlthe  
realmofproductio11．．1   （Giddel－S1991p，82”  

Which，quite cllaraCteristica11y，ShowsGiddenscollage of  

expla11fL10ry factors，lhankft－lof（heircolllradic（Ory Pl’lnCIPLes，  

WiulOtltPrOducingcollere11Ce・  

Thus，fol・egllOund factorsal，e Variables which  

became dominant，that the causaleffect of  

backgl・Oundfactors onol．ientationscomestobe   
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andconditions they affordoccupants，and that  

thel・eisno【acompensatoryl．elationshipamongst  

rewards as pel・haps an economic modelof  

OCCuPations would expec［；Where occupations  

lowin some reward（S）al’ehighinothel、s tO  

COmPenSa［eforthedisadvantage．Itisgenerally  

thecasethatoccupationslocatedatthebottomof  

thehierarchyarepool、inall，andthoseatthetop  

arel，ichin all，Of the rewards and conditions  

SOught，Whichisrecognisedinthesocialstatus  

attached tooccupations，andisfairlyaccurately  

evaluated by people，Pal・ticularly within the  

Pal・ameterSOftheir socialinteractions；i．e・，  

OCCuPationsfairly close totheil．OWn，Oftheir  

fl・iendsandspouse，also Blackbul・nandMann，  

forexample，foundthatthesubjectsoftheirstudy  

hadanaccurateperCePtlOnOfthequalities，StattlS  

Ofemployers and occupations within clos  

PrOXimlty tOtheirownlocation ofthelabour  

market；thatthose theyrecognised ashaving  

highel・preStlgeWel◆eindeed the onesoffering  

acl・oSStheboardhigherrewards，COnditionsand  

jobsecul・ity（see alsoStewartet．al．，19820n  

StatuSPerCePtions）．   

Supel、seded by curl◆ent Cil■cumstances fol、  

undel・standingorientations and evaluations of  

WOrk．Theyfound tha［backgroundfactors，9  

Criticalinlocatlng aPel◆sonin theirfil－S［job，  

1・ecededinimportance over time，eSPeCially  

Wherecal▼eerSyieldimprovementsinemployment  

Circumstance，Particularly promotion．The  

Su叫ectscanbethensaidtohavetranscended［he  

SOCialbackground，but not the ■pl・eSent  

circumstances－oftheirol・ientations whichremain  

morereasonablylocatedinthecontextoftheil◆  

application．However，itis alsoan ol・ientation  

towardsthefutureandfutul．ePrOSPeCtSbasedon  

Cul・rent eXPeriences and practices．Itis the  

expectationoffuturepl◆omotionprospectswhich  

explains the supposed■status discrepancy of  

Clel’ks，forexample，Whel●etheyobtainalower  

Salary，despltepOSSeSSinghighereducational  

qualifications，thanthemanualwol・kel・Sbelow  

them（Lockwood1958，Bourdieu1984）．10  

Thisissue ofexpeCtationsis ofparticulal・  

interestwhenexaminlnglmprOVislngand／01・JaZZ  

musicians，aSistheirpolntOfsocialol・1gln，and  

Currentrelationshipsoffl、iends．Expectations  

bringssuggestionsthatthesemaybel．eaSOnable  

expectations；eXpeCtations constrained by  

Circumstances，qultediffel、entfromthetrueWantS  

Ofindividuals．Itisalsothecasethatoccupations  

arehierarchica11ystructuredintermsofrewards  

Within the bundles ofl・ewal・ds and conditions   

that a situation affords thel・e Can be a sense that  

SOme areOfgreatel．impol・tanCe thanothers to  

OCCuPantS，howeverattemptsatmeasurementof  

l‘elativeimpol■tancehavepl◆oVedbothpl－oblematic  

andfruitful．Theideapl・OVedproblematic，When  

attemp［s wel－e made to have respondents  

hieral・Chicallyorderasetofl．eWardsaccol・ding［o  

thellelativeimpor【anceofeachl・ewal，dfol・them  

（Dubin1956，Goldthol・peet．al．，1968，Blackbum  

andMann1979）．Theideapl・ovedmorefruitful  

Whenl、eSPOrldentwel．e aSked to orderl・ewards  

accol・dingtotheimpol．［anceofanimpllOVement   

9Thedistinctionofbackgroundandfbregrotlndfactorsisnotso  

Clearas7naySeem，SOlnefac10rSWhicharebackground，e．gリ  
education，SOCialcharacteristics al．eaPplied byemployers as  

indicators ofemployeequalilies，thusbringlng themin10the  

markelreturnsfol●1abour，foregrouIldingthem．  

10Thisismovements notquite［hesame ELS Bourdieu’s  
COnCept OfsocialtrajeCtOry；Whichischaracterisedby  
necessaryinadequacyasBourdieuexplainsthemovement  
upthesocial，forhimclass，StruCtul－eas theparvenu  
experiencinginadequacy due to socialisEltion within  
higherclass positions glVlng an unStated EIdvan【age to  
existlng members．Thisis cleal－1y stnted by Bourdieu  
When attempting to explain the oddperSistellCe OF  
aristocl▲atic prlVilege；the force of［radition ovel▲  

modernlty．  
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in them，Which then becomes anindicatorof  

dissatisfaction；theonesglVenhigherprlOl・1tyfol・  

improvementt）eingtheonesofferingtheleast  

levelwantedorsatisfyingexpectations（Prandy  

et．al．，1982）．Manyoftheol、ientationsmodels  

thatplaced worksecondary toconsumpt10n  

advancedacompensatorymodelofl・ewards，i．e．，  

thatmol．emOneyreducedtheimpor［anceof，and  

expectationsfor，Otherl・eWal・ds・Inthisregard，  

Pl’andyet・al・，（1982）わundthatcornPenSationonly  

fol■percept10nS Ofpromotion，Whichreduced  

CurrenteXPeCtationsfol・，andsalienceof，Othel・  

1◆ewal、ds，OtherwisehighperceptlOnSOfarewal・d  

marginally increased the expectations and 

Salience ofothel・rewal・ds，SuggeSting that  

Satiationofonel◆ewal．dheightenedthedesil・efol・  

improvementsinothers，nOtmakingthemacceptable  

asanecessarycost．CorlSequently，rathel・than  

highlevelsofonerewardcompensatingfol・  

Others，thereis anincl・eased awal・eness ofthe  

inadequacyofothel・s，perhapsalsoreflectlngthat  

［hatis the way the employment marketis  

StruCtured；hiel・al・Chically・Thus，theonlyway  

thatwecanspeakofcompensatory modelis  

Wherepromotionpl◆ospectsindicate thatthe  

futurewi11verylikelybringhigherlevelsofall  

rewal．ds，pal◆ticularlytothequalified．  

thenatureoftheiroccupationalexperienceis  

initiallysetbytheil・socialbackground，Which  

yield themapatterned setofsocialisation，Ofa  

fl・ame of refel・ence whereby hol・izons of  

expectationsare formedand achievements and  

l◆ewards evaluatedin consequence．social  

Pl，OCeSSeSthatl・ePl・oduceovertimedisplay  

degreesofstability，thisistl・ueOf［hepattemsof  

inequality，Whel・eby with occupations，for  

example，thereisastrongcoITelationbetweenthe  

OCCuPation ofthe pal，entS and thatoftheir  

Offspl、1ng．Sfirstjob．Howevel・，mOrethan that，  

Pal・entS PreSentmOdelsofachievementsocialise  

Offspl・lngPa［［el・nsofexpectation，regarding the  

range of opportunities they may rightfully 

COnSidel▲potentially theil・S，and can affol・d  

educationcommensuratewiththeirownposition  

inthestratificationhieral・chy；Childrenof，Say，a  

SullgeOnWillnotnecessal・ilybecomesurgeons，  

butwi11bemorelikelytoconsiderthatrangeof  

OCCupationachievable，reCeivesupportfol・similar  

levels ofeducation，and be accustomed to that  

SOmeWhataffluentlilbstyle．Howevel，，aSWellas  

beingsocialisedinto thatl・ange ofattainable  

OCCuPationalexpeC［ations，they willalso be  

SOCialised within pal・ticularfl，ameS Ofsocial  

interactionsandcultul，alexperiences．In this  

SeCtion，Ipl・oPOSetOCOnSiderthisrespeCtlngthe  

replies andevaluations ofjazz／improvising  

muSIClanS．  

It appears then，that occupations comein  

hiel・archicallyol・deredpackages，andthatpolntOf  

entry onto the occupationalstrucLureis fil・st  

determinedbysocialbackgroundandeducational  

attainment・Further，interms ofassessing  

OCCuPationsandthecompositepackagethatthey  

affol、d，itisnecessary to know thelocationand  

horizonofoccupationaloppol寸unltyWithinwhich  

individuals are situa［ed．The evaluative  

frameworkthatmusiciansbringtodetel・minlng  

Loeaモi8n Wiモhin SoeiallnモeraGtion and   

SモI■at汗icati（）11   

Toconsidel，this，tOlay someframeworkfor  

assesslngmuSicians．cil・cumstance，1tisfruitfulto  

COnSidel◆utilising the Cambridge Scale of  

OCCuPationalclassifications，tOeXaminethesocial  

backgroundofmusicians，andtheircul・rentsocial   
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location，aSthescaleoffersthepotentialtolocate  

musicians within stratifiedpatterns ofsocial  

interaction，rather than al・tificialtheoreticalclass   

COnStruCtS：  

”ThetheoreticalbasisofCAMSIS（Cambridge  

Scale ofSocialIntel、actionandStratification）   

scalesis theidea that differentialassociationis  

anessentialfeature ofsocialstl・atification．Itis  

afamiliarargumentinstratificationthatpersons  

Sharing a similarsocialposition，1ntermSOf  

SOCialclass orstatus gl●OuP membership，are  

morelikely tointel◆actsociallyonthebasisof  

equalitywithmembel．SOfthesamegl・Oupthan  

Withmembel●sofothergroups．So，aCquaintances，  

丘iendsandmarrlagePartnerSwi1lalltendtobe  

Chosenmuchmore frequentlyfrom withthe  

Same grOuP（han from without．Theusual  

approach，though，is to define a structure  

COmPOSedofasetofclassesorstatusgroups  

and then to investigate social interaction 

betweenthem．  

The CAMSIS approachl、everses this，uSing  

PatternSOfinteractiontodetel◆minethenatureof  

thest111Cture．ThecruCialpolntisthatdiffbrential  

associationcanbe seenas a way ofdefining  

proximlty Within asocialspace and thatthis  

SOCialspace can be reconstructed fl・om the  

distances betweengroups．Socialintel・action  

Willoccul’mOStfrequentlybetweenpel◆sonswho  

al・eSOCiallyclosetooneanotherandrelatively  

infl・equently between those thatare socially   

diffもrent．‖  

（Pl・andyandLambert2002）   

Thus，thescaleoffel．Stheadvantageoflocatlng  

peoplewithinactuELIpatternsofsocialinteraction  

llelated to theil－POSition on the occupational  

Stl・uCture，therefore ofcontextualising their  

evaluationswithinhorizonsofexpectations arld  

POtentially attainable，ifnotactually attained  

PaCkages ofrewards．Thescale alsodoesnot  

PreSume Whatit should uncover；itdoes not  

derive from a theoreticalconstrtlCt Of social   

Classes，Whetherthat be Mal・xistorWeberian ol・  

SOmeOddmixofthetwo（Bourdieu1984），Which  

incurs theproblemofdislocation ofclass and  

understanding，Whel◆ebyclassesal・eproposedand  

PeOPleneitherbehave totheexpectationsofthe  

POSitedclasslocation，nOrPerCeivethemselvesto  

beofthatcommonclass，Whichisencounteredin  

many class based explanations，anddoes not  

necessitateposi［ing anaccommodating false  

COnSCiousness（Bourdieu1984，Ke11eyll1993，  

Lockwood1981Wright1990）．   

TheCambl◆idgescale，becauseitlocatespeOPle  

Withinasystemofstratifiedsocialinteractions，  

Offers a means tolocatemusicians respecting  

Whattheycouldl◆eaSOnablybeexpectedtoearn  

andtheconcomitantlifestyleexpel・iencesglVen  

theirpast and presentpositioning within the  

OeCuPationalstl．atificationofsocialinteraction．  

Theirpastandpl◆eSentlocationin thescaleand  

the associatedpatterns ofinteractionis to be  

expectedbeprovide therefel．enCe grOuPWithin  
l  

Which expectations willbe fol・mulated and  

rewal・ds evaluated，In conJunCtion with their  

educationalattainment，thescale alsoindicates a  

POten［ialthatmusiciansshouldbel・easonablybe  

expectedtoeal・n；PrOgreSSionup theladderof  

educationalattainmentst）ringsconcomitantrises  

in mean average eal・nings（c．f。，U．S Census  

11Ketley’s argulnentisinLeresling，il－thathc foundhisclass  

COnSCiousness on woI－king class blacklsoppositioIltOl●aCism，  

illdeedthewholeessayfbcLISeSOnt川Il）lybellaViour，anlirrol■Of  

thefbcusonvandalismaIldsabotagesaidtobeofworkingctass  
OpPOSitioninlheplaceoFprodllCtion，Il－effect，itcomcstosee  

SOCiallymobilebtacksas subjeclto theillusionthattheycould  

beconleWhite；Suffel．i11g fL．Om thefalseconsciotlSneSSlhaL their  
ideIllityshouldcoIlftr．  
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BureauIncomeData2000，forexample．）．The  

Cambl’idge scale，aSit situates within a  

frameworkofsocialvalue，aCOnJOinedstatusand  

OCCuPationalevaluation，POSitions musicians．  

activities and music witllin that evaluative  

framework；anintl、1gulngqueStionthenbecomes  

Whethel、theirsocialbackground，educational  

attainments，andtheirstandingasselfLemPloyed  

musicians，Withoutemployees，On the scale  

matches theil’OCCuPationalexpel◆iencesinterms  

Ofl’ewards and efforts and the music they  

pl◆Oduce．  

al●e Placed and place themselves within the  

StruCtul◆eofoccupations   

With thecase ofjazzand／orimprovising  

musicians alongside theshalledfeatul・es which  

allowcomparisonwithothel◆occupations，SuChas  

theafol．ementionedrewards，thereal・ealsounlque  

features which diffel’entiatesits occupational  

identltyfl◆omOthel’OCCuPations．¶1uS，［hereisan  

OCCupationalidentlty Whichmarksitoff，and  

COmmands a commitment which supports  

musiciansin theil・Careel，Whel・e othel・S WOuld  

havelefttofindmorelucrativepositions．Thisis  

also aided by theundel●standing thato［hers，  

perhaps those they admire，have endured and  

SuCCeeded，eVen aftel◆considel．ablelengths of  

time andin face ofopposition．Thathaving  

endul・edaperiod，Perhapslong，Oflowaesthetic  

recognition and financiall・ewards，muSicians  

COmmitmentto their aesthetic prlnCIPleshas  

COme tO bel．egarded as col、1、ect allalong，and  

WOl’thy ofwidespl－eadrecognltion，reSPeCtand  

improvedincomes，eSPeCially glVen their  

endul・anCe．Thismayleadsometopersistwhere  

theymaynothaveothel、wise．  

Inline with the approachofthe Cambridge  

SCale，tOPOSition ofjazzand／orimpl・ovising  

musicians within a tvider fl・amewol・k of  

OCCuPational opportunities and social  

Stratification andinteraction，queStions wer  

insertedintothequestionnairel－espectlng，Pal・entsr  

OCCuPationsonleavlngSChool，theoccupationof  

theirspouse／long－termCOmmittedpal◆tnerandthe  

OCCuPationoffivefriends．  

Given theirsocialbackground，Stl・atificationis  

tl・ansmittedthroughgenerations（Prandy1990，  

Blackbul・nandPl，andy1994），thatincomesand  

OCCuPationalstatusgenel、allylnCl■easecorリ01ntly  

Withqualifications（e．g．，U．SCensusBul・eauIncome  

Data2000，Whichshows thatavel・ageincomes  

riseeducationalattainment，fol、example．），thel・e  

isl．eaSOntOeXPeCtlevelsofrewal－dscommensurate  

withinvestment and achievement．The revised  

Cambl・idgescalealsoindicatesthatincumbentsof  

OCCupations tend tointel、act with，have  

fl・iendshipswith and mal●ryoccupantsofsimilEu・  

OCCuPations．Thus，byexaminlng［heoccupations  

Offathel－s，SPOuSeS／partners，fl’iendships，andalso  

thewecanobtainsomesenseofwhel・e musicians  
／  

SampleandMe帥8d810gy   

Thesampleiscomposedof88impl▼OVising／jazz  

musicians fl，Om16countries，SeVenOfwhom  

Wel、e female，the remaindel、male．The study  

SamPleiscomposedof36musiciansinterviewed  

inpel・son，and48sul†veyedthroughthein［ernet  

uslng Wl、ittenques［ioncoverlng thesamebasic  

matel◆ials，Withsomequestionsadded，COnducted  

OVertheperiod1998－2002，inJapan，NewYol・k  

and France（Withl－eSPOnSeS Stillcoming）．An  

initialemailsurvey waspart ofan ongoing  

l●eseal－ChprQJeCt，Whichutilisedamixtureofface   
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infbl・mation，itinel・al・ies，etC．）   tofaceinterviewsandparticIPantObsel・Vation”A  

SeCOndbatchofemailsurveyswassentou［，With  

modificationssuggestedbythel・esPOnSeStO［he  

firstbatch，Sentin2001．Theresponsestothe  

face－tOイaceinterviewsweremol・eeXtenSive，than  

theintenletOneS，althoughthel．eWel◆eques［ions  

Which were notput to the early face－tO－face  

interviews，Whichal◆enOWbeingfo1lowedupon．  

Infol・mation was alsogathel・edfl・Om［hese and  

Othermusicianslhomepages，Publishedwl・itings，  

in［erviews，and their recorded ou［put；the  

additionalinformationwasused to supplement  

thaton music projeCtSinvoIvedin and the  

musicians that they havepel’fol◆med with．In  

addition，evidencewasgathereduslngPar［icIPant  

observationandobservationofconcerts andぬeir  

PrePal◆ationsinJapan，［he U．S．，and France，  

PrOVidingsupplementarydataofintel・aCtional  

PraCtice．Allofthe subjects werepl・Ofessional  

musicians，aftwwithsecondaryoccupations to  

music（approximately9％ofthesample）．wifhmost  

Classifyingthemselvessolelyasmusicians，about  

9％ofthe samplehad secondary occupations  

（e．gリ2doctol・S，1university pl・ofessor，2  

healthcal・e WOrkel・S，lnul・se，anOther4％classed  

themselves as musicians and music educators  

（e．g．，1auniversityprofessor，Withotherstaking  

Students，Writingtextbooks）．Thesamplel・emains  

Small，however，thepattel、noftheirpelfol・mance  

interactions with othermusicianslocates themin  

themidstofthemostimportantofculTentJaZZ／  

improvising musicians，mOl、e genel’ally，  

SOmething that hopefully can be extended．  

Relevantdata was supplied by5additional  

musicians，WholteSPOnded to the survey by  

Sendingcombinationsoft）iographicaldata，PreSS  

l・eleases，their wl・itings on music and／or  

themselves，reCOlldingreleases，muSicalpl、OJeCt  

Tableldetails the sample distribution by  

nationalityandcountllyOfl．eSidence，thisshows  

thatslnglelarges［groupofmusiciansarefrom  

andlivein［heUnitedStates；45％areUScitizens  

the remaindel・are distributed over15countl・ies．  

Anumberofl・eSPOndentsliveincountriesothel，  

thantheircountl、yOfbil、［h，nationality，arld one  

responden‖ivesequaltimein twocountl・ies．  

ThislargeconcentrationintheUSispossiblyan  

al・tefactofthesurveybeingdistlibutedillEnglish，  

（though sometimes the mostdetailedl・eturnS  

Camefl・omothercountl・ies）．   

Table2shows their agedistributionofthe  

musiciansinthesample，Whel、eitcanbeseenthat  

the slnglelal－gestgrOuplSinthe agel・ange Of  

40－49，41％，Withthenextlargestistherangeof  

30【39，17乳andthenextinthe50－691・ange，  

15％．Thishasanadvantageinyieldingdata  

frommusicians with substantialexperience；the  

yearsreported as workingasimpl・ovislng／jazz  

musicians began a【7／9years and reached to  

55yearsexpe11ienceat5％andl％l・esPeCtively，  

With thelargest gl・oup withlO－19years  

experienceat40％，thenextwith20－29years  

28％，fo1lowedby30－39years24％．Thel・eis  

Onedistinctdisadvantagewitharelativelysmall  

undel・30group；lnitialambitionsandperCePtlOnS  

OfanticIPatedfutul◆eCal◆eerOutCOmeSataCl・i［ical  

Cal・eerStageareunderl．ePreSented13．   

Table3detailsthemusiciansaccol・dingtothe  

music that theypel．form．Mainstl・eam」aZZ，  

13¶1isI■eSearCh pl●oJeCtW川targetfbrmeI●JaZZandimpL＜ovislng  

musicialltOi11VeStigzlte Why tlleynOlo11gerWOrkasmusiciallS；  
WlleIleVftluatingco．nmitme11tS，itisimportanttocollSiderwhy  

SOmeaballdoncdaspLl‘a【ionsalldcomminleIltS．  
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includesthatmusicwhichgoesunderthenameof  

bigband，bebop，hal．dbop，COOljazz，neO－bop，  

modem」aZZ，Latin」aZZ，etC．；Pel・hapsacommon  

featul’eis thatitismol・e tOnallyorientedjazz，  

uslngharmonicsand／ormodalscales，eVenWhel・e  

there al・e dissonant extensions and micro－tOneS  

employed，theyal．efi［tedintoanovera11harmonic  

functionormodalpa［ternol－theircombination．  

Avanトgardeincludes that music which  

COmmenCedwithfl．eeJaZZ，andcontinuespartly  

underthatrubl●ictoday，italsoincludesthefl・ee  

impl‘ovisors andthoseworkinglnWhatiscalled  

the downtown scene，Whichis highly  

experimentalintechnique，instrumentation，  

marrylng tOge［herelementsofdistinctmusics，  

and，Whiletonalelementsmaybeemployed，eVen  

asmaJOrStl’uCturalelementsofpieces，they are  

Often not，and atonality and microtonal  

appl．OaChes al－eoften moreimportant、Whatis  

equallylmPOl－tantis thatthese twogenerally  

COalesce asdiffel、entgl◆oupsofmusicians who  

Playwitheachother，theperfol・mSingenerally  

differentsetsofvenue，arel’ecordedbythesame  

SetSOfrecordinglabels，andal・ealsolikelytoface  

thesamel’angeOfeal’nlngSOpPOr［unities，Which  

istllle丘汀pelfol◆1111ngandl¶eCOrding  

Tablel：  Mu5ieiansbye8u雨腎8f⑳rigina円dResi∂en6e．（N＝88）  

i岨USIC互ANSおYCOUNTRYOF：  

COU－N甘RY  ORIG丑Ⅳ  RES互めENC互弓  

AustI，alia   2   2％   4   4％   

Austria   1％   2   2％   

Belgium：   1％   1％   

Canada   4   5％   4   4％   

France   9   10％   9   10％   

Germally   5   6％   4   4％   

Italy   1％   2   2％   

Japan   7   8％   5 5 6％   

Netllerlands   2   2％   6   7％   

NoI†Way   1％   1％   

Pol場tug・al   1％   1％   

Rumania   1％   0   0％   

Sweden   3   3％   3   3％   

Switzerland   2   2％   1％   

UK   8   9％   5   6％   

USA   40   45％   41   46％   

（Note，1musician一■eSidedequa11yinandisrecordedfol・tWOCOuntl・ies，A11figLlreSrOu一一dedup／downtothenearestperCentagePOin［．）  

Mu§ieiansagebye8url官印8盲8riginand円e§ide円ee。（N＝86）  Table2：  
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－rable3：  NumberAn（】PeFeenモage（）官MusieiansWorki円gln巨aehMusie（n＝88）  

Maimstream   Mainstrearn／A－G  AvantロG壬汀de   

Thus thebasic sampleiscomposed of88  

1・eSPOndents，fromarangeof′15countries，Who  

l●esidein16countl・ies，theyareconcentl・atedin  

theagegroupingof30to59agerange，al・ehighly  

educated，formally，andwhoplay aval・ietyof  

musicstha【canbelocatedwithintheabovethree  

CategOl●iesin terms ofmusic structure，the  

interactionofmusiciansforperfol・mance and  

recol◆dingpul▼POSeS．  

andbeaccustomedtothatmolleaffluen‖ifestyle・  

Howevel・，in addi【ion to that range of  

OCCuPationalexpecta［ions，they willalso be  

SOCialised withinparticulal・frames ofsocial  

interactionsandcultul・alexperiences．Inthis  

SeCtion，Iproposetoconsidel・thisl・espeCtlngthe  

replies andevaluationsofjazz／improvising  

muSIClanS．   

Toconsiderthis，tOlaysomefoundationfor  

assesslngmuSicians－circumstance，itisfruitfulto  

apply theCambridgeScaleofSocialInteraction  

and Stratification to examine the social  

backgl・oundofmusicianswithinthehiel・arChyof  

SOCialstratificationanditsensuingpatternsof  

SOCialintel・aCtion，andtheil・curl・entsociallocation  

intel・mSOfsocialinteractions，aSthescaleoffel・S  

thepotentialtolocatemtlSicianswithinstratified  

PatternS Ofsocialintel◆action．To thatend this  

pol・tion ofthepapel・focuseson the musicians  

＄OCialbackgl’Ound，theirpal・ent－sattitudestotheir  

musicstudies，andl・esponsestothemselectlnga  

CareerinJaZZ／improvising music，and the  

SOmetimesalmostl’eVelatol．ytel・mswithinwhich  

theydescribetheirreasonsfol・havlngSelected  

thatcareel．．Itwillbearguedthatthisfl・amestheir  

appraisalfor theil，aCtivities as musicians and  

Performances and musicalintel・actions with  

fellow musicians to which they devote  

themselveswith single minded detel・mination．  

Ful血er，thatpel・hapsinitialanticIPationsofearly  

SuCCeSS andl’eCelPt Ofl・ewards commensul・ate   

S8eialBaekgF8un8an∈】紬e巨valuaモive  

F：lta111eWぐ）rlく   

Theframewol・kthatmusiciansinitiallybringto  

evaluatingtheiroccupationalexpel・iencederives  

fromtheirchildhood socialbackground；they  

experience aspecificallypattel，ned socialisation  

Shapingtheil・fl’amesofrefel・enceandhorizonsof  

expectations・Socialprocesses thatl・ePrOduce  

OVertimedisplaydegl◆eesofstability，thisisso  

forthestructul、esofinequality，Whel・eby，fol・  

example，withoccupationsthel・eisslgnificant  

COl●relationbetween［heoccupationofpal・entsand  

theil、offspl●ing－sfirstjob．Pal・en［spresentmodels  

Of achievement thatinform theil・childl・enls  

expectationsl．egardingthefutul・eopportunities  

theymayconsiderpotentiallytheirs，andparents  

Can afford education commensurate with theil・  

OWnlocationinthestl．atificationhierarchy；While  

Childl－enOf，Say，aSurgeOnWillnotnecessal▲ily  

become surgeons themselves they willmol・e  

COnSidel．thatllange Ofoccupation achievable，  

receive suppol－tforsimilarlevels ofeducation，  
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friends．Therewasalwaysadangel、withthislast  

questionthatthel・eSPOndentswouldbeaninsular  

group，aSSOCiatingonlywithothermusicians（the  

StudiesofBeckel◆1963，andothersarguenotJuSt  

as much，butmore，thatthey are deviantswho  

finditimpossibletofitinwithothersthanfellow  

musicians），thusoffbringlimitedvalueinformation．  

However，1nanOthersensethiswas atestofthe  

Beckerposition；Shouldmusiciansinteractwith  

Otheroccupationalincumbents thanmusicians  

then this would suggestthatthey arenot the  

insularoppositionalgl、ouPSOmehavecome to  

expect based on the perspective Becker and 

Otherspresented．Moreover，thisinteraction  

mightindicatesomethingoftheirsocialposition  

Withinawiderspace ofsocialstratificationand  

SOCialintel・aCtion．ToanticIPate thatmusicians  

mightassociateonly withmusicians，queStions  

Wereincludedasking themtomakeevaluations  

Ofotheroccupationcomparativetotheirownas  

jazz／improvislngmuSicians．Theywel・easkedto  

makethesecomparativeevaluationsintel・mSOf  

（a）theoccupationall●equil，ementsinterms of  

education，training，PraCticalabilities and  

experience；and，（b）inl，espect ofthehours  

WOl・ked，taSks performed，the conditions  

experienced，and the rewards attained．．14 The  

respondentswerealsoaskedtosaywhichother，  

OCCuPationsintermsoftheworktheyhadtodo，  

the houl・s ofwork，efforts，COnditions，incomes，  

etc．，theywouldconsidel●similal・tOtheil・own．  

The hope was that the combinationofthese  

With，ifnotslgnificantlygreatel－than，thatoftheil’  

SOCialbackgroundandeducationalachievement，  

glVeSWaytOrealisationthatsuchattainmentwi11，  

Shouldbeexpected to，takesomeyears，ifitis  

evertocome．Untilitdoes，theyviewthatasa  

PrlCetOPayforthepursuitoftheirauthentic  

musicalvoice，Which should not be over－  

exaggeratedastheyseldomhaveanyideahow  

theycouldmaketheil●musicmorepopular．They  

experience intense moments of musical 

interactionandmusicalsuccess，Whichtheyshare  

Withothermusicians，JOlntlyreconfirmlngthe  

reasons thattheydeterminedtheircareers，for  

example．However，aSeaCh yearpasses they  

investcumulativetimeandsocialenergleSOnan  

ever narrowing horizon of alternative  

OPPOrtunitiesintunewiththeircommitmentand  

experience．The secondpartofthepaperwill  

discuss suchaspects as thelevels offinancial  

rewards attained；itwi11beargued thatthereis  

notanoppositionbetweenthe aestheticandthe  

economic；theiractivities may notbring the  

rewards they believe equals their personal  

investments，theireducationalattainments，and  

theircreativities，this they experience as a  

frustration，andlackofrespect；they donot  

experienceitasmarkofaestheticvalue；they  

Wantforthesetoequate，COnfil－mlng theirown  

evaluations andbringlngWithitsomematel・ial  

COmforts，Perhapsthoseoftheirorlgln．   

Tobegintolocatethepositionofimpl・OVislng  

andjazzmusicianswithinawiderframeworkof  

OCCuPational opportunities and social  

畠tl、atification andinteraction，a numbel、Of  

questionswereinsertedintothequestionnaire；  

ParentS－ occupations onleaving school，  

OCCuPationofspouse；andtheoccupationoffive  

）4These two questiollprOVed pal．1icularly problematic to  

COmPOSe；in摘allytheaim wasforsimplicity，aSthelaI－guage  

varialioI10ftheLalgetaudiellCeWEISanlicIPatetObeextensive  
longqueslionsilllヨng）ishpotentia11yiIlhibited．Interestingly，the  

Simplefbrmatpl－ovedtobemoreeffectivewitllthosewhosen一－S1  

1angtifLge WaSnOtE11glish，tllaJIWith native Englishspeakers，  
thustheqtleStioIIWaSmOdiEledlVilhasetofexamplestornakeit  

l110rePreCise，andtheresultswerei．11eres血Ig．  

－53【   



TheJoumaloFKyushuUniYerSity ofNursingandSoeialWelfareVol．5No．1Mar．2003  

bysubsequentexperienceandcareerdevelopment，  

Withmostimprovlngtheircircumstances；itisfal・  

easiel●tOClimbfromahightoahigherposition，  

thanitisfrom alow to ahigherpositions；  

normallypeoplefromthesamesocialbackgl・Ound  

asthesemusicianswouldanticipatesuchcareer  

PrOgreSS，thisis whatthese musiciansshould  

anticIPate，and perhapsless often a【tain，  

especiallywiththesamesecul・1tyOflocationand  

gradualcareerprogression．  

question，ideally cumulatively rather than  

SeParately and／orsinglywouldhelptolocate  

musicianswithinasocialspaceofstratification  

andsocialintel’action・（Thereisanassumptionof  

COnStanCylnOCCuPationsinternationally，glVen  

that the subjects were fl・om maJOr WOrld  

economies，Idonotthinkthatisunwarl・anted，and  

thatanyval●iationwouldnotbesignificant．）   

Thefindingsofstudiesshowsocialbackgl・ound  

isacriticaldeterminantfol．mOStPeOPle．sfirst  

OCCuPationafterfinishingfull－timeeducation，  

andalsoforthesetsofexpecta［ionsthatthey  

initiallybringtobearonthatposition（Stewartet．  

al．，1980，Prandy198？？Willis1977）．Thus，by  

detel、minlngtheirparent白roccupationswhenthe  

musiciansleftschooIwecanfirmlylocatethem  

Within socialprocesses and opportunities，  

indicatlngnOttheirprecisefil・stoccupationbut  

theoccupationallevelfl●omwhichtheywould  

normallybeexpectedtocommencetheircal・eers．   

Table4showsthattheoccupationsofthe  

parentsofthesemusicianswereprlmarilylnthe  

PrOfessionalrange，67％ofthefathersarefound  

in the61to901・ange oftheCAMSIS scale．  

Furthel・more，40％oftheil・motherswerereported  

ashavingoccupationswithinthesamerangel  

Thisitselfisaremarkablefinding，Particularly  

given the gender inequality disadvantaging 

WOmenunCOVel・edbythescale；WOmenuSually，  

notalways，al’ereglSteredwithlowerscalefigul・eS  

thanmeninthesameoccupations．Thus，glVen  

that the first occupational position generally 

COrrelateshigh1ywithparents．occupations，these  

musiciansshouldbetargetinglowel・touppel・  

Pl、ofessionaloccupationsastheil・stal・tlngPOlntin  

theircareerladdel・S．Such fil・StOCCupations  

Should，Ofcoul◆se，beanticIPatedtobesuperSeded  

SoeialFacモOFSl門別uenei咽l円iモja16areeF  

Ghoiee   

ThereisconsiderablesociologlCalevidence  

thatthoseintheupperlayel・softhestratification  

hiel・archy aremol・einterestedin thearts，have  

greater knowledge oftheal・ts andhavemore  

intimatecontactwithawidel・rangeofartsthan  

thosein thelowerlayers（Bourdieu1984，  

DiMaggio1987，PetersonandSimkus1992）．  

Whereasearlierdiscussiontendedtoarguehigh－  

StatuSPOSitionscoITelatedwithhighbl・owartistic  

（Lynnes1954，Levine1988，Murphy1988，and  

forvariations on that themefornationalcultures  

Anderson1964）morerecentdiscussioncon［ends  

thatartistictaste amongtheupperstratahas  

Shiftedfromasnobtoomnivore，thelatterhaving  

extensiveknowledgeofabl●oadspectrumOfarts  

the and culture，high andlow art andculture  

（Petel・son and Kern1996）．Whether the  

Prefel◆enceamOngthoseintheupperstrataofthe  

Stratificationhierarchyaresnobsoromnivoresis  

lessimportantthattheirinterestin theal・ts and  

Culture，hereinmusicinpal・ticular．Giventhe  

SOCialbackgroundofmostoftheserespondents，  

theinterestlngqueStionrelatestotheirchildhood  

al、tisticandculturalex．periences．Fbrreasonsof  

Pl・aCticality，thequestionsinthesurveyfocused   
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portionofthese musicians，theirpal・ent（s）  

pel・formedmusic，eitherprofessionallyoras  

amateurs，thatvariousmusicswasaslgnificant  

Part Oftheirhousehold and that while their  

parentsoftensupported，ifnotsponsored，their  

earlierstudyofmusic，theylessoftensuppol・ted  

theirchoiceofacareel・asmusician．  

Ontheil’musicalexperiences，l’atherthanasking  

abouttheirbroadel、exPerienceofartandculture；  

thequestionsdidtheirpal・entSPlayaninstrument，  

WaS muSic alal・ge Pal・t of their childhood  

household and，ifyes，Which musics，did their  

parentsupporttheirmusicalstudies．Responses  

to the questions show thatfora slgnificant  

型P即即モS－OeeupaモぬnsWhenRespon8entLe飛Sehoolo門抽e6ambFidgeSeale（n≠L5）  

FATHER  M（廿Hll廿  FATHER＋MOTHER  
CAMSISVAI」UI∃：  

No．   ％   No．   ％   No．   ％   

＞91  

86－90   3   7％   3％   4   5％   

81－85   7   17％   0  7   9％   

76－80   1 5 12％   7   21％   15％   

71－75   4   10％   3％   5   7％   

66－70   8   19％   4   12％   12   16％   

61－65   2％   12   36％   13   18％   

56－60   6   14％   2   6％   8   11％   

51－55   4   10％   2   6％   6   8％   

46－50   2％   2   6％   3   4％   

41－45   2％   2   6％   3   4％   

36－40  

31－35  

26－30   2％  1％   

21－25   2％  1％   

16－20  

10－15  

＜10  

Total   42   99％   100％   74   33      ●●l●   
（The occupationalestimates arelowerforthe  

mothers，reflecting thelower socialstatus  

accordedthemgenerallyfol・most，thoughnota1l  

OCCupations．In addition［o the33mothers  

recorded above，a further9were fulltime  

housewives／keepel・s andonewas deceased．In  

additiontothe42fathersreglSteredabove，1was  

l◆etiredwithnooccupationalpositionrepol・ted．）  

Table5：  Musician－sPa帽nモSWh（〉PIaye8Musie（n＝52）  

％   2％   4％   0％   25％   8％   l●   37％   
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Table5，Strikinglyreveals thatfor63％of  

thesemusiciansthatatleastoneoftheirparents  

Performedmusic，eitherpl・Ofessionallyoras  

amateurs，andwith22％ofthesebothparents  

performedasamateul・S・While33％oftheparents  

Perfbrmednomusicalinshlmentatall，neVertheless  

formanyofthoseparentsmusicwasastriking  

PartOftheirdailylives，aSisseenintable6：   

Table6showsthatmusicwasaneithervery  

Slgnificantorslgnificantpartoftheupbringlng  

for79％ofthissample．Theval・ietyofmusics  

l●eportedimportantintheirchildhoodhousehold  

Were，bynumberofmusiciansreportlngeaCh，  

Classical26，jazz17，POPularmusicofthedaylO，  

folk9，dancemusic6，Churchmusic5，rOCk4，  

COuntryandwestem2，gOSpe12，therestscoreda  

Slnglereporteach，gyPSymuSic，Jewishmusic，  

rhythmandblues，andsoul．Thus，Ofthosewhom  

musicwasanimpol◆tantPartOftheirenvil・onment，  

63％reportedclassicalmusicand41％citedjazz  

asimportantintheirhousehold．Inaddition，70％  

l●ePOrtedthattheybeganstudyingmusicthrough  

leamlngtOPlayclassicalmusIC，uSuallybybeing  

Sentby theirparents topl・1Vate tutOrSand／orin  

their musIC，instrument，Studiesin school．Of  

thoseforwhommusicwasveryslgnificantin  

theirhousehold，themaJOrltyCOmmenCedstudies  

beforetheageof9，andofthoseforwhommusic  

WaSnOtSlgnificant，theycommencedstudyin  

theirmid－tOlate－teenS，Withacouplemuchlater  

thanthat・Thislatergl●oupoflearnersallbegan  

as self－taught musicians，uSually through  

attemptlng tOPlay the popular musicoftheir  

time，mOStOftenrock，before turnlngtOJaZZ  

and／orimprovisedmusic．Thiscanbeseenin  

thedataonageofthemusicianscommencing  

theirmusicalstudies，Shownonfigul・el，Where  

73％hadcommencedstudyby13and62％had  

donesobetween3and9yearsold：  

SignificaneeOfMusielnMusi（；ian■sHouseho旧AsAe柚8（n＝52）  Table6：  

Number   
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Thepropol・tionofpal・entssupportlngtheirchildrenlsmusicalsstudiesdisplaysal・emarkablysimi1al・  

Pattern，aSCanbeseenintable7：  

TabJe7：l一heMusicians－Parents■Attitudesto  冨heiFS紬dyi円gMusie（n＝52）  

N111THl三代  

SUPPOIもTI∃DOR  
SPONSOREDSTIJI）Y  OPPOSED   

OTALS   

Number   36   6   10   52   

％   69％   12％   19％   01％   

However，While69％supported theirchildren●s  

Studiesandonly19％opposedthem，nOtallofthe  

ParentS Who supported musicals studies  

envisagedtheirchildrenpurslngafull－timecal・eer  

in music，SOme Viewed their studies as a  

Wholesome partofarounded education that  

highlighted at）niversltydegl・eeleading to a  

PrOfessionalcareer，PrlOritisedoveranymusical  

Studies．Mostofthose thatwho did foresee and  

accept，ifnotfavouramusicalcareel・mosta  

Careerinclassicalmusic，nOtjazzorimprovised  

music，OngrOundsthatthiswasmorehonourable  

and secure careerchoice．When asked whether  

hispal◆entsweresupportiveofhiscareerasaJaZZ  

musician，OnemuSicianreplied．  

rMy mother wanted me to be a classical  

musician．MyparentstookmetoplanOSChool  

at four…Istudied classicalmusic untilIwas  

19，thenIfoundthatIcouldonlyplaymusic  

Written on paper．WhenIwas a childI  

improvisedontheplanO，butnowIcouldnot  

impl．OVise，0nlyplaywhatwasonthepaper．I  

WaS Shocked，and classicalmusic could not  

SPeakfl・ommyheal・t・Igaveupclassicalstudy，  

Iwanted toknow about theorlglnOfmusic．  

Jazzwasawaytoimprovise…Mymothel・was  

Shocked，Shewantedmetobeaclassicalplanist．  

Imovedoutofthehouseanditwasvel・yhal・dto  

live．Iwanted tomakemusicfl－ommyheart…  

notbeatraineddogplaylngOthel●music，nOtmy  

musIC．1†  

Anothermusiciansnotedthathisparentswere：  

‖Quite supportivewithharsheconomictimes  

WhileIkeptin the classical／academic field．  

When at16／17Idropped off the．seriousl  

businessofmusicandwentinto．‥JaZZthei・ewas  

War．Onlyquitel・eCently［Thismusicianisnow  

53；ithastakenalongtime．］theymanagedto  

realisethatIwasmakingalivlngthl・Ough the  

musicIhadchosen… Reasonswel・ebasically  

economicandformyownsecurity－Ishould  

haveaproperjobwithregulal・incomeandthen  

dowhateverIwantedonthesideasahobby．  

TheyweremeanlngWell．Itwasquitedifficult  

forthemanditwasdictatol、shipinPol・tugalback  

then．11  

（Hisl．ePOrterearningsdonotagreecompletely  

Withhisassessmentofmakingaliving，however．）  

Bothparentssupportedthesemusicians，paylng  

forful．thereducationinmusIC，SOlongasitwas  

inclassicalmusic studies，aSSOOn aS theirchild  

developed the idea to change to  

JaZZ／impl●OVisation they became qultehostile．  

What theseresponsesindicate alsoisthatthe  

l◆elationshipswithpal．entSCanbecomestl・ained，if  

notsevel◆ed，duetotheirmakingacal・eerchoice  

thatwas believedunfittingol・lackingfinancial  

SeCul、1ty・In fact，thosereporting parental  

OPpOSitionspokeprlmarilylntel■mSOftheparents  

COnCernSfortheil’SeCurlty，although somealso   
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haveseenIthinkthatinthelongtel◆mthiswas  

theleastusefulqualificationIhavereceived．  

ThedecisiontodotheDipEdwasmine，［00．‖  

Anothel・highlyreputedmusicianwrote，Ofher  

parents：  

一’Bothsuppol．tive．TheysawthatthiswaswhatI  

loveddoing，andmightalsohavefbl［thatIhad  

enoughtalenttodothisprofessionally．Inever  

discussed with my pal●entS at）Out future  

pel・speCtivesofbeing aJaZZ muSician，Ithink  

they wel．e alsonotawareofwhatthatmeans  

exEICtly（thedifficultiesofit）．Theywerevel，y  

SuPPOl・tiveinlettlngmefocusonmystudiesby  

paylngmytuition，Pal◆tofmylivlngeXpenSeS．  

They alwayspaid allmy musiclessons，also   

whenIstudied more than oneinstrument at  

OnCe．Theynevel’guidedmewithitthough，it  

WaSalwaysmyowndecisionwhatIwanted to  

Study，Withwhometc．’r  

Whenaskedifshe thoughtherparentsattitudes  

Wereimpol◆tanttoherdecision，Sheputtha［asher  

ParentSglVlnghel’theindependenceofchoice：  

一IIwas a quite‖wild‖，independent child，  

because mypal◆entS didnotreally‖guide”me  

With makingchoices．Jdidhave thefl・eedom  

thoughtostudymusIC，Chooseforitetc．andbe  

SuPPOrtedonceIhad madethechoice．Ithink  

theearlyexposuretomusicwasimportant，also  

becauseitwasanimportantpartOfmylifeearly  

On，itmeantcomねrt，myOWnWOrld，joy．1．  

In thelong tel・m，Pel・sistencewith the careel・  

Choice，eSPeCiallyaccompaniedby accumulated  

SuCCeSS，broughtmostpal◆entstoacknowledge，if  

not admire，the cal・eerChoice oftheirchildren．  

The maJOl－1ty Of the musicians pal・entS did  

Stimulate theirchildrenlsintel・eStin music，and  

their studies，and expl．eSSed pridein their  

Children－seal．1yachievements，itwouldbewholly   

hintedattheircareerno【beal－ealjob．  

Someparentsdid，howevel・，Viewacareel・inJaZZ  

andol．improvisedmusicaspel◆fectlyacceptable，  

especiallyiftheir child was cognisant of，  

pl・ePared fol，，thelikely uncel◆［ainties and  

VOlatility ofthatcareer．Thiswas aview that  

most of thejazz andimpl－OVised musicians  

intel・Viewedhere echoedwhen askedifthey  

WOuldsuppol・ttheirownchildl．enbecomlngJaZ  

Orimpl、ovislngmuSicians，theyl●epea【edlysaidif  

thatis whattheywanted todoand wel、efully  

Prepal’edforthelongclimbtosomesuccess，the  

fickle uncertainties，the roller coastel・ridein  

incomes，andthelackofadequaterecognltionof  

talents and musicaloLutput．one musician  

explainedhispal．entlssupport：  

．1Bothmyparentswel◆epe舵ctlysupportiveof  

mywishtobeamusician；theyhadunderstood  

myconnectionwi（hmusicfromavel・yearlyage  

andIdoubttheythoughtI－ddoanythingelse  

Withmylife．Butthey wouldhavesupported  

meifI’dsaidIwanttoimpol、tgunsordl▼ugS，I  

reckon．Ithinkit－s because theylovemeand  

WantmetObehappyandfulfilled，Orfollowthe  

PathIbelieve willlead to happlneSS and  

fulfilment．Iknow too thatrny fathel・（who  

becameapriestintlleAnglicanchurch）hadhad  

problems withhisparents（particularlyhis  

father）whenhe was a teenagerand sorting  

himselfout，andwouldhaveha［edtobringthe  

SameSOrtOfthinguponmyselfol◆mysiblings‥．  

Obviouslythattheysupportedmewashelpful，  

andIcanonlyspeculateonwhatitwouldhave  

beenlikeiftheyhad not．rdlike to thinkIfd  

havedoneitanyway，butwhocansay？Ithink  

theyweregladwhenIfollowed my bacheloIJs  

degl・eeuPWithadiplomaofeducation，but［hey  
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PerVerSe forthem not to come to somepolnt  

Whel◆etheyadmi1．eaChievementsinanotoriously  

uncertalnCareer．   

and fol● uncer［ainl・ecognition of their  

COmpOSitionalandpelfol・mancecreations．Their  

potentialisconfil．medinthesemusicianslevelof  

educationalattainment．  

This sample of musicians came from  

predominantlylower to upper pl・ofessional  

households，andin normalcircumstances most  

WOuld have entel’ed the same range of  

OCCuPationsastheil、pal’ents．Theserepl・esent  

theirpotentialhol・izonofaltel・natives，yetthey  

Chosetoembal◆kontheuncertaincal・eel・ofjazz  

and／01◆improvising musicians rathel・than the  

moresecureoccupationsoftheirpallen［s．Inpal・t  

theircareerscanbeexplainedthroughtheirhome  

andeducationalexperiences．On the whole，  

studiesfindthatpl・of占ssionalswithhigher  

educationalachievements andincomes tend tobe  

moreknowledgeableand activepartakel・softhe  

artsgenerally，andspecificallymanyofthese  

ParentS Were rnuSically active，aS amateurOr  

Pl・ofessionalmusicians・Mol・eover，fol・nearly  

evel、yonemuSicwasaslgnificantpal・toftheir  

household andlargely they supported，ifnot  

instlgatedtheirchildrenlsstudyofmusicwhich  

theycouldfinanciallysupport，Fl・omthel・e，muSic  

becameagrowlngfascinationformanyoFthese  

musicians，and their accumulating skills，  

knowledge，1nqulSitiveness andinterestinthe  

loglCandproblemsofmusicalexpression，aSWe  

Shallsee，tOOkovel◆asamajordrivlngforcein  

theirlives．For the moment，it should be  

recognised thatthesemusiciansdidnotfallinto  

thecareerrouteoftheil・Pal・ents，and thattheir  

Choices werenotmadeoutofnecesslty，dueto  

lack ofaltel●native possit）ilities；indeed the  

forewentmore secul，eand，fol・most，aS We Shall  

See，financia11yrewardingoccupations fol・the  

ficklefol、tuneSOfjazzandimprovislngmuSician，  

EdしICatiol∴1alAttai11111e11tO＝l1eMしISicia11S  

Thesemusicianslal◆gelyeduca［ionalachievements  

al◆einlinewiththoseoftheil・parents．InTable8  

WeCanSeethat69％havegraduatedegl・eesof  

SOme Val’iety，and a ft11，ther15％hadpostq  

graduatedegrees（8％MA，7％PhD），inaddition，  

another4％hadentel・eduniversltybutat）andoned  

Studyaf［el・2－3yearsbeR）reCOmPletion．15（What  

doesnotappeal．inthesefiguresisthatsomewho  

did notentel◆afull－timeunder－graduatecoul・se，  

and some whodid butwhodid notmaJOl・in  

music，attended（shol’t）coursesinmusic，jaz  

Performancestudies atconservatoirewhenthey  

Were WOrking musicians，e．g．，ln the New  

England SchoolortheBel・klee school．Afew  

musicians had also taughtcoul・seinJaZZin  

universityol●conservatoire．）   

ThebestpartofthosewhomaJOredinmusIC，1n  

university（Pl．imal’ily）orin conservatoil・e  

（SeCOndarily），Studiedclassicalmusic，aminol・ity  

Studiedjazz，nOne Ofthe musiciansl・eported  

Studyinglmpl．OVisationastheil・m叫01・．Thereis，  

though，SOmeindication that the numbers  

maJOringlnJaZZincreasesamong theyounger  

musiciansIFor the non－muSic universlty  

gl◆aduates，Wefindpl◆edominatelydegreesinthe  

natul・alsciences，With the socialsciences，  

humanities or al・ts a distant second．Fol・those  

Whomajol◆edinmusicinunivel・sity（primal・ily）or  

，51lleirexplfLnationwasLhattheydidsotocoIICentrateOn Lheil・  

musicalperformlngCareerS ru11time．ThatlheiI・degreecourses  
weretlOtnluSicco11rSeS．  
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COnSerVatOil，e（secondarily），Studiesinclassical  

music were the most common，With those  

maJOrlnglnJaZZCOmlngSeCOnd，Whichincl・eases  

amongyoungel●muSicians．Havingentel・edand  

graduatedattheselevels，thesemusicianl・eglSter  

a capacity for tertial、yleveleducational  

accomplishmentwhichmaybetl・ansferable（to  

the extent that entrance and gl・aduation  

requirementsequate）・These，Significantlyhigh  

numbel◆SOf，graduateswould besocialisedinto，  

andjustifiedinlookingforward to，1evelsof  

financialrewards，SOCialstatusandsecurlty，for  

example，COmmenSul’atewithlowerprofessional  

andpl・ofbssionalsITo‘theextentthattheydonot  

attain these，We may COnSider them undeト  

achieversrelativetotheir－capacities．htermsof  

Salaries，ifwe take themedianUSincomesfol・  

graduatesas aroughindicatol・，the2000census  

medianincomefigul◆esforthosewithabachelol・，  

master，Or doctorate degree was＄49，178，  

＄59，376，and＄71，7381・eSPeC［ively．Whethel・we  

COnSiderthesituationwiththeUSoranyothel・  

advancedeconomy，thisisthesortofstructureof  

earnings that would pertain；With highel・  

educationcomesincreasedoppol・tunlty tOeal・n  

betterincomes．   

locate the maJOrlty Ofthemwithinaspecific  

frameworkofeconomicopportunltyCOSt；What  

they could have achieved otherwise，in this  

instancewhattheyfol・gObynotpul・Sulngthepath  

to lower professional and professional 

OCCuPations・Ifthesemusicianswel・egenerally  

fl・Omlowdownonthe socialstratificationladdel・  

theil・situationwouldpel・hapsseemtransparently  

Obvious；theyal●e musiciansbecausethatisthe  

best they can doin unfavoul・able economic  

Circumstances．Thattheyarenotfl・OmSuCh a  

SOCialbackgroundandthatmanypossessveryto  

exceedinglyhigheducationalaccomplishment，  

feasiblywemightposethequestion，arethey  

underachieving，glVentheirsocialbackground，  

educationaland other achievements？Do their  

perfol◆manceandeamlngeXPei・iencesequatewith  

thesesortsofpotentials．  

8eeupaモぬnso官肋e Musicians Spouse or  

Partnerand oftheirFriends   

Theorlglnalconstructfol・theCAMSIS scale  

Camefromastudy（Stewartet，al．，1980），Which  

askedabouttheoccupationsoffourfl・iendsofthe  

l・espondents・Wi［htheintel・nationalproJeCttO  

construct CAMSIS tables fol・a number of  

nations，thefocusshiftstomamagepal・tnel・S，tO  

Showing thecloseproximltyln OCCuPational  

POSitionsbetweenthehusbandandwife．  

Together，the family background ofthese  

musiciansandtheil・educationalattainmentfirmly  

Table8：Highe5モLevelof巨duea引onalAモモainmenモ（n＝85）  

HIGHESTLEVELOFEDUCAT10NALATTAINMENT  

MusicMajor  NondMusicMa．わr  

⑳High  
Conservatoire／Univel・Sity  

⑳  

School                 College  

⑳ASC  Graduate  MA  PhD  OQ  ⑳ Inc．  GI・aduate  MA  PhI）   
No．  8   38   6  口   2   3   20   5   

9％   1％   ％      45％  7％  1％  2％  4％  24％   1％  6％   

⑳Highschooldegreeonly；⑳ASC：Attendedsomesemesterofclassesinmusictheoryand／orperformance  
technlque；⑳nlisisvocationalcollege，fur［hereducationcollegeintheUK；⑳Theserespondentsenrolledbut  
didnotcompletetheirdegree，1eavingafter2，OrSO，yearSOfstudy．（Ihavenoinfomation董br30ftherespondents．）  
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Thisl’elationshipofspouseisoneofthemost  

importantonesfortheCAMSIS scale，aSitis  

l●eadily at［ainablefl．OmCenSuSdatafol・alarge  

rangeofcountries and overanextended time  

Period ThissulVeyOfmusiciansexaminedboth，  

the occupations offriends and ofpal・tners．  

However，reCently theissue ofspouse has  

becomemorecomplicatedbythetrendた〉1・PeOple  

tosetuphouseholdsinavarietyofrelationships，  

formlngCOmmit［edpartnershipsoutsideoffol・mal  

marrlage，SOmetimesprecedingmal・l・1age，atOther  

timesinsteadofmarrlage，andalsoofl◆elationships  

Ofsamesexoutsideofmarrlage．Increaslngly，  

such relationships are gaining the rights and 

responsibilities that accompanied those of  

traditionalmalTlage．ThilS，Wherethequestion  

WOuldhavebeforebeensimplyfol・thespouseon  

marrlage，tOenCOmPaSSthesemoreheterogeneous  

typesofrelationships，thequestionforthissul†vey  

WaS directed towards spouse orlong－term  

COmmittedpartners16（Bakker1993；Bergman  

2002；PrandyandJones2001）．Theoccupations  

Ofthe spouse andpal◆tnerofthe musiciansis  

Shownintable9．Again，aSwiththeparents，the  

reportsindicatelower professionaland  

professional occupations predominate for the 

SPOuSeSOl・PartnerSOfmusicians，with72％inthe  

61－90rangeofoccupations，althoughthel・eal・e  

moreinlowerpartofthisthanwasthecasewith  

thefathers，it fitsthemusicians－mothersrprofile  

mol－eClosely．   

The musicians were also asked to indicate the 

OCCuPationsoffivefl．iends，andtheseal・eShown  

accol’dingtotheirCAMSISplacement．Ofthe55  

respondentswhopl、ovideddetailedinfol・mation  

regardingtheoccupationsoftheillfl・iends，Only5  

repol◆tedalloftheirfl’iendsweremusicians，and3  

reported4asmusicians．While17reported3，  

meanlngthatmostoftheirfriendsweremusicians，  

18reported2and5reportedonlylmusicians  

among theirclosefriends，With afurthel・7who  

reportednomusiciansamongtheirclosefliends．  

冒able9：Spouse■soFeOmr閏i寵edPar拍er■s   
Qeeupa翫ons6ambric書geSeale：（n＝48）  

Spo11Se／Partner  
CAMSISValue：  

No．   ％   

＞91  

86－90   2   7％   

81－85   0   0％   

76－80   3   10％   

71－75   3％   

66－70   5   17％   

61－65   36％   

56－60   3   10％   

51－55   3   10％   

46－50  

41－45  

36－40   2   7％   

Total   30   100％   

（NB．10musiciansgavenodataon，and8reported  
havingcurrent，SPOuSe／pal－tner．）  

Whentheoccupationsoftheil・fliendsal・elocated  

OntheCAMSISscale，itisapparentthattheseare  

Vel・y Similar to theirparents and spouses or  

Pal・tnerS；they are also within thelower  

professionaland professionalstl・ata of  

OCCuPations．Even werewe to exclude theil・  

丘iendshipswithothermusicianstheirinteractions  

WOuldl・emaininthesametop66to80segmentof  

thescale，howevel・，thereisnoreasontodothat，  

16GivingequalslgniRcance（OCOmmitted，COhabitingpartneralso  

doesnot preclude same sex relationships，Which relalions of  
marrlageWOuld，ParLlyduetoeitherthelegalpl●Ohibitionon，Or  

lackoflegalprovision for，Sa111eSeX relalionships．This also  

recogllises an equality ofrelatio11Ship，Ofmal‘riage and  
COmmit（ed，COhabiting pal■tnerCOntraryGiddens（1993）pure  

relationshipwhichseemscapableoreilherliftingitselfbyits  

OIVn bootstl■aPS，Or tO be based oIlaIlimnlediate exchange  
evalualion．Thereisaniss11eOfwheLherlllisq11eStionisbest  

COmPOSedtoaskwhallVaSlheocct】Palionsofpartnerol■SPOuSe  

On marrl乙IgeOrCOrnI11it（inglhemselvesto thereIationsllip，Lhis  
anticIPateS forany possibledroplnOCCupaliona11evelafter  

marrlageOf山espouse．  
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experiencesasJaZZand／orimpl・oVislngmuSicians・   TablelO：OceupationsFiveFriends  
Cambrid酢Seale：（n＝55）  

CAMSISValue：   No．   ％   

＞91  

86－90   2   1％   

81－85   12   5％   

了6－SO   35   13％   

71－75   147   57％   

66－70   48   18％   

61－65   3   1％   

56－60   6   2％   

51－55   4   2％   

46－50   0  

41－45   0  

36－40   2   1％   

26－30   ．5％   

Total  260  100．5％   

As we11aslocatlngmuSiciansmol・efirmlyln  

their patterns of social interaction and 

Stl・atification，thisquestionalsooffbl・edapartial  

testofthejazzsub－Culturethesis．Thethesiswas  

thatJaZZmuSicianbecauseoftheirworkdemand，  

aesthetic values andlifestyle corrlPOSe a  

COmPletelydistinctcultureandpattel．nOfsocial  

interactionutterlyoutofsynchronisationwiththe  

Cultureandactivitiesoftheavel・ageCitizen．This  

thesiswasfirstpl・OPOSedbyBecker（1963）who  

argued thatJaZZmuSiciansworktoanti－SOCial  

hoursandwhowereonlycapableof，interested  

in，SOCiallylnteraCtingwithothermusicians，  

COngregatedinto a tight nit，eXClusionary  

COmmunlty thatresentedtherestofsociety and  

itsdemandsonthem．Theseresultssuggestthat  

COntemPOraryJaZLZand／orimprovislngmuSicianS  

are farfrom being theinsulargroup，utterly  

isolatedby theirlanguage，WOrk andlifestyle  

fromtherestofsociety，thattheyl◆eJeCtaSWith  

thesub－CulturethesisofBeckerandothel◆s；they  

would seem to be located within the world of 

lowerprofessionalandpl◆ofessionalpeoplein  

termsoftheirfriendshipsandpartners．．  

（55respondentsreported2620CCuPationsfor  
friends，260al・egivenaboveand2werereportedas  
Currentlyunemployed，Withnopreviousoccupations  
given．）   

especially as thelocationofmusiciansonthe  

SCaledoesnotdependontheinteractionsofthese  

musicians，butderives fromlargerdatasets．  

Thus，this measure ofthe socialspace within  

which these musicians interact finds their 

interactions occurring within the lower 

PrOfessionalto professionalrange of the  

Stratificationscale．Thus，thesefindingsarein  

agreementwiththoseofPrandyetal．，（1990，  

2002）andothersconcerningsocialinteractions  

mostlyoccurnngwithincloseproximltytOOneS  

OWnlocationon［hehierarchyofstratification．   Q納er∈）eeupatio円S eOmPaFab】ew托hJazz  

an（】／orlmprovIS暮ngMusician  

Intel・mS Oftheirfamily background，their  

educationalachievements，［he occupations of  

theil，PartnerS／spouse，andoftheirfriendsthese  

musicians areJuStifiedinmaking occupational  

evaluationsin terms of theil’occupational  

interactions arld opportunities，and these  

musicians al・e mOS［1yJuStifiedin making their  

evaluationswithinthefl、ameOflowerprofessional  

andprofessionaloccupations．Theseare the   

Thus，thereferencegroupforsocialknowledge  

andtheevaluationsofoccupations，COmeSfrom  

this range of interaction and knowledge oE 

lifestylesItiswithintheframeworkoflower  

PrOfessionals and pl◆Ofessionals that these  

musiciansinteract，itisinthatsociallocationthat  

theymostlivedaschildl．enandwereeducated  

for；itisthisthatprovidesoneframeagalnStWhich  

theycancomparetheircurl・entcil・cumstancesand  
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alternativesthattheygenerallyforegoinorderto  

PurSuetheircareerinmusic，andtherewardsand  

conditions of these lower and professional 

OCCuPationsshouldbetheonesthattheybringto  

bearinevaluatlngtheirowncircumstancesand  

CareerSaSJaZZandimpl・OVislngmuSicians．To  

addressthisanumberofquestionswereasked，  

twoofwhichinvoIvedhypotheticalevaluations  

Of，a，theeducational，trainlngandskillrequlrementS  

tobeaprofessionaljazzand／orimpl・ovising  

musicians，and b，the occupations that the  

musicians would think similal・to their ownin   

tel・mS Of the conditions and rewal・ds offered．  

TheseareshownuslngtheCAMSISfigul・eson  

tableslland12，Withtheexplanationsofthese  

assessmentssheddingsomelightontheil・thinking  

beyondthecomparisons themselves．Ofcourse  

thereweresomewhoinsistedthatbeingaJaZZ   

Tablell：Educational／SltillComparison  
CambridgeScale：（n＝55）  

OCCupations，and a furthel・5reportedit an  

impossiblequestiontoanswer，implyingthesame  

incomparabili［y，4simplygavenodata．Thus，39  

respondentsl・ePOrted74comparableoccupations，  

7lofwhichal・elisted．17  

Thesecondquestioninvestlgatedthecompal・ative  

evaluationsofthetaskrequlrementS，COnditions，  

1ifestyleandrewal．dsofaJaZZandimpl・OVislng  

musician，aSkingwhichotheroccupationsthey  

COnSideredequaltothese・Ofthe55l・espondents  

askedthisquestion，35repol・ted820CCupationsas  

COmParableinl－ewards，WOrktasks，COnditionsof  

WOrkandtheassociatedlifestyletobeingaJaZZ  

and／orimprovising musician，With781isted  

accordingtotheirCAMSISscoresontable1218．  

The number reporting that there wel・e no  

COmParableoccupationsroseto14argulngthat  

JaZZOffel◆edaunlquelyhighsetofdemandsanda  

unlquelylow setoffinancialretul・ns，and the  

numberofthoseglVlngnOinformationwas6for  

thisquestion．  CAMSISValue；  
No．   ％   

＞91   1％   

86－90   6   8％   

81－85   田   15％   

76－80   28   39％   

71－75   8   11％   

66－70   8   11％   

61－65   4   6％   

56－60   3   4％   

51－55  

46－50   2   3％   

41－45  

36－40  

Total   71   98％   

Table12。Wol・kTask ConditioIIS andRewards  
ComparisonqCambridg▼eScale：（n＝55）  

CAMSISValue：  
No，   ％   

66－90   4   5％   

81－85   7  9％   
76－80   34   44％   

71－75   5   6％   

66－70   18   23％   

61－65   6  8％   

56－60   2   3％   
51－55  

46－50  

41－45   2   3％   

36－40  

Total   78   101％   

（Allpercentagesroundedupordowntothenearest  
WI10lepercentagepoint．）  

and／orimprovislngmuSicianwaslargelyunlque，  

that there were no like or comparable 

OCCuPations，theil－reaSOning wasJuSt aS  

enlightening・Ofthe55respondentsanswerlng  

thisquestion，6insistedthel・ewerenocompal・able  

Inthecaseofthefirstquestiontheassessments  

dl・ewCOmPal・isonwithoccupationsintheupper  

quartile ofthe scale，indicating professional  r7Another3weregiven，PrOSlitute，SOldiel‘oFfortlIne，aJldpirate，  
allevocativecomparisollS．  
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OCCuPations；e．g．，doctors，univel・sltyPrOfbssors，  

l・eseal・Chscientists，PSyChologlSt，WereamOng  

thosespecialists．Theywouldseemtobestl・esSlng  

the degree of formal education and study required 

intheircomparisonshere．Afewquotesofthe  

repliestothisquestiononeducationalandother  

requlrementSindicate［hethinkingcommonto  

them：  

l■Iwotlld sayapalntelソsculptor，Ol・ascientific  

investigator，OraCOmPuterPrOgrammer－butall   

Ofthese［are］vvithoutthe11iveaudiencefeedback   

orcontact…．II  

Asearching，ifverycriticalresponsewas：   

一一hterestingquestion．Intermsofeducational  

level，therearemusicians atallkindsoflevels，  

someJaZZmuSic・ians 

educatedeveninformally，andeveninmusic．  

ButletsassuTneyOuaretalkingaboutsomeone  

likeMichaelBreckel◆…VeryWellschooled．I  

WOuld say thatbeing a doctoris the closest  

COmPal、isonintermsofdevotionanddiscipline．  

Butyou canevenbe adoctol・atallkindsof  

differentlevels…Ithinkthatamusicianplaylng   

■classical’musicis，if s／he wants to doi［  

Cl－eativelyandwithintelligence，requiredtodo  

muchthesamesoul－SearChingasimprovisers  

are．Icanltl◆eallyseehowitlsmuchdifferentfol・  

anyartist．Cel，tainly thereareoccupationsin  

WhichmoneylSeaSiertocomeby…一一  

Thequestionis beingreadasfol・maleducation，  

JaZZmuSicianspul－Sulngfol●maleducation，andhe  

isnotlngthatnotallmusicianshavepursuedtheir  

Studies academically．Butrthe evaluative  

COmParisonisdrawnwithhighly、skilledmedical  

doctors，amOng Whom there al・e variationsin  

educationalattainmenttoo；neVertheless，thetop，  

thebestmusicianscomparewiththetopdoctors  

in their education；their commitment and  

devotional・eaShigh，implylngthattheirrewards，  

perhaps are not．This established musician，  

Whose partnerwas al・eSeal・Ch medicaldoctol・，  

replied：   

HIguessanyendeavoul・thatyouwanttopursue  

PrOPerly takes time，dedication，love，etC．  

Medicine（oneIhaveobservedovel・someyears）  

Cel’tainlydoes…‖  

And：  

HNotmany・Itisthepassionforchangeandnew  

COnCePtSthatcreates thedesire tostudy and  

COntinue contributing time and effol・t，When  

there are somany negative aspects．Iguess  

peOpleinvoIvedinchal、ityworkandthosethat  

WOl・kforthegoodofmankind．”  

¶1equOtationsbeganwithastressoncreativity  

and scientificresearch，and thelast one makes  

Similal．POlntS，butfocusesmoreonthedemands  

thatthismusicianrequlreSOfhimselftofu1filthe  

ambitionssetbeforehim；inotherwol・ds，itisthis  

levelofengagement with the music［hatis  

SOught，itisthiswhichproves tobeamongltS  

l・ewal・ds，andtheabsenceofincomescommensul・ate  

With these highleveloccupations that some  

COnSiderindicates alackofllespectfortheir  

devotions and their efforts．While one of the  

quotesindicatesthatanaudienceisanessential  

Pal・tOfwhattheydo，thel．eisalsotheimplication  

thatthisexplorationfol◆newconceptsandfol・  

Changeisl◆elishedawayfromtheaudiencealso．  

Interestingly，the comparison with tasks，  

COnditionsandl－eWal．dsalsotookthecomparisons  

Slightly abovethatoftheirownlocationin the  

Cambridgescale，and theil・l・ePOrted associates．  

However，141◆esPOndentsclaimed therewasno  

Othercomparableposition，SOmeindicatlngthe  

l◆estoftheil’anSWel●S aSeXPlanation，e．g．，See  

answells above．The responses could cite   
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extremesinclaimingnon－COmpal・ability．For  

example，，OnemuSicianl◆eplied：   

long，butthepaymentsolow－itisdifficultto  

makecompal・ison．1■   

¶1eWOrkinghoul◆sarelong，andagoodnumber  

Ofthem arenotinperfol・mance；ltis allofthe  

additional work that makes the hours of work 

long，pl’aCtice，hours seekingperfol・mances，  

travel，etC．19In alloftheseexplanations and  

COmParisons，richevaluations are beingdl・aWn  

betweenotheroccupationsandthatofthejazz  

an’d／orimpl．OVising musician．Manyofthe  

COmParisonsdrawn arewithdemandinghigh  

levels ofeducationalachievement，Ski11s，and  

COmmitment，inthepl◆Ofessionalrange，Whichare  

usually accompanied withhighersalaries，mOre  

SOtheuppel．rangeSOfthosecited．Ifthesealong  

With musicians’complaintsabout thelackof  

moneyaccurateillustl●a【ethereality，itcannotbe  

moneylnCOmeSthatexplaintheircommitmentto  

music making，Particularly，aS Willbe shown  

latter，glVenthenumerousyeal・soflowreturns  

genera11yencounteredtobecomeestablished．   

一’No．MostpeOplewouldqultajobwhel・ethe   

moneyisbad，yOu gettreatedlikeshitmostof   

thetime andthemaJOrltyOfhoursinvoIvedin  

thejobareunpaid（Pl’actice）・Wemustbecrazy．  

Butagoodcrazy．1’   

Heisexpl・esslngafruStrationofundel・payment  

fortheeffortheconsidersl．equil◆edtobeahighly  

Skilled，Capable」aZZ／improvislngmuSician and  

thelackoffinancialrewal・ds；that an extreme  

imbalancebetweenthemoneysearned andthe  

efforts and time that the musician considers  

necessary，aftel’all，thisisaself－disclpline．That  

hedoesnotglVeuP，Whenhethinksmos［othel・S  

doindeedqultPOOl、1ypaidjobs，iswrylynotedas  

good，itmayseeminsane，butitisgood；thereis  

mol、etoitthanmoney，tOgetthe money too  

WOuld be welcome，but thel◆eis always the  

POSSibilitytoapplyhumourtodisarmthelackof  

cash：  

．1Maybecomedy；1t’stheonlyotheroccupation  

where you work real hard just for the 

OPPOrtunlty tONOTgetpaidfol、whatyou do   

best！lI  

Mostoftheil’effol●tS are Self－imposed，Self－  

discIPlined；itis difficult todraw comparison  

With［his self－mOtivated discIPline．Butwhat  

motivates him and others？Perhaps what a  

reseal、ch scientist，Particulal■1y anexplol・el・fol・  

Obvious reasons of tl◆aVeland hardship of  

WOl、kinglnunknownenvironments andseeking  

discoveries：  

一一Some otheral’tistic occupations maybe．A  

travellingl、eseal・ch scientist or a scientific  

explol・erOrSOmethinglikethat．Thel・eisl・eally  

nothingtocompal－eitwith．Workinghoul・sal・e  

Boul・dieu（1984）advancesthepropositionthat  

artistsorlglnatefl、omprofbssionalanduppel・Class  

POSitionsbecauseofacontl・adictionbetweenthe  

matel◆ialistic（economic）andaestheticpl・inciples．  

That he constructs his theoretical edifice to 

explain the class stl’uCtul、eofcontempol・al・y  

societies on the twin foundations of economic 

andculturalcapltalmeansthatthiscontl・adiction  

goestotheheartofhistheol、eticalundertaking．  

Possession，01－1ackofpossession，Ofeitheror  

both ofthesecapltalsis whathe advances to  

18rrhe40CCL．PatiollSnO＝istedwereracLngCaI・（11・iver，teStPitoL，  

SOldie】一Orforlt】11Can（lpl■OS山ule．  

19rnlelaslmusicianhadexperiences；InCXtremelywonrylngSPeIl  

OrrOurmOnthsw仙otltnSlngleperfbrmance；despilellaVtngnO  

PerEbrmance，thehotlrSOf、VOI・kremainedlong，a一一d possibly  
iIICrefISedwitlltheheightenederfbr‖leaPPlied10flndingwo止IIS  

lhe“nleWiulrLOOffbrszndnog］gSbecaInelongel－．  
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explainlocationontheclassstruCtul・e・Heargues  

thatpossessionoflargeamountsofeitherorboth  

economiccapltalorculturalcapltalbl・ings  

elevationtothetopclasspositionsinsociety，and  

thatpossessionoflargeamountsofeconomic  

CaPitalyieldsaccesstoculturalcapitaltoenhance  

SOCiallocation・Aseconomicandculturalcapltal  

aresaidtocomposediffbren［fol・msofferingthe  

SameOutCOme，eCOnOmicandsocialadvantage，  

theyal・eseparatedbyprlnCIPleandunitedby  

marketsITheirdivisioninprlnClple takes the  

formofmatel・ialisticl・esourcesasopposedto  

Cultul・all・eSOurCeS，Or，inanothersense，Ofmoney  

VerSuS aeSthetic（andsocial）values；theyal・e  

unitedbymarketsinthattheyal・ebotharesaidto  

beinterchangeablearldexchangeable，high  

amountsofeithel、canaccesshigh amountsofthe  

Other，inordertoenableaccesstothesameends．  

ThisappealtoconflictingprlnCipleshecontend  

leadsthechildrenofthosehighlyplacedtoreJeCt  

thematerialismoftheirpal・ents and seekthe  

PurltyOfpl、1nCipleinanaestheticandasce［iclife  

in the arts・Why they should reJeCt the  

COmPrOmisethatsoeffectivelyledtotheirlifbof  

prlVilegeisneverfu11yexplainedbyBourdieu，it  

isassumedto ensuefromthecontradictionitself．  

Hewrites，thatartists：  

lareabletoplayonthesymboliclicencewith  

Whichtherbourgeoisral・einasenseobligedto  

grantthem，ifonlybecausetheyal・eobligedto  

recognise the supreme affirmation oftheil・  

SPll・itualpointofhonoul・inthenegationof  

POPularmaterialismimpliedin theartistic  

negationof．bourgeoislmaterialism．一  

（Bourdieu1984；316）  

Whatthisthesisdependsonisasupportessential  

COnflictbetweentheeconomicand thecultural，  

thematerialandthevalues，andal・eJeCtionofone  

andtheprefbrencefortheother．Themusicians  

of this sample did not subscribe to such an 

OPPOSition，Selecting theascetic andartistic  

Valuesin preference to the ma［erialand  

economlC；theysoughtboth，With theview that  

thefinancialreturns was the equivalent of  

l・ecognltionoftheirskillsandtalentsincreating  

innovative，SOPhisticatedandexpressivepleCeSOf  

music，mOStlythl・oughensembleperfol・mance・If  

Cl・eatingmusicbroughtlow，inadequate or  

insufficientincomesthiswasnotwomasabadge  

Ofhonour，butwas reckoned as a mal・koflow  

SOCialesteem，Whichdidnotproperlyevaluate  

theirskills，Creativlty，andenduranceintheface  

Ofuncertainty・Inotherwords，theyseekforboth  

economicandcultural，mOnetary andaesthetic，  

rewards asJOintrecognitionofeachother．The  

COnCePtSOfclassandstatuswereproducedinan  

efforttoexplainapparentdiscrepancybetween  

economicretul・ns，educationandoccupational  

POSitionandunderstanding（Lockwood1956）；  

howeverthisdivisionisbyandlargeanartefact  

OfexplanatorylnCOnSistencyensuingfrom  

theoreticalconstructs whichis repeatedin  

Bourdieu；With these musicians that their  

economicreturnsarelowerthantheirfamily  

background，educationalachievements，SOCial  

relationshipsand workefforts bringlower  

incomes thantheyevaluatefrom withintheir  

fl・ameofreferenceasequitable，thisissomething  

theythinktheyhavetoendtlreinol・dertocreate  

thataestheticvalueofthemusicproducedin  

Pelformance，mOStlyensembleperfoITnanCe  

lncomesand F：1ewards   

Theoccupationsofthesemusicianspal・ents，Of  

theil・SPOuSeS／partnel，S，Oftheil・friends，andofthe  

OCCuPationswithwhichtheycomparebeinga   
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JaZZandimprovislngmuSiciansal・eallgenel・ally  

Withinthelowerprofessionaltoprofessional  

l’ange，Thesefactors，alongwiththefactthatthe  

SamePrOPOrtionofmusicians al・egraduatesof  

COnSerVatOireol、universltyWOuldleadoneto  

expectthatthesemusiciansshouldattainsimilar  

OCCuPationalratlngSandincomes．However，aS  

WeShallsee，thatwhilemusiciansreglSterarOund  

68¶720nCAMSISthereincomesdonotaccol・d  

Withtheirfamilybackground，SOCialinteractions  

amongwithpartnersandfriend，andeduca［ional  

achievements．Here，inexaminlngtheincomesof  

JaZZandimprovislngmuSiciansthefocuswillbe  

Onfourthings；fil・st，theannualincomesandtheir  

SOurCeS（thelowlevelofsomeoftheseincomes  

WillprobablysurprlSe，eSPeCiallyglVentheyeal・s  

thatagoodmanyofthese musicianshavebeen  

active，butthatitistoberememberedthereisa  

Significantdegreeofinequalitywithinmusicians  

incomes）；SeCOnd on the maximum，and  

minimumand avel◆ageincomesreportedfor  

Performances；third，On theirregularlty，high  

Variabilityofmonthlyincomes，andfina11y，the  

maximum possible annual incomes these 

musiciansconsiderpotentiallyachievableinthe  

future・（TheseincomedataIhaveforonlya  

Subsetofthetotalof88musicians；54musicians）  

musicalstudybooksfol、musiciansandroyalties，  

making the annualincomel・ePOrted from  

pelformanceandl・eCOrdingas＄40，000，thusthere  

WeretWOgrOuPSOfincomesreportedat＄400r  

＄50，000peryear；therestl・angedfrom＄12，000to  

30，000，Withthreebetween＄6and9，000．Those  

eamingbelow＄8，000peryearl・eportedaltemative  

SOul・ceSOfincome，thelowestsupplementing  

thereincomesbyabout90％，Withthisdropping  

asincomesfrommusicl・isesto＄18，000where  

altel，nativesourcesaccountedfol・between60％to  

40％oftotalannualincome，Withonemusician  

With＄15，000reportingnoadditionalincome．20A  

Europeanmusicianspeakingoftheircommitment  

tobeingaJaZZmuSician：  

■lMyprlmeOCCuPationisbeingaJaZZmuSician，  

PlanOPlayel、，havingmyownband．Butfora  

livingIhavealsobeenteaching［music］and  

glVlngWOrkshops．Ialsohave asmallrecord  

label，Whichdoes notglVe me anybigger  

income，butitgoestogetherwiththisbeing a  

musician－IhavecontrolovermyCDreleases．‖   

Thus the musiciansearningbelow＄8，000as  

JaZZandimprovislngmuSiciansusuallyreporteda  

numberofincomesource，uSuallyrelatedtotheir  

musicalskill－SOmetimesinrathel・unlqueWayS，  

e・g・，muSictherapist・Mostusually，SuPplementalツ  

incomescamefromglVlngPrlVatemuSiclessons，  

advertising music，teaChinglnunivel・sities or  

COlleges（part－timeandfull－time），butalsofrom  

PlaylngCOCktaillounge」aZZ，Otherswerepart－  

time music therapists，Orhealthcareworkers，  

kitchenporter，inthatorderofimportance．The  

Annuallncomes  

The data for annual incomes of musician 

elicitedbytheintel．ViewsurveyisbeginnlngtO  

lookextremelylntel、estlng，but，atthis moment  

thequantltylStOOSmall，andthereisindication  

thatthequestionsneedfurthel・refining．Fil・st  

glanceatthisdatarevealsaverywidespectrum；  

＄6，000－＄120，000（inUS＄），Pel・year，however，  

theonemusicianreportlngthehighestfigure，also  

reportedan＄80，000incomefrompublishing  

20rrTlereWaSaSeparatequeStionplacedonalle171ativeincome  

SOurCeS，Whichandthiswasrnorewidelyaskedandresponded10  

山anlhatonannualincol一一eS・Ofthemusicianswhorespondedto  
this27％supplementing山eirillCOlneSfroml10Il－I11uSicalsotlrCe  

bybetweeI110and30％，and，46％reportingnotdoiJlgSO，and  

lO％leflitblank，bultheotheranswersimpliedthatulismeant  
noadditionalsol】1・CeS．   
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remainderl・ePOrtedincomesfrom＄20－30，000  

Pel、yearfl’OmmuSic，mOStly，butnotall，WOrking  

inavanトgardeorfl・eeimpl・OVisation．A11those  

eal・ningintheregionof＄40，000to50，000wel・e  

mainstreamJaZZplayel・S，Withlongestablished  

CareerS．Thelowerincome musicians were  

mostly avanトgardeimprovising musicians，  

although there wel・e afewoftheavanトgal・de  

musiciansreportlngthislevelofincome．anda邑  

we move up the income scale we move 

incI、easinglylntO mainstl・eamJaZZ muSicians；  

howevel・fol・thosetoo，incomesof＄30，000above  

appear to be minorlty OneS，il、l・espective oF  

educationalattainment，thoughthesefindingsare  

preliminary．Initially，thesuggestionis thatfol・  

these musicians，glVen theil・educatiorlal  

achievements，theyal◆eundel・aChievlng．Thereis  

Otherdata，SOme SuPplementary，Whichlends  

cl・edencetothatview．  

itisacommonone；mOStremal・kedonthelackof  

l’eSpeCttheil・professionl・eceived，aSWe11aslack  

Ofmoney：   

HMostofthetimeIshoulddefinitelybepaid   

mol’eforapel◆fbl・mance．Butthiskindofmusic  

【mainstreamjazz】hastobaseincome…Onthe   

numbel、ofpeoplelistening toit，thereis  

definitelytoolittlemoneylnVOIvedtogetpaid   

accordingtotheworkyouputintothis．H  

Thepl、oblemas thesemusiciansl・eporteditwas  

thelevelofincome obtained relative to the  

amountofwol◆kandthestudyandtrainlng［hatis  

l■equired toperfol●matthishigh calibre，and the  

hours of effort hidden behind the few hours in 

Pe1lol●manCe．Anothermusicianremarkedinthis  

l、eSpeCt：  

”Peopleoftencomplainthatthefbeswechal・ge  

aretoohigh－theconversationgoeslikethis：  

People：一＄200brtwohoul・S．WOrk？一  

Me：‘No，it－s＄200for18years－expel・ience．’  

Idefinitelyeal◆n my money，butIdofeelthat  

muchofwhatwedoisperceived asaluxul・y  

expensebyothel，PeOple．1．  

Thesefees，＄200dollal・s，Were tOPayfor5  

pl’Ofbssionalmusicianstopel▼formfol・atwo－hours  

evenlngCOnCel◆t．Thus，therewasnotthenotion  

【hat adequate ol●highincomes were to be  

fol．egOne，1’eJeCtedinthenameofaes（heticpul・1ty．  

Theincomewaspartofthemeasureofworth，aS  

Wellasnecessal’yforcomfol◆tandseculltylnthe  

Cal●eeras aJaZZ and／orimpl◆ovising musician．  

They would considerthatthe aestheticand the  

financialevalua［ion shouldin someways be  

COmmenSul・ate with each othel，，thatitis notis  

SOmethingthathastobefol・bome，nOtl・elishedas  

amarkofaesthetic（andascetic）pul・ity，inafol・m  

Ofl’ebelliorlagalnStbourgeoisormal，ketsociety．   

Indeed，therewasagenel・aldissatisfactionwith  

thelevelofincomes（heyl、eCeived，OneamOng  

thehighestincomegrouphere，Whenaskedifhe  

thought he was paid fail、1y forpel・fol・mance，  

Wl’0【e∴  

‖Icouldeasilybepaidmore，butIdoOK．How  

many people have prepal’ed for what they  

Cul●1●ently doforaliving since they wel・e8？  

Many people haveinvested alotoftimeand  

effortinmeovel、theyeal●S．”  

Whattl，OubledhimmostaboutplaylngJaZZ：  

‖Lackofl’eSPeCtfol’Whatwedo．”  

Amongthetoplnthemainstl．eilmJaZZpl・ofbssion，  

PlaysmaJOrVenueSWithmaJOl・players，tOul・Sthe  

festivalcil◆cuitinEul◆ope andpel・fol・mswithone  

Ofthe mostpopulal’Ofjazz bands，With avery  

high reputation among cl◆itlqueS and Festival  

audiences，thisis；lSlgnificantremal・k．Nevellheless  
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notinterestedin”averagesl■IjustacceptwhatI  

get．Ijustadjustmylifestyleaccordingly．［Itis］  

nobigdeal．IampreparedtoglVeuPallluxuries  

WhennecessaryandliveatsubsistencelevelifI  

haveto．‖   

Thisincome he supplanted by part－time  

l・eStaurant WOrk，and when asked about the  

balanceheachievedbetweentheseoccupation，he  

remarked：  

”Iwouldprefertospendlesstime atworkand  

mol・eonrnuSicbutsadlyformeIhavechosento  

Play the mostunpopulal・fol・m ofmusic that  

humanltyhaseverknown．Thereisnopolnt  

beingunhappyaboutit，itis the situationthat  

90％ of（he musiciansin the world find  

themselvesin．Idoprefertoplaymusic than  

SOmethingelse．”  

Iwouldthinkheis givingupmorethan［do］  

1uxuries，andthereis anobviousfeeling of  

dismay andl●eslgnation．Itisintel・estlng tO  

COmPare thegenerallyratherl’eslgnednature of  

theresponses tothisincomevolatilitywith the  

rathel・mol’euPbeatonesofScottishfishel・s，from  

researchin1987山89．Theyrepol・tedthatthe  

VOlatilityintheirincomeswastobewelcomed；  

theyalsohadakeenerperceptionatthetimethat  

theireffortswel－eimportantindeterminlngtheir  

incomes．Theywere，howevel、，rePOrtlnglnCOmeS  

muchhigherthan the avel．age forpeople with  

COmParableeducationalachievementstotheirs，  

SOmegl◆eaterthanthemaximumofthemusicians  

inthisstudy・Thus，thel．epOrtedincomevolatility  

asasoul◆CeOfexcitementwhenhighanddismay  

whenlow，but attributed to theirefforts．In  

contrast these musicians had higher educational 

V8】a測沌yi円Mon削yln（；OmeS   

Therewasalsotheissueofvolatilityintheir  

monthlyincomesfromtheil・muSicalactivities，  

Whichwas considerableforalltypes ofmusIC；  

incomeswerereported toriseol・drop very  

COnSiderablyaboveorbelowaveragemonthly  

incomesbetweenland3timesperyearbyover  

90％oftherespondents．Suchvolatilityneedsto  

be planned for，but can stillimpose severe  

hardship，eSPeCiallyonthosewithlowerincomes  

andwheretheincomedroppersistsforalong  

SPell．21SometimesthesewerewildswlngS，from  

5Xmonthlyaverageto50％ofmonthlyaverage  

belowzeromonthlyincome，thelattertaking  

accountofcontinuedexpenditures associated  

Withtheoccupation．Avtragevolatilityrepol・ted  

wasbetween50－75％below，tObetween2to3X  

above，aVeragemOnthlylnCOmeS．However，  

there were also a fewl●eports of5X above  

average monthlylnCOmeS，and the50％of  

averagebelowzero，WheremonthlylnCOmeSWere  

aroundthel，000to2，400dollarayearmark，  

determinedfromthereported annualincomes．  

Theseindicateconsiderablevolatilityinincomes  

OVel，theyear．   

Responsestowhatthey thoughtofthiswere  

usuallyreslgned，e．g．，thatisthewayltis，Idon．t  

thinkaboutaverages，Ilookatthetotal，One  

Eul・opeanmuSician22whoreportedanincomeof  

around＄15，000do11al・SPel・year，Whenaskedto  

evaluateand hisincomefluctuations，hewrote：  

‖IdonotlookatmylnCOmeinsuchdetail，Iam  

21In山eUS，10COPeW拍ISuChllardsllipcanseemusicifulSeiLheI■  

redllCingors10pplng；11togetller山eirhea仙insul’anCe．¶lisisfln  
extl●emelyllaZardousresponsetoalenlPOral’ylnCOmeCrisis，but  

Perhapsunavoidable・ln theothercountl●iescoveredbythis  

Sul’Vey，SuChisrLOtaPrOblemasheal山careisus11allysomefol．m  
Ofllniversalcoverage，butothel■Ⅰ一eCeSSaryeXPenSeSal■esinlilarly  

r（：duced．  

22Wi山10CDsreleasedinhisownname，fealuresol10tllerSaS  

Sidemanandplayedwithanarl●ayofwellLknownmtlSicians，the  

COmPaSSOfwhichwot．1dincludeEvanParker，theLondollMtlSic  
Collcctive，ando111erSOfhighrellOWn，inuleimprovislngWOrld．  
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Theypayme＄100andmybandisaquintet，SOI  

alwaysenduppaylngthemoutofmypocket，  

WhichmeansImakenomoney．Thatlsthewaylt  

isattheseglgS．‖  

With the quintethe pays each＄25，1eaving  

nothingforhimself，infactafteraccountlngfor  

travelcosts forhimselfand the groupheis  

SOmeWhatoutofpocket；he agrees toappear  

there，hestated，becauseitoffers aregularglg，  

Whichmaintainshispublicprofileandgiveswork  

fol・to his ensemble，keeplngit a wol・king  

ensemble．However，aS a Side musician he  

l・ePOrtSaVerageeamingsof＄150to200pel・hour，  

Whichcouldbe＄300 to＄400 pel・gig，Which  

With2L3pelibrmancespermonthis＄150to＄300  

PermOnthfrompelformances．；thiscalculatesat  

＄1，800to3，600；mOStOfhisincomecomesasa  

SeSSionmusicianforrecol●dings，OnCeamOnth．   

attainments andlowel・incomes，andless sense  

thattheirsocialbackgroundshouldleadthemto  

expect・  

lncomesforLivePerFormances   

OnelastpointonincomesthatIwant［oconsider  

hereistheincomerepol、tedfol●perfbl’manCeS．An  

enormous spreadhel．earOSefl．Omaminimumto  

maximumincomefromindividualpe1血1◆mances；  

fl・OmO－＄25to＄1，500forasinglelead230rSOlo  

Pel・formance；fol、even thosein maximum  

incomesrepor［edherethatlattel・is15％ofannual  

Salary．Therespondentswhoreportedthis，also  

gaveafigureof＄5¶6，000perperforrnanceas  

themaximumattainedfol・theil・enSemble（fl・oma  

nonettoabigband），and、anavel・ageof＄100and  

＄500，thus［hesemaximumsarenotthecommon  

OCCurrenCe．WhatconcurswiththatintelPretation  

is thatincomes forlocalperformances are  

reportedaslowerthanfol、internationalones，ina  

COnteXtWheremostperformances arelocalfor  

mostmusicians；theyrepol・tanaverageoflto2  

toursinternationallyperyear．Againincomesfor  

mainstreammusicianstendtobehigherthanfol◆  

avant－gardeones，andhigherforEuropeanthan  

American ones・Avanトgarde，improvising  

musiciantendtoreportbetweentheOto＄100  

rate most often，Whereas the mainstl・eam  

musicians tend to more frequently report  

between＄100 and＄300astheiraveragepel・  

Pel・formance，Stillnotlngthey al’e sometimes  

Paidnothing，andsomeglgSaSVel●ypoorlypaid．  

Onemainstl・eammuSician：  

l－No．I－m notpaid fairly．A perfectexample  

WOuldbethatIhavebeenplaylngKavehazArt  

GallelツCafbsince19660nCeeVel・yothermonth．  

Theselevelsofincomeareevenpool・eramong  

avant－gardemusiciansinsome situations．In  

NewYorkitiscommontoattendconcertswith8  

tolOmembersofanaudiencepaying＄8eachfol・  

ashowof3musicians；eVenifallofthemoneyis  

giventothemusicians，theyreceived＄21－＄26  

each．Usual1ythevenueretains apercentageof  

themusiccharge．InJapan，theusualis55％of  

the music chargeis retained，With attendance  

varylngfrom2㌦6，tO150，forticketprlCeSOf  

＄30to＄50，dependingonthe popularity of  

musicians，Withtheusualinthelowerend；Witha  

fullhouse thatis＄2025maximum fol・the  

ensemble．Thus，lnanSWertO，一Doyouthinkyou  

arepaidfairlyfol、performlnglnpublic？’■，the  

anSWel’S：  

‖Dependsonthelocation．Sometimesyes，Often  

not．But speakingln tel・ms Of tl・aVelling  

COStS／time，instruments（Iplay5flutes，being   

23rnlisisindividual，nOtgrOup，lnCOme；thegroupmaxiI11umby  

山emtlSicianindica山Igthe＄2，500nlaXimumwas＄6，000，fbr．  
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WOrth around5000Eul●oseach，rehearsing，   

COmPOSing，arranglng，managlng，Organising，   

etc）thiseffortsal◆eneverpaid．”  

AfamousavantTgardemusician：  

”No・Improvisedmusicisrenderedinvisibleby   

everycultul’almanagementorganisationinthe   

UK．11   

‖No，butneal，lynobodyis．InGermanytheclub   

SCeneisunderenormouspressul・ebecausecosts   

areexploding，SO thereisless andlesslive   

music and more and more musicians on the  

otherhand．11  

．1Dependshowyoulookatit．Howmuchshould  

you getpaidforplayinga（small）minority   

music？In comparison to the size of the   

audience，yeSIdo well．．．However，ifthe   

COmParisonis with classicalmusicians，then  

probablylesswell．Iwouldliketobeseenasa  

fineartist，butbecauseIhaveasaxophoneround  

myneck，theartsestablishmentassumeIlman   

entel・tainer．becauseIlooklikeone．‖  

IIRarely！TheSBTrio，becauseofP…getSPaid  

quitewell・Mostofmyotherworkishighly  

underpaid．Mostavanトgardemusicexistsinthe  

undergroundwherelittleeconomic support  

existsIRecently Americans are gettingan  

attitude that they need not pay for music  

anymore．Thenetisinparttothankforthis   

attitude．‖  

‖Itdepends on the glgS．Mostofthem not，  

regarding the timeIspent（and am still  

SPending）onlearningmusicandleal・ninghow  

toplayandinstrument…”  

‖Yes，OtherwiseIwouldnotplay．‖  

AndamaJOraL、tistoflongstandinglnmainstream  

jazz：  

”Mostofthetime，nOtenOugh．Jazzdoesnltget  

thesameal◆tistfeesthatclassicalmusic［gets］．  

Lesssubsidiesalsoforthejazzevents．H  

Another，muSician commented that theirincome  

per－Performancewas：  

‖SometimesOK・Sometimesnot・Itl・ynOttO  

thinkaboutitbecauseitdrainsyourenel・gy．It－s   

bettertoconcentrateonthemusic．一一  

Thus，incomesforperformancescanat［imesbe  

formostof［hesemusicianssa［isfactory，ifnot  

exce11ent，and，qulterarely，1tCanbemanyabove  

times the average，indeedit can at［ain a  

SlgnificantperCentageOfannualincome．Theone  

COmmOnfeatul’e，isthatmostincomesseemtobe  

Smallfol◆ average number of monthly  

Perfol◆manCeSthatal．emOStlyequa11ysmall．   

Essentially，lowincomesal・enotwelcome；they  

PurSue a WayOflife whichdoes notholdout  

Significantpl●ospeCtSforgoodincomes，andhave  

COmetOaCCePt，eVenWhiletheyresent，that．Itis  

nota matterofaconflictbetween aesthetics and  

economics；aChoicefol・aestheticpurltyOVer  

COmmerCialimpul、1ty．They，1ikemost，thinktheir  

COntl・ibution，aSdevotiontomanyyeal・sofstudy  

andpractice，along with theircommitment to  

applylngtheil・hard－WOnSkillstothecreationof  

inspil、edperfol、mancesdesel・vesrecognltion．in  

theformofequitableincomes，Whichtheymostly  

donotconsiderthattheyl・eceivelTheyacknowledge  

thattheyhave，lnSOmeCaSeS，Chosentoplay  

musicthatisnotpopular，aSOnePutit，．themust  

unpopularmusicknowntoman†，thattheyhave  

Chosenmusicthatisnotcommel・Ciallypopular・  

Yet，thisisnotachoiceofaestheticinexchange  

foreconomic rewards；they consider their  

aesthetic efforts and cl・eations deserve the  

economicreturnsthatal・eJuStinsociety・They  

COnSidel－themselves to bepl・ofessionals and  

locatethemselvesaspl・Oftssionals，byandlarge，   
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intheirsocialintel・actions，therefol・eJuStincomes  

WOuldbeprofessionalincomes．Theireducational  

attainmentwouldlocaternOStOfthemwithin the  

l・eachoftheseprofessionaloccupations，hadthey  

PurSued orpersisted wit，educationalstudies  

Whichwouldhavecal・ried theminthatdirection．  

Theydonotwi11ingly，aCCePtlowincomesfor  

highvolumesofotherrewards，e・g・，1ngeneral  

tel◆ms，uSeOfabilities，COntrOloverworktasks，  

Varietyoftasks，（good）socialinteractions，job  

Satisfaction，andinspecifictermsthepursuitof  

Creativemusicmaking；ideal1ytheywouldprefer  

tohavehighincomes aswell；highincomes  

WOuldreflectwidersocialrecognitionofwhat  

theydevotetheirlivesto；aSOnemuSicianwrote；  

”itisprettymuch7／24‖．Thus，prOfessional  

incomeswouldrecognlSethemaspl・ofessionals  

andprovide agoodpackage，includingwhat  

OthersinEurope，Japan andAustraliatakefor  

granted，ahealthcarepackage，Which agood  

manyUSmusicianscannotafford．  

inasincomes・ObtainlngSteady，gOOdpaylng  

performancesisoneofthemostdifficulttasks  

thatmusicianscanencountel・，invoIvinghoul・SOf  

telephonecalls，Sendingoutpromotionpacks，a  

good rangeofothersocialcontactswithin the  

Performanceworld，dependingonpersonal  

COntaCtSWithothermusicians，andthiscanbeas  

muchthesituationwithorwithoutabooking  

agent；OnePrOminentmusicianremal・kedthathe  

hadanagentforoverseastouring，butthathe  

SeemedtoobtainasmanyglgSaShisagentdid，if  

notmore．Havingabookingagentcanassistwith  

Performances but not allmusicians were  

COnVincedthatbookingagentsworkedaswellfor  

themastheshouldandcouldthemselves．   

Toplacethisinsomeperspective，itisadvisable  

toconsiderthenumberofperformancesthatthese  

musiciansreportonaveragepermonth．Theon  

averageis criticalbecause they alsoreport  

COnSiderablefluctuationinmonthlyperbl・mances．  

Ihavecomparabledatafor50musicians，forthe  

numbers and hours ofperformance．Most  

respondentsuppliedaverages，SOmeCOmPlainlng  

thevolatilityoftheirmonthlyschedulesmade  

Calculatingaveragesimpossiblehere；indeed，One  

musiciansreplied that theytl・iednottothinkof  

theiraveragemonthlyperformances，andanother  

repol’tedthatforthepel、iodfromNovembel・2001  

toApril，2002，hehadonlyonegig，andthatwas  

OVel◆theNewYearperiod．Only thl・eeofthe  

musiciansintel・viewedsaidthattheyworked  

COnStantlyandl．egulal、1yevel・ymonth；3between  

lOand15gigspermonth，dependingontour  

SChedule，20to30houl・sinpel・formance，l・eported  

avel・ages were 2 hours pel・engagement，  

nevel、theless they alsol・eported notedthatthe  

number canval．y Very COnSidelTably among   

ObtainingPe浮orma円eeS  

Thepublicpe血rmancel℃pl℃SentSaCryStallisation  

OfalltheeffortsofjazzandimprovislngmuSicians．  

Itis atthatpolntOfinteractionwithothers，the  

Placewheretheynotjustpresent，butcreateand  

develop，inpublicwhattheyhavesoughtand  

Stl・iven to understand，and formulate as a  

distinctive musical identity which they can 

integl．ateWith，inprlVate，inpractice，Ol・withothers，  

e．g．，1nrehearsals．Itisinthepublicperformance  

thatalloftheseeffortscomestogether，Whel・ethe  

l†isksoffailureinpublic areencountered and  

Wheretheecstasiesofsuccesssuppeduponwhen  

achieved．Itishere thattheirmusicmaking  

receives widel．Public cl・edence，from other  

musiciansormeasul◆edinaudienceapplauseand  
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14houl・s，22％15L20hours．Oftheremainder，  

14％l・epol・t5hoursorlessand9％spending30to  

lOOhourspe1・mOnth．Immediatelyobvioushere  

isthatthosereportlngthemosthoursin，uSua11y  

l●eporttheleasthours atpursulng，Perfol．manCe．  

Thus，itis obvious thatonaveragemostspend  

lessthanlOhoursperformingbutmorethanlO  

hourspermonthseekingglgS；al◆atioofbetween  

l．5and2times．The mostfrequentmethod  

reportedwereconstanttelephone calls，emails，  

andmailingsofpromotionpackagesofpresskits  

With CDs，with telephone calls the most  

important．（Atthe same time，Phonecallsis  

l・ePOrted as the single biggest expense  

encounteredintheiroccupationalactivities25．）  

Anotherinterestlngfeatureisthat themusician  

reporteddetestlngthispartoftheiractivities；they  

Calledit’hustling■forglgS；itisnothardtosee  

Why，theymustbere」eCtedmoreoftenthanthey  

SuCCeSSfu11yobtainbookings．   

months．Giventhatthenumbel，ofperformances  

displaysil・1・egularity，94％repol・tedlOorless  

Pelfol・manCeSPermOnth，Withmostofthese，68％，  

fallingwithintherangeof3to51ivepublic  

engagementspermonth，between6andlO  

pel・formancehours，Withabout20％obtainlng  

between6and9engagements，betweenlOhours  

and18houl・SPermOnthon．Theremainder，6％  

each，reCOrdedeitherlto2gigspermonth，2to4  

hours，OrmOrethan12to200rOVer，between24  

and40hours（thosel・ePOrtingthesehighnumbel・s  

ofgigs，Ofover20，alsol・eportedverymuchlower  

incomespergigonaverage）．Theidealseemsto  

bebetween12and15engagementspermonth，aS  

thisiswhel・eincomespaymentsperperformance  

lookthehighest．Belowthatincomesarelowand  

abovethataverageincomespel・Perfomancecan  

lookextremelylow，Itshouldalsoberemembered  

that94％ofmusician reported expel・iencing  

monthswithextremelyfewornoperfol．manCeS．  

Thus，1tis apparentthatforthe mostofthese  

musicians，the time they value the most，  

PerformlngOnStagetOanaudiencewithfellow  

musicians，is averysmallpal’tOftheil．mOnthly  

experience，WOrk．Nevel’theless，OCCaSional  

monthstheyareperformancerich，Withrelatively  

highly paying gigs. 

Establishingandcultivatingcontactswithawide  

range of musicians was crucial for information 

aboutvenuesandengagements，andforinvitlng  

musicianstoplayln theirensembles，Noteven  

thosewhomaybeconsideredamongstthemost  

established devote their attention to single  

Pl・oJeCtS；theygenel、allyhave，aremembel◆sin a  

minimum two tofourmainactive ensembles and  

Particlpateinothel．intermittentlyactivepl．OJeCtS，  

inadditiontospecialpackagesputtogetherby  

Pl・OmOtel・s，mOl、eOn thatlatel，．DaveHo11and  

Wl・OteSPeCificallyaboutthis：  

lIAlotofitiseconomics，It takes alotofwilト  

POWerandpel．Sistencetokeeptokeepabandon  

theroad．Thel、e’salotoftemptationandenticement  

Thereisasimilal◆repol．tingofirregularltyln  

thetimespentseekingpelformances，OnePel－SOn  

repol・teditasan”ongolngPrOCeSS．一，meanlngthat  

allthetimetheywereinsomewaysworkingfor  

bookings24．Theslnglelargestblockis74％，Who  

reportedspendinglOto20hourstryingtomake  

bookings；thissubdividesdowninto52％atlO冊  

24rnlisis山epossibilitytl－atthereisprobablysomeovertapIn  

tllisilldividualsreporledfigul■eS；山a暮parlsofthetimenotedfol■  

PeI・formance，Orl・ehearsal，OrWhateverhealsoiIICl11dedil一山e  
timeseekingperfomlanCe，glVlngdoublecotmling．  

25Tl・aVelwas notreported here，Pl■ObablybecausewlleregLgS  

Werelocalfuldin什equent，thecostwasIlOtSOgreat，btltWhere  
glgSWeredistantLhelravelwasreportedaspaidontop・  
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from promotel－S tO do all－Stal、proJeC［s and  

SPeCialprQJeCtS．Sothebusinessisnotgearedto  

SuPPOrtWOl・kingbands．Evenrecordcompanies  

Often discourage bandleaders to use theil・  

WOrkingbandsonrecords．Theypl・efbl・tohave  

alineupthatincludes agroupofbandleadel・s，  

Whichis fine，itrsJuSt thatifitexcludes the  

OPPOrtunlty tOdevelopbands，thewholefal・m  

SyStemOfthemusicsuffers．．■  

Inotherwol・ds，maintainlngaCOnStantWOrking  

bandisnoteasy，aS thet）uSinessprefel・enCeSOf  

recol・d companyexecutives andma」01・COnCert  

PrOmOterSis forall－Star and／01、remembrance  

Prq）eCtS；theybelievethattheseimmediatelyoffer  

apotentiallylargeraudiencethanaslngleleader  

withmusicianSnOtOfequalrenownamongCD  

buyersandconcertgoers．Thismayattractlarger  

audiences，but concentrates thelucrative  

Performanceandrecordingopportunitiesonafbw  

alreadyestablishedmusicians．Hesimultaneously  

has asteadyworkingqulntetaSWe11asabig  

band，andparticIPateSinothercontinuousproJeCtS  

WithothermusiciansassidemanorJOlntlead，and  

alsoparticIPateSintheal1－StarCOnCel．tOrreCOrding  

SeSSion．Hehimselfrecordsforanindependent  

recordingcompany，uSlnghisworkingensemble，  

whose members themselves areinvoIvedin a  

numberofotherprQJeCtS．   

COnneCtmuSicians they al・e aSSOCiatedwith to  

eachother．Everyslnglerespondentnotedthat  

Othermusicians wereveryslgnificantfortheir  

Obtaining pel◆formances，With a good rnany  

Writing theirrepliesin capltalletters，and  

l・eportlngthatthesecontactsusuallyaddedl¶3  

Pel◆formances when touring nationally and  

internationally，S［itching together anotherwise  

morefragmented series．Oneofthemusicians  

intel・Viewedtalkedaboutthesesol－tsoflinkages：  

”IfirstmetJohnLindbergduringatoul・Ididin  

NovembelJDecember2000．GeorgGraewehad  

runinto himin New York a few weeks before  

and mentioned thatJohnwas backinDetrolt，  

andsinceIcamethruIinvitedhimtoplay．Our  

pathshadnevercl、ossed，butheimmediately  

agreed，WhenIcalledhimup．Soonacold  

Winter－snightonDecember9，2000wefound  

OurSelvesonstage atEntropy，Detroitandit  

turnedoutthatweloveplaylngtOgetherandthat  

we have to continue‥．WhenJohn came to  

Europe thefollowing sprlngIsetupatrio  

COnCert With him and Georg at theLoftin  

Cologne，the sameplacewhere myfirstduo  

COnCertWith Georghadbeen recordednine  

years before…Infact，myCOllabol◆ationwith  

himgoesbackto1997whenhehiredmeforhis  

GrubenklangOrchestra（Lindberghadbeenin  

thatbandin1985／86），andsince1997I．vebeen  

a regular member of The Georg Graewe  

Quartetノー  

Contacts withothel◆musiciansandparticIPation  

inothersproJeCtSeStablisheslinks andpotential  

Rltul・elinks．   

The number ofproJeCtSinvoIved can be  

explainedbytwofactors．First，muSicianin［eraction  

ishighly slgnificantforobtainlngPerfol▼manCeS；  

aspel・fol・mlngaSSide－muSicianono【herprqJeCtS，  

andinbeinginformedof，OrreCOmmendedfor，  

PerfoITnanCeS．Musicians alsoassisteachothel・  

internationa11y，Whentourlng，byrecommending  

VenueStOCOntaCtand／01’reCOmmendingmusicians  

to venues．And musicians formlng anetWOrk  

Secondly，Pal’ticIPationinanumberofproJeCtS，  

enhances topossibilities ofcontinuouswork，  

more often affording ensembles of available 
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musiciansthaniflimitedtooneensembleatany  

time；thelatteronlyisfeasiblewherepopularity  

is such as to sustain acontinuous yeal◆round  

SCheduleofpel、formanceswithadequateincome  

for allthe members．Thisis seldom feasible or  

SOught；mOStmuSicianprefertheopportunltytO  

perform multiple ensembles because of the 

enhancedstimulation，POSSibilitiestoacqull・enew  

Skills andinsights，and topursue distinctive  

musicalideasinalteringsettlngS．   

presenting adequately assessed consequences 

flowing from these mearlings，and while  

PreCOnCeiving musician as membersoflow，  

OPPl・essed，artistic，SOCialandeconomicstatus  

gl・ouplngS．Instead，mOStOften，theyprofessed  

interpretations ofmeanlngSin termsoftheir  

COnCOrdancewithstereotyplCalconventions，and  

Whether they reinfol◆ce orundermine such  

StereOtyPeS．Generallythecriticaltheol－istsmade  

nonotableattempttoevaluatetheapplicationand  

COnSequenCeOfmeanlngSinspecific，determined  

Cil・cums［ances，nOrtOSut）Stantiate actorshaving  

WidespreadsubscriptlOntO，Ordisavowalof，these  

meanlngS．Instead，わrthesetheorists，thesupposed  

meanlngSWereSaidtoapplyandtheil．efftctswere  

PreSumedtoensue，bothdesplteandbecauseof  

they themselves holding to poststructuralist 

l・elativism．  

Thus，Wilepelformanceiswhattheiractivities  

aredirectedtowards，is thehighpolntintheir  

musicallivesifnotlives，Obtaining regular  

Pel・formancesis one of the most difficult  

accomplishments that these musicians face．  

Largely，mOStarePe1lormancepool、，andwould  

heartilywelcomemoremon［hlyperformancesona  

moreregularbasis、Obtainlngregularperbrmances  

isoneimpedimenttoasustainedandsuccessful  

CareerSWithincomesthatmatchtheirratingson  

CAMSIS aslowerprofessionalandprofessional  

PeOPle，neXtIwillconsidertheirincomes．  

Fol・examPle，Withsocialidentities，e．g．，Ofclas草，  

gender，1◆ace，ethnicity，SeXuality，etC．，their  

meaningswerepresentedastheimpositionof  

OPPreSSive stereotypeS andany actualspecific  

expl・essionofmeaningsassociatedwithsuch  

identities wereinterpl’eted accol、dingtotheir  

relativeconcordancewithsuchstereotypes；thus  

theywel・etheninterpretedasei［herreinforclngOr  

subverting those stereotypical meanings and 

SOCialordering．They often advanced class，  

usually a two－Class modelandits residual  

derivatives，aSimportantforsocialmeanlngS，  

understandingsand actions，and theypresent  

evidence bothofandlackof，COrreSPOndence  

and／or contl、adiction among classlocation，  

understandings and behaviours as evidence of 

both the complexities oftherealworldand the  

SOPhisticationoftheirtheol，ies which admit to  

SuChpl・Oblematicinterrelationshipsinthereal   

Conctusion   

As the cultural turn in social theory has 

increasinglyreliedonliteral、yanalysISOfthe  

（symbolic）meanings ofsocialphenomena  

（Gl・OSSberget．al．，1992；Long1997）l・eCent  

Studiesofjazzasamusicalcultul・ehaveampli・fied  

thatinterpretivemethodology．Itwasshownthat  

Criticaltheoristsofjazzinpal◆ticularinvokedan  

eclectic，COntradictol・yarrayofsocialtheoltiesand  

COnCePtStOChasealitel’al．yanalysISOfrmeanlngSI  

Whichrendel・S thernl．eVerberatol．y and mutable．  

Furthermore，theydidsowithoutdemonstratlng  

SubscrlPtlOntO SuCh meaningsby those，e．g．，  

musicians，tOWhorntheywereattributed，Without  
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WOrld；imprecise correspondence and／or  

contradiction were not considered evidence of  

any shortcomings within theirtheoreticaland  

COnCePtualframework．Criticaltheorists  

encounteredsirnilardifficultiesinrelationtotheil・  

Otherpreferredidentities ofrace genderand  

SeXuality，for example，and adopt similar  

StrategleSin response．Such a reaction to  

explanatorylnCOnSistencieswasnottobelimited  

tocriticaltheoristsofjazz，butisqulteCOmmOn  

amongthesyntheticapproachestosocialtheory  

andidentity of Bauman and Giddens，aS  

exemplarsofthatschool．   

the scale，theeducationalattainmentsofthes  

musicians are seen to accol・d with that．It was   

also revealed that the cultural and artistic 

influencesofthesemusiciansinearlychildhood  

accordedwithstudies showlngal、icherrangeof  

expel●ienceandconsumptlOnamOng thoseabove  

thelowerprofessionalpositiononthescale．It  

WaS alsorevealed that theireal、1y household  

expel．iences slgnificantly contributedto their  

educational，OCCuPationaland specificmusical  

Choices fol・theircareers，However，While their  

upbl・inglngandeducationwouldnormallyprepare  

themforlowel．PrOfessionaland professional  

OCCuPationsandincomes，and thattheil・Cul・rent  

interactionsinsocialspacewouldreinforcelike  

undel・Standingsandexpectations，thesewel・enot  

theiroccupa［ionaloutcomes．   

Tobegintounpackthesesol．tSOfexplanatory  

PuZZles，thisstudywillexamineanoccupational  

gl・oup ofprofessionalintel・national」aZZ and  

improvising musicians，tO SOCially and  

economicallylocate themandtheil●patternsof  

interaction within the hiel・arChy of social  

Stratification，andtoexaminetheirevaluationsof  

theiroccupationaland artisticexpel●iencesbased  

Oninterviews and survey sampling of88  

musicians workinglntheinternationaljazzand  

improvised music circuit，and particlpant  

Observation，COnductedovertheperiodmid－1998  

山2002．Thesurveyisongoing，thusfindings  

al・ePl・eliminary，andwillbediscussedwiththatin  

mind．Aftersomebl◆iefreferencetothefindings  

Ofoccupationalstudies，themusicianswillbe  

located within theCambridge Scale ofSocial  

Interaction and Stratification，Which show that  

PeOPleinthesocialstructul－eintel、actmostoften  

Withothers，friendsandspouses，Whositinclose  

PrOXimltytOtheirownpositioninthehiel・al・Chy  

Ofstratification．Aftershowlngthattheil、parents，  

friends，and spouses arepl－1marily fromlowel、  

Pl・Ofessionaltoupperpl．Ofessionalpositionson  

Few of these currently attain the average 

OCCuPationalincomes oftheil，socialbackgl・Ound  

andeducationalattainmentaftermanyyears of  

Pel・Sistenceintheircal●eerS，1etalonetheexpected  

entrylnCOmeOffirstoccupation ofgraduates．  

Unlikegraduatesenterlngthelowerrungofthe  

Cal・eerladdel－and gradually accumulating  

PrOmOtion andincomeincrements，these  

musiciansl・eportedmanyyears（between12and15  

years on avel、age，beforebecomingestablished  

musicianswithadequateincome．Theirincomes，  

annualand monthly，Were also shown to be  

genel・allylow，andsubjecttoextremevolatility  

OVer the yeal．．It was also shown that they  

expel・ience considel．able difficultylnObtaining  

regular，We11－Paidperformancesandputinmany  

hoursofunpaidlaboul’tOattainthose．Tosecure  

Pel・formances they particlpatedin numerous  

Performance pl，oJeCtS，Which widened theil，  

contactswithothermusicians，andwidenedtheir   
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London，Sage；177－101．  

Alexander，Jeffrey C．；Finde SiecleSocial  

Theory：Relativism，Reductionand theProblem  

ofReason；1995；London；Verso．  

Amin，Ash；PosトFol・dism，A Readel・；1994；  

Oxfol・d，BlackwellPublishers．  

Bakkel・，B．F．M；A New Measure ofSocial  

StatusforMenandWomen：TheSocialDistance  

Scale；1993；NetherlandsJoul・nalofSocial  

Science；29；113－129．  

Baudri11ard，Jean；TheTransparencyofEvil；  

1993；London，Vel・SO．  

Beck，Ulrich，Giddens，Anthony，＆Lash，Scott，  

Reflexive Modernisation：Politics，Traditionand  

AestheticsintheModernSocialOrdel・；1994；  

Cambridge，Polity．  

Becker，Howard S；Outsiders：Studiesin the  

Sociology ofDeviance；1963；Glencoe，Free  

Pl・eSS．  

Becker，Howal・dS；ArtWorlds；1982；Berkley；  

UniversltyOfCaliforniaPress．  

Becker，HowardS．，TheEtiquetteofImprovisation；  

Mind，Culture，andActivity；2000；7；3；171R176；  

http：／／www．soc．ucsb・edu／faculty／hbecker／  

l●ange ofexperiences．Iiowever，1t WaS also  

SuggeStedthatastheylnVeStmOreeffortandtime  

intheircareel．S，aS the yeal、spass beforethey  

become established theirrangeofalternative  

OPPOrtunitiesnarrow，With theiraccumulated  

Skillsasmusiciansandperfol◆merscomlngtObe  

SeenaSthemainareawhereintheyretainsome  

COntrOl，and theonethey alwaysinvested their  

SuCCeSSeSOn．Thisleadstoincreaslngfocuson  

thatareaoftheil・1ifeinexpectation thatitwill  

leadtosuccess．Somethingtheyarel．einfol◆cedin  

Withensembleperformancesandothermusicians  

COmmendingthemonmusicalachievements．it  

WaSarguedthatwhathelpssustainthemistheil、  

Valuationofthemusictheycreateinperformance  

With other，1ike musicians，that theylivefor  

Performancesthatareoftenin魚一equentandcanbe  

underpaid；the ensemble performances are  

described as theimmensepl．Oducts oftheir  

considerableinvestmentinpractice，Study and  

investlgationofmusicalpossibilities．  
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ジャズ。即興青紫ミュ餉ジシャンおよびをの音楽の社会。経済職位置  

AllanJ。Sutherland  

要  旨   

音楽文化であるジャズの最近の研究は、社会理論の文化指向的潮流を増幅していて、  

反射や朝令暮改的になるような意味の文献分析を追及するため矛盾した社会理論・観  

念を並べ立ており、これら意味が帰する社会主題やその結果の評価を示さずに、社会  

経済的に非主流なミュージシャンの位置づけに起因するものとしている。これに対し  

て本研究ではCAMSISアプローチを用い、複数国のジャズ・即興音楽ミュージシャン  

を社会経済的相互作用・理解の成層社会空間で位置づけすることを開始し、ミュージ  

シャンの収入、演奏、およびキャリア経験を考察する。  

キーワ匝ド：ミュージシャン、職業、社会成層、CAMSIS  
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