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ThrivingfromaRiff？ジャズおよび即興ミュージシャンのアイデンティティー？  

AllanJ．Sutherland  

本研究では、現代社会学が説明困難な問題を抱える中、どのようにしてアイデンティティーの概念が生まれたかを考  

察する。アイデンティティーはこれらの問題を解決するのではなく、表出する。問題の表出は段階的であり、まずアイ  

デンティティーは問題のある概念を補い、次にアイデンティティー間の差異がアイデンティティー内の差異に取り替え  

られ、さらにアイデンティティーはそれ自体から差異を生み出す手段でしかないとされ、最終的には、自らの再生条件  

さえ作り出せないような不毛かつ全く私的な自己同一性へと成り下がるのである。本論文では、ジャズ・即興ミュージ  

シャンという特定集団のアイデンティティーに焦点を絞る。ミュージシャンとのインタビュー結果を報告し、この中で  

はジャズ・即興音楽を生業として選択した理由やそれに対する思い入れ、（特に金銭的に）成功するかがほとんどわか  

らない中でキャリアを積み上げる苦闘、演奏およびレコーディングの機会を広げるための人脈形成、そしてレコード業  

界との関係について言及する。ここから得られた結論は、上記のアイデンティティー理論に異議を唱えるものであり、  

社会現実を説明できる理論・概念の必要性を指摘する。  

キーワ叫ドニアイデンティティー、差異、社会理論、即興、ジャズ  

Abstract  

TbjspapereXaminesthewaythattheconceptofidentityhasemergedoutofexplanatorydifficultiesinmodernsociology・Rathel・  

【hanresoIvethesedifficulties，identityexpl●eSSeSthem．Theyareexpressedasaprocesswhereby，fiI●St，identitiesaresupplementedto  

PrOblematicconcepts，SeCOnd，inteトidentitydifferencesaresupplantedt）yintra－identityones，third，identitylSpI・OpOSedsolelyasa  

meanstogeneratediftbrencesfromitself，and，1astly，identitybecomesanarid，prlVatisedself－identitynotevencapableofgenerating  

theconditionsofitsownreproduction．ThispaperfocusesonaspeCificgroupidentity，thatofimprovislngJaZZmuSicians．Itreports  

Oninterviewswithmusiciansconcemlngtheirselectionof，andcommitmentto，JaZZinlprOVislngmuSicasacareer，theirstruggleto  

establishthatcareerdespitelittlecertain【yofsuccess，eSpeCiallyfinancialsuccess，theconstruCtionofsocialnetworkstoexpand  

performanceandrecordingopportunities，andthereIationshipswiththel℃COrdingindustry，TheconcltlSionsreachedchalEengethose  

Oftheaboveidentitytheories，POlntingtoaneedfortheoryandconceptstoaccountforsocialreality．  

Keywords；lden－i帆dj恥rence，SOCiaI抽eory，jmprovjsa“on，JaZ乙  

whichtheconceptofidentityseemedtoofferananswel・1・  

Quitequickly，however，Whatwaslookedtoasasolutionto  

explanatoryproblems，becameasourceofseveredifficulties．  

WhatWebersawastheanswertotheexplanatoryproblems  

Ofclassbasedexplanations；mOdificationofthedefinitionof  

Class，allowlng thatintra－ClassdifFerencesmaybemore  

important thaninter－Class ones，and thelayering of  

additionalconceptualised causaIfactors，WaS quickly  

mimickedbyLdentitytheory．Attemptsweremade（OWeaVe  

thenewidentitiesintoexistingconceptualisedidentities，and  

tostressintra－identity，mOrethaninteトidentity，diffel・ences．   

lntroduction   

Identitybecameseenasakeyexplanatorycategoryln，  

followIngtrenChantcritiqueof，mOdernSOCioIogy・The’ma－  

nnerinwhichidentityhasbeenaddressedisexpressiveof  

fundamentalexplanatory problemsin theheartofmodern  

SOCioIogy，PrOblems furtherhighlighted by the telling  

Critiqueoffeminism；thatkeyconceptssuchasclass，StfLtuS，  

functionallydifferentiatedsocialroles，and soon，did not  

accountforwomen’ssocialexperiences．Thiscritiquewas  

extendedbyworkonethnicity，raCe，SeXuaLity，age，etC．，fo一◆  
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and economic practices which surrounds these 

internationally，aSWellasinthecontrastingconceptionof  

alternativepossibleincomeearning opportunities，for  

example．Itwi11besuggestedalsothatthemusicians，draw  

Onthehistoryofjazz，aSaraPidly，COntinuouslychanglng，  

musicalpractice，Which stressedindividualvoice，and  

Creativity，forexample，intheirefforts，andthattheydothis  

Withsomeambitionofaddingtothe■spirit10fthathistory．  

Intheseeffortstheyareworkingtocontributetoreproducing  

andexpandingthevaluesandsocialpracticesofthemusic，  

mostofteninthefaceofimmenseobstacles．Thepaperwi11  

Shedsomelightonthewaysthatthesemusiciansattempted  

todealwiththesedifficulties，Whichincurstheimplication  

thatsomemusicians are moreresourceful，energetic and  

SuCCeSSfulthanothersinthesamecircumstances．Thepaper  

willalsolookatthemannerinwhichthemusiciansconstruct  

mutuallysupportiveinteractivenetworksforperformlngand  

recording，SOmeOfwhichareinternationalil－SCOpe．The  

PaPer’sfindingsdonotsupportanysuggestionofeithera  

fragmentation，OraprlVatisation，OfperSOnalandsociallife．  

However，thisispartofanongolngreSearChprqJeCt，being  

CO－Ordinatedwithotherresearchersinternationally，muCh  

WOrkremainstobedone．For，thispaper，deliberately，the  

questionofethnicityhasnotbeenaddressed2，however，by  

COnVentionalwisdom，thesampleherewouldbeconsidered  

ethnicallyhetel●OgeneOuS．  

A11toosoon，tlleSeintraqidentitiesweresubjectedtoever  

furthersub－division，ntaCturlng，Withwhichtherecognition  

andenergeticsearchfordifferenceitself，differencefrom  

identities，Came tObe prescribed as the fundamental  

theoreticalandmethodologlCalattitudefora1lofthehuman  

SCiences，nOtjustforsociology．Consequenton this，  

identitywastheorisedasself－identity（theuniqueparticular），  

dislocatedinits meanlngwithin the theories thatitwas  

developed，and from the societies within whichitwas  

located，and could nolonger be said to contribute a  

reproductiverole・Outcomes whichsuggested thatthis  

StreamOfsociologlCaltheoryhadentered arlunprOductive  

CyCle．1twi11t）eShownherethatthiswasconsequentupon  

assuming thatelements thrownup as problematic for  

theories（Parsons．s residualcategories），Were real  

Phenornena，independentoftheproblematic theories，  

revelatory oftrue jnsight，and notindicativeof（more）  

fundamentalexplanatorypl◆Oblems・By makingsuchan  

assumption，and working toincorporate these residual  

CategOries withoutrestructuringtheories，there was an  

acceptance，ratherthan a resolution，Ofexplanatory  

PrOblems．Thisismostapparentintheemplricistattitudeof  

theposトStruCttlralistandpostmodemisttheoristswhoinsist  

thatweshouldbeseekingoutdifferencefrom，ineverynook  

andcrannyofsocialtheory，nOtneCeSSarilylnSOCia11ife，  

ratherthanproduceresourcefulexplanations．Detectingand  

ClassifyingdifferenceandidentitytoconstruCtmeanlngful  

explanationis a fundamentalrequirementofscientific  

PrOCedure，POSトpositivistincluded；Whatis not a  

requirementis thecreationorlocationofdifferencein  

COnflictwithcategories，Withoutasimultaneousrequlrement  

torefine andimprove，Or tOrePlace，those very same  

CategOries toaccountforany meaningfuldifferences，  

inconsistencies，thatareencourtethroughthem．   

ldentilyllleOIy；Expla11atOrγConfLJSion   

Thebackgroun（＝otheemergenceofidentitytheory，and  

Ofidentitypolitics，1iesinexplanatory problems within  

modern sociology，and socialtheory moregenerally．  

Identityitselfwas nota novelconcept，itwas acentral  

COnCern OfHegelian philosophy，andits critique，for  

example．Theapparentnoveltyoftheconceptidentity  

followedexplanatoryproblemswithvariousconceptualised  

collectiveidentities．whichled to ever smaller and sterile  

expIanatory refinements，l‘eaChing alevelthatfractures  

beyondtheindividual．Theproblemsleadingtothetumto  

identityasnovelcELtegOryWillbediscussed，throughthefirst  

generationsociologists（Marx，Dul◆kheim and，Webel◆，Who  

laid thebasisoftheory，Onthroughsubsequentgenerations  

Oftheorist（e．g．，Parsons，Habel．maS，Foucault，Giddens，  

Alexander，Bauman，andLash）．   

Theconcernsofthispaperwillfocusonaparticularsocial  

group，OfprofessionalimprovislrlgJaZZmuSicians，Ona  

SPeCificsocialidentity．Itwi11dosotocontendthatthereis  

avery realattempt，SuPPOrted by conviction，tOpul’Sue a  

Careerin accordancewithan occupationEtlidentityasan  

improvisingJaZZ muSician．Itwil＝）e PrOpOSed thatthe  

identitylS SOCia11ylocatedin theirhard－WOn Skills as  

musicians，theopportunities tocreatenovelperformances，  

thesociaIworthofplaylngand）istenlngtOmuSic，thesocial  
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TheexplanatoryproblemswiththeMarxistapproach（e・g．，  

economicdeterminism）are weIlknown，aSis theMarxist  

emphasiseonideology toaccountfor，Whatis forthem，  

dislocatedclassunderstandings；thepe1■sistentabsenceof  

homogeneousclassidentities，invertingMarx■sexplanatory  

tack．MusicalactivityandmusIC，inMarxisttheorybecome  

eitheranotherexampleofcapitalistpractice，equallysu叫ect  

tocommodification andlabourde－Skilling（e．g．，Westby  

1960），Or，aS anideology，issomethingwhichcane川1er  

Obscurethetruesocialrelationsofcapitalism（e．g．，Althusser  

1969），Or（C．f．，Adorno1994），have the potentialto  

undermine theserelations andideology by emt）Odying  

utoplanglimpsesoffutureartandsocialrelations3・  

Notwithstanding，SuChdifficulties，thepoliticsofidentity  

OftenretainsmuchofMarx．sconceptualfrarnework（e．g．，  

marketprocesses，COmmOdification，Class，deski11ing），Often  

Withlittle offered either toilluminate theircontent，Or  

accountforwhytheyshouldnowfunction toexplainwhen  

theyhadnotpreviously．   

fittingexamplescould besufficientgrounds todoubtthe  

explanatoryworthofanidealtype，thusofitstheory．Both  

idealtype，COnCePt，anditssubjectactionscoulddiverge，yet  

bothweretobeacceptedasmeanlngfulContestingMarx．s  

economicdeterminism，Wet）erStreSSedequallymaterialand  

Cultural，meanlng，factors，inconsequencedividingculture  

from practice，theidealfromthereal，requlrlngthatboth  

Offerquitediffel．enteXplanatory EICCOuntS Ofoneand the  

SameSOCialphenomena．Weberalso，Shiftedthefocustoa  

means－end，SOCialaction model，furtherdifferentiated  

Marx’sdefinitionofclass，StreSSlnglntra－Classdifferences，  

adding explanatorylayers，e．g．，StatuS，Organisation，and  

socialvallleS7．TheconclusionsWeberreachedfromhisown  

theoreticalapproach were highly pessimistic；a  

rationalisationofallsocialaction，1eadingtothedestruCtion  

Ofhurnanfreedom．Although，heidentified tworealmsof  

actionthathethoughtwereexemptfromthis，artandsex，  

andonetypeofcharacter，thecharismatic，Whichhethought  

WaS CaPable ofdisl■upting thatloglCally uns－WerVing  

eschatologlCELloutcome．UnfortunatelyforWeber，Whenhe  

examined theartsmorecloselyheconcluded thattheytoo  

WereSu切ecttotheexactsameprocesses，leadingtotheexELCt  

samepeSSimisticconclusions・8   

Durkheim，alsoexaminedco11ectiveidentity，determined  

incontemporarysocietiesthroughthedivisionoflabourand  

normativesocialfactsexpressedthroughritualpractices4・  

The Durkheimian selfis dualistic；One Sideis defined，  

Situated andheldincheck by sociallocationandgroup  

norms；theothersideisunstableandinstinctive，always  

PreSenting the possibility ofnot being so contained，  

ParticularlylnPeriodsofdisequilibrium，e．g．，SOCialanomie．  

Tmplied within this theory，is thatindividualsattain some  

SenSeOfself－WOrth；theirspecialisationdistinguishesthem，  

theycannotbeeasily replaced，eXCeP［by anotherwhohas  

equallymastered thesame，SPeCificskills．Thisdualistic  

StruCtureOftheselfis foundin theFreudian，and posト  

Freudianpsychoanalyticmodelsoftheself5，andthrough  

these，gender，POSトfeministandsexual，identityexplanations．   

Explanatoryproblemssuchas theseinMarx，Durkheim  

andWeber，andtheresponseofloosenlngemPJricalcriteria，  

Offering multi－1ayered explanations are seenin the  

COnCePtionsofidentityasanovelcategory，and thecon－  

StruCtionof，first，aPOliticsofidentity，then，multipleconN  

fIictingidentities，andnexteverfracturedidentities，mirrored  

inafracturedconceptofselfandsociety．Whatitdoesnot  

do，mOStunfortunately，isbringconsistent，adequELteeXP－  

1anations．   

When theorists turned toidentity（heydid sofrom the  

POSitionoftheseexplanatoryprobIems，and thefeminist  

Critiquethatmodernsociologywas notgenderneutral，that  

it neglected the social experience of women within a 

genderedsociety，Orthatitneglecteddifferencessuchas  

race，ethniclty，nationalcultures9，Zlnd，SeXuatity・Tdentity  

WaSPreSentedasatwowaydynEImlC，SOmethingwhichwas  

POSSeSSed，andsomethingwhichneededtoberecognisedby  

Others．Modern socialtheory wasI・ightly accused with  

failuretoaccountforthefuIIcomplexityofsocialexpel・ience   

Weber’scritiqueofMarxism provided［hestrategy for  

Subsequentrevisions undertakenbyMarxists themselves，  

andwascopiedbypoststrtlCttlralist，pOStrnOdel‘nist，andothel’  

theorists・Webershiftedtheexplanatoryfocustoculture6，  

Offerednnimageofamorehetel－ogeneOuSSOCiaIworld，With  

indeterminatemultトcaus‡11influencesand，With theaddition  

OFideElltypes，theorywasaffordedslgnifican＝ndependence  

fromemplricalrefIlity；neithercontradictinglnStanCeSnOl■ill－  
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recognlSe this，theycharged，isaninhuman，pOSitivist，  

emplricistdictationofcategoriesontosunJeCtS．However，  

thisstrategyofdescribinginternaldifferences，eXPlanatory  

discrepancies，aSentailedsmacksoftheveryworstfeatures  

Ofthepositivismthatsuchtheoristschargetheiropponents  

With，becauseitacceptstheinstancesofconu’adictionofan  

identityconstructasconcreteinstances．Thesecontra－  

dictionsareassumedtobereal，independentofconceptsand  

theories，andnottobeaproductoftheidentityconstruCtand  

theory．RatherthanleadirlgtOPrOductivere－eXaminationof  

CategOriesll，thisstrategyassumes［hatcontradictionsof  

thesecategoriesreveal；itoverlooksthefactthatthese  

COntradictionsare肋emselvespIt）ductsofd7eCaわgoLjes，and  

lackanymeanlngindependentlyofthem；thereisaself－  

indulgenceinimposlngCategOriesthatdonotapply，and  

COuldwebeutterlywrongtowonderifthisisnotpursued  

SimplylnOrdertohavethefunofinventinganddiscoverlng  

SuPPOSedlycritical，enlightening（enlightening，atleast，  

WOuldbeanimprovement）discrepancies，andindulgein  

endlesslyfascinating，Cryptic，WOrd－play・   

andlocation，andMarxismwithlackingaslngleprlVileged  

groupcapableofrepresentinghumanity，leadingtoidentity，  

andidentitypolitics，beingforwardedastheirsolution．The  

nextstepwas tofollowthefootstepsofWeber，Withhis  

internaldifferentiation ofclass，andlayerlng，ultimately  

PrOblematic，eXPlanatoryconcepts・So，aSWeberattempted  

tolayerstatusontoclassasanadditionalexplanatoryforce，  

theycumulated，multiple，identitiesontopofproblematic  

CategOriesandaffordedthemopen－ended，multi－directional，  

multトcausalrelations；WOmen，forexample，become  

WOrkingclass womeninlowstatusoccupations，Whose  

identityunderstarldingsarecomplicatedbytheirbeingofa  

particularrelig10n，nationality，ethnicityand／orsexuality・  

Themairlfunctionofeachidentity，however，Seemedtobeto  

Prlmarily toundermineeachotheridentity；nOttOadd  

explanatoryfeatures．   

Moreover，Whatbeganasdifferencesamongiderltities，  

becamedifferenceswithinidentities，1eadingtoaconstant  

SPlrallingofidentitydifferencesinsocialtheory，eSpeCially  

initspostmodernandsomelate／highmodern，Varieties，  

ultimatelysaidtobesatiablethroughthemarket．Whatat  

firstareaddressed asmeanlngfulforidentity areinter－  

identitydifferencesincircumstancesandexperiences（e．g．，  

beingawomanmeansnotbeingaman，beinglBlackInot  

beinglWhitel，beingJapanesenotbeingChinese，beinga  

CatholicnotbeingMuslim，beinggaynotheterosexual，and  

beingalesbian，beingneitheroftheselasttwo）whichare  

Saidtoaccountfbrcommon，Sharedidentityunderstandings，  

arelatersubstituted forwithintra－identitydifferencesir1  

0rdertoaccountforlackofcommon，distinguishingidentity  

OutCOmeSinunderstandingsand／oractions・   

NottorecognlSetheseintra－identitydifferences，pOSt－  

StruCturalistandposトmoderntheoristschal’ged，WaStObe  

guiltyofessentialism；Ofascribinganessence，afixed，COre  

SetOfirreduciblecharacteristics，tOaperSOnWhichdetermine  

theiridentity．Theycontended thatidentitiesaresocial  

COnStruCtions，Whichvaryovertimeandsocialcontext，that  

essentialismis authoritarian，imposing and overq  

determinlstic．Theyhavenowish，though，tOrePlaceinco－  

rrectconceptualidentitieswithmoreaccurateones，Which  

theyproscribebyloglCalfiat．lnotherwords，theyfirst，  

positanidentitylnOrdertocharacteriseunderstandingand  

actionsofthosetheidentitylSattributedtoasdifferentfrom  

thoseentailedby theconceptualisedidentity．Thus，for  

example，WOmen12are，first，aSCribedagenderidentityas  

WOmen，founded on their common sex，derived from  

COmmOnphysicalcharacteristicsandsocialexperiences，and  

SeCOnd，theunderstandingsandbehavioursofactualwomen  

areexpected todivergefrom thatascribedidentityasan  

expressionof軌eirfreedom，difference，andthecorrectness  

OfatheoreticalapproachwhichexpeCtStObecontestedand  

COntradicted．Moreover，thepostmodernist，POSIstruCturalist，  

SetOuttOdeconstl’uCttheidentity，inordertoliberate．In  

Otherwords，themoreridiculoustheidentityconstlllCtis，the   

Lackofcommonidentity outcomes saw theorists，  

Particularly poststructuralistandpostmodernisttheorists，  

prescl◆ibingrecognitionandpromotionofdifferenceitselfas  

theslnglemostimportanttheoreticalandmethodoIoglCal  

attitudeforscience；theyprescl◆ibed aneedforpositive  

SenSitivity to【1－edifferences thatexistwithinidentities  

whichanalysISShouldactivelyseekoutlO・Theycontended  

thattherewasalogieallynecessary un－dissoIvablegap，  

misfit，betweenconceptsandtheory，Ontheoneside，andits  

Object，SOCialphenomena，Ontheothel・（amplifyingWeber－s  

intra－Class diffel・enCeS andidealtypestra（egy）．Not to  
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tobedeterminlngOfidentityandsocialformations，muStbe  

eithernotknowledge，Oratbestverypartialandinaccurate  

knowledge15・WereitknowledgepeOPlelsidentitieswould  

beappropriateand血eywouldbeactingoptirnally，aChievlng  

theirmaximumpotential，and therewouldbenoneed to  

utilisethetermsofpower．：However，Foucaultarguesthatit  

CannOtbeconcludedifpeopleareactingapproprlately  

because，hisapproachleadshimtoconclude，theyhaveno  

essence，nOidentity，thereforenointerests；thereglmeSOf  

POWer／knowledgedeterminesuch thingsalso，butwhere  

does thispositionhisowntheorywithin thel■eglmeSOf  

power？16   

greatertheopportunityfordeconstruction，themorefitting  

theconscrlPt，thelessopportunltythereisfordeconstruCtion．  

Thus，theyhavenomotivationtoimproveconceptualclarity・  

WhatGiddenscalled，theIfreedomtoactotherwise．，ishere  

the expectation of being different，Of subverting a  

（ridiculous）identity．Themisplacedidentityistobeneither  

reconstructed，nOrabandonedandreplacedbyanimproved  

One；Simply，both theidentityanditssubjectsare tobe  

accepted equallydespite theirdiverglng from，indeed  

COntradicting，eaChother．Theessentialismthatisactually  

SPOkenofhereinthisapproachs，isofconceptsandtheories；  

Whatarebeingargued asessentialare failed，unreCOn－  

StruCted，COnCePtSandtheories．   

Foucault，regardlessofthisoverwhelmlngdetemination，  

argues that theexercise ofpowerprovokes opposition；  

therefore，heargues therearelocalconflictsoveridentities．  

Whatthisyieldsisamovefromaconsensusexplarlatiorl（Of  

normative，StruCtureS Ofcohesivesocia＝ntegration），tO  

COnflictexplanations（Ofcontestedknowledge，Valuesandof  

thesocialorder）．WhatFoucaultcannotprovide，however，is  

asourcefortheseconflicts，OPPOSitionstoidentities，from  

Withinhisexp］anation．HowcanpeOPlecontestdeterminlng  

bodyreglmeSOfidentitieswhenthereisnothingfromwhich  

todrawthisopposition？Completeidentitydeterminationby  

reglmeSOftruthrequlreSCOmPleteplasticityofthesubject  

itself，thusFoucaultarguesthedeathoftheactingsubject．  

ThereisahintinFoucaultthatthesourceisinoppositionto  

domination，Whichislittlemorethanmeanlnglessrhetoricif  

thereis notsource from which torecognlSedomination．  

Puttingthematterso，indicatesthatFoucault’sthesiscanalso  

be characterised as anotherdualistic reglme Ofpower；  

essentiallyoneofconsensus，OfdeterminlngreglmeSOf  

COnSenSuS，and anotherofconflict，Ofuncertain sources of  

OPPOSition．Whatisdoesreveal，isthattakingexplanatory  

PrOblemsattheirfacevalue，andrefusingtoformulatemore  

adequateexplanations，eSPeCiallywhileatthesametimeas  

WishingtoprovidesanemanclpatOryCritique，is anarid  

gesture・   

Foucault．sresponse totheaboveproblemsofidentity  

formationandexplanationofsocialprocesses，istoargue  

thatidentityitselfisamorphous，Shapelessandlacksany  

foundationinself；itispurely theexternalproductof  

．knowledge一．He argues thatmodern technologleS Of  

SurVei11ance，medicine，PSyChology，SOCialscience，etC．，  

establishidentities more thoroughly thaneverbefore，  

through knowledge formation anditsimposition and  

adoptionasregimesofthebody．（Notmanynoticetheirony  

inthis；thatscienceswithexplanatoryproblemsevidenced  

byalackoffitbetweenexplanatiorlSanditssocialobject，is  

beingsaid tobecomes amore powerfuldeterminerof  

behavioursthatitdoesnotexplain．13）Knowledgeformation，  

heargues，CreateSreglmeSOfthebodywherebypeoplecome  

tocomprehend themselvesand theirownbodilyneedsin  

termsofthesereglmeS，theycometocontrolthemselves  

throughthesereglmeS．Asnotonlyactionsandundersta－  

ndingsaredeterminedbythese knowledge，POWerreglmeS，  

butalsoneedsand biologlCaltraitsare too，thereisno  

essentialsubjectleftwhichdeterminesactions；thesubjectis  

decentred，ViewedasacompletesocialconstruCtion．Not  

Onlytheindividualsubjectiscontrolled thoughreglmeSOf  

knowledge，Foucaultargues thatthe socialorderis so  

controlledandsustained．   

Attempts to knittogether，atbestpartiaI，incompatible  

accounts，reSultedincontradictoryexplanations，PaVlngthe  

Wayforpostmodernclaims tha＝tis theverynature of  

SOCietyitselftobecontradictory．Whichincurs tlleimpo－  

ssible difficulty of explaining apparently stable and 

Thischaracterisationofidentityformationandcontrol，it  

should beobviousI4，dependsonthelknowledgetthat  

Foucaultspeaks ofnot，infact，beingknowledgeatall．  

Indeed forFoucault，itis notclearifthisis even partial  

kf10Wledge；forhimitismerelyaclaimtoknowledgewhich，  
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reproducing socialprocesses through contradiction；   

COnlradictioncaIlnO（Offtrsuch，COntl●adictiorl，alsodescribedas   

fragmeIltation，CannOtbereproducing．Prese11ting（hecasefbr   

COntradiction，BaulTlaIIWrilesthalmodel’nl（y：   

一一．．．gavebirth10themLllIitudeofuIICOOrdinatedandselfqguided  

（local，parOChial）l・ationatitieswhiclltumediIltO（heprinciple   

obstaclestotmiversalrationaIorder，”   （1995，P．25）  

In otl－erWOrds，POStmOdern societylS the productof  

moderれity，bythefollowlngrOute：   

‖asocietywhichis－modernlinasrarasitconsla11tlybutvairlly   

attempts to－embracelheunembraceable一，10replacedjversity   

WiLhunifblmityandambivalencewilhcoherentandtransparent   

Ol．der一・andwhiletrylngtOdothistl】rnSOlltunS10pPablyIllOre   

divisions，diversltyandambivalencethaIlithasmanaged10gel   

ridoF．‖  （1993，p．5）  

I＝seasytomissthatwhatglVeSrisetopostmodernityinthis  

accountismodernsocialtheory；BaumEulhasmlSPerCeived  

modern，eSChatologjcal，SOCiologicaltheories17（the  

CategOI◆iesofwhich theoristsareunab】etoreconstitute）for  

thesociety withwhich the theoryexhibitsembarrassing  

difficultiesexplaining・Baumanls argumentsdependon  

COnfounding the theoryforits object，SOCiety，Which，  

COmbinedwithhighlylmaglnative weavesofmetaphors，  

formthebasisforhisexplanatioIlOftheformationandworth  

Ofidentity andidentity pursuits w摘1in modern and  

postmodernSOCiety；SCanteVidenceisofferedinsupport．In  

this，isBaumanlsappl■oachreally soverydifferentfrom  

much ofsynthetic socialtheory，thatofParsons，Giddens，  

AlexanderandHabermas，forinstance？ItcertainIyshares  

Withitmeta－theorisationand acceptanceofproblematic  

CategOries．   

Called the double hermeneutic of first and second order  

accounts，introducingafeedbackloopintotheorisationand  

SOCialprocesses18・Whileitcouldbeexpec【edthatsocial  

theorywouldthenproximatesocialprocessesmoreclosely，  

as actors accept the wisdom ofsocialtheorists and  

accordinglymodifytheirbehaviours，thisisnot，SurPrlSlngly，  

Whatisbeingargued，andtheabovenotedwritersseethe  

doublehermeneuticasonel・eaSOnWhytheirexplanationsare  

Seldomlikelytoaccuratelyfitsocialpractices．AsGiddens  

notes，aCtOrSCanalwayschoosetoactdiffbrentIy；thatactors  

dochoosetoactdifferentlytheyseeasexpressionoftheir  

freedom，unfortunately thisexpressionismeanlnglessin  

termsofthetheolγitself・Moreover，theycontend，thisvery  

discrepancy，1Sinaccord，Withpost－POSitivistconceptionsof  

SCience，Which revealthat thereis no one－tO－One  

COrreSPOndence between categories a11d【heories，On One  

Side，and theirobjects，Orltheother．Nottobeundoneby  

this，Giddensargues，thatsocialactorsaretakingonthe  

reflexivity of modernism（Which he prescribes for  

SOCiology）：   

一一Self－IdentilylSr10【adistinctivetrai（，OreVenaCO11ectionof   

traits，pOSSeSSedbytheindividual．Ttis（）7eSe〟1as］℃f7exjYeb′   

りJldcJ●groodわγ〟ばPe′一∫OJ】血fe仰ぶ0日eJ●OJ4抽わわgJ叩ノり′．  

Identityherestillpresl】meSCOnlinui（yacrossspaceandtime：   

bulself－identitylSSuChcontinui（yasintel・pretedby（heagent・‖  

（1991，P．53）  

However，thisbringsGiddens，quiteuncomfortfLbleforhim，  

closertothetheoriesofLyotal・d（1989）andother  

POStmOdel・nistswhichpositthatsocialrealitylSlittlemore  

thanaseriesoflocalnarratives，alldifferentandequallytrue．  

Gi（1densshiesfromthisoutcometurnlngtOlifestyles，aS  

mappedoutinself－therapyandself－helpguides，foralifeline  

determinerofidentity・Nowthedoublehermeneuticisno  

longerwith the scienceofsociety，SOCiology，butwith  

PSyChology（poppsychology19atthat），andtheexplanatory  

focusshiftstoresidualcategories，CategOrieswhichcanbe  

defined within，butwhichcannotbeexplained within，a  

theory（Parson，1937，PP．16－20），Giddenswrites：   

‖T make fairlyextensive refereIICe tOSOCialreseal・Challd   

PraCticallguidestotivlI－gl，nOlasame；lnSOfdocllmentlnga   

dcrinite subjecトmaltel、，but as symptomatic ofsocial  

l）heI－OmenaOI・暮1・endsofdevelopmenHseektoidentify・These   

al●enotjllSIworks’about’sociaLprocesses，l）utma（erialswhich  

itlSOmePartCOnSLilutethem，‖  （1991p．2）   

Theconstructionofindividualandsociety，WhichWeber  

envisaged，OCCurring throughmeans－end socialaction  

SChemata（thinking－PIEInning－eXeCution（conditions and  

means）），iscomrnon to theoreticalendeavours through  

Parsons，Habermas，Giddens，Lash，Taylor，andAlexander．  

Giddens，forexample，Writes：  

”Self－ideI－tily，inolherwords，isnot somethlng thatisJuSt   

glVeIl，aS areSultofthecontinuitiesoftheindividt）al’s aclion－   

SyStem，but somelhillg thatiscreated and sustainedin the   

reflexiveactivitiesofLheindividual．H  （1991，p．52）  

These reflexive activities can tELkeinto considel・ation the  

accounts ofsociaItheory，in aprocedurethatwasearlier  
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Fina】ty，lhcreseemstobeanabunda111evidencethatmoderns   

SLi‖scek tol】IldersLand theconl川genCyOfeverydayliE、cin   

LernlSOFn乙trraLivctl’aditionswhosesimp［［Cilyandrcsistanceto   

Change汀川ketlle11111aI－dtodislingし】1Sl－FroI¶111ylhs・■■  

（Alexandel・1985，p．421）  

1notherwords，therehasbeen functionalistmodernisation  

leztdingtothedifferenti；ltionoflevelsofculture，SOCietyand  

perSOnality，howevel・，thatisincompIeteanditsopposites  

perSist，disruptlngeXPlanatorycapacities・1naddition，  

nalTativescontinuetobedevelopedbyordinaIγSOCialactors  

10helpthem dealwith thesedisruptlVeCOntingenciesand  

inlPOSeOrderontheirpersonaIandsocia川fe・Unforlunately，  

thecontradictionsappearattheheartoFtheseIfaJso：  

”Thc…Way Lo conceptua］ise sclraLltOnOmyln a mOrC   

Satisrac（Ory WaylS Lo acknoIVledge t71e rOle orcultur；ll  

inlcrnalisaLionwhiteunderstanding（hatitallowslhesclraccess  

10COllectivc reprcsentations thalcan bc resourceslloriLs   

jndependcncerromsocialvaluesandinstilulions．‖  

（Atexandcl・1995，P．146）  

Inotherwords，theveryfeaturesinternalised fromculture  

througllWhicl…nindividuaIconstruCtSaSelfNidentityoffer  

theindividuaIthel－esOurCeS tOaCtindependentIyofthese  

jnlernalised featul・es，10Choose to do otherwise．Which  

means that theindividuEIIproducesactions and undeト  

Standingsthatarenotmeanmgfu＝ntermsoftheintern…11ised  

SOCialvalues，Which actsuch thatthey undermine these  

internalised features，therefol■edisruptingtheirownvery  

I・eprOduction，destroying themeans totheiI■OWn（idcntily）  

creation23．  

Theseguidesareboughtontheopenmarket，aSarethe  

identitiestheyrecommel－d Forindividuals‥neChoiceofa  

lifもstyleguidesselectionoftherangeorconsumerpl・OducIs  

whichitrequiresandalsoofocctIPation20・Thus，What  

GiddenseとIrlierslngledoutasacnJCialrestraintonlifestyle  

choicesformany peopIe，OCCuPationallocation，heargues  

itseIftobetheresultoflifestylechoices．WhiIetheremay  

seemtobesomeJuStific；ltiontothis，thereismoretothe  

matterthanchooslngabookfromashoptoliveby，and  

ther・eis some need for the exercise of this choice and  

COmPOSureOfbehavioursinlinewith山etextslrecommenM  

dationtobedemonstrated，nOtSirnplyasserted・Asexpre－  

SSed，itjsacircular，Self－COntradictoryargument．   

Habermas，aSdoesAlex之Inder，incorporateParsonsIswork，  

forasynthesisofopposedsocioIogIC之11approaches，Whichhe  

arguedwerefruitfullyconverglngOnCOmmOneXPtanatOry  

grounds・HabermasproposedcommunicatjveilCtionand  

identityformation，andtheorisedsociety21ascomposedof；l  

lifeworldand asystem world，eaChreflectingopposed  

PerSpeCtives，thefirst，thoseofsocialactors，theothel■，those  

ofscientjsts；unhappilyforhim，hisanalysLSleadshimto  

conclude that theIifeworld，Whose humane vEIIues，he hEld  

argued，WerePrOteCtedbybeinguncoupledfromlhesystem  

WOrld，WaSinactualfactconvel．glng：Withthesystemworld・  

Thatin the】ife～WOrld communicative action aimed at  

improved understanding was bringing increasing 

rationalisationofaction，and thatin the system world，  

increaslngCOmPlexitybroughtbythesociallystructured  

PrOCeSS Of science，CaPitalist market processes and  

bureEIuCl・aticlegEtIprocedureswerebl・inglng themcloser  

together22・Moretragically，Withconvergenceofthetwo，  

HabermassawtheprlnCIPlesofcommunicativeactionbeing  

submergedunderthoseofscientificandcapitalistrationality・  

Asothersin nesyntheticpl・QJeCt，Haberm；lSIsfindings乙Ire  

theveryconc】usionsthathesetouttothwartinthenameof  

freesocial；lCtion，aSdidWeber，Parsons，Giddens，and，nOW，  

sodoesAlexarlder．AIexanderwrites：   

HTherccct▲laintyhasbeeninenom10uSdirfbrentiationorculture，   

societyat－dpc暮■SOnality，；ltlJitis血sdirl℃Ⅰ・enlialio－－11－all－aS   

nlIo＼VCdconsciouslleSSandI－alionatityLoemcrgeinlhemodcrn   

sense，The’problem■Lbt’SOCia川IeOriesormodernltyhowevcl一，  

is111at【lleilrbilrary，l川CO†1SCiot】S，h】Sed，之1nd，yeS，irIてIlim；l】   

elemenlsorcuLturc havc not aL thcs之川1C timedisilpPeared・‥・  

In other words，meanings and action which are not  

POSitivelylntegratedwithintt－e theory，arenOnetheless  

necessal・y rOrtheexplanationoFsociaIpracticeslocated  

Withinthereproductionofsocialstrttctures；itishardtosee  

Where theme之一nlngSOfferingfreeandcontmryactioncan  

PrOVidel・eSOurCeSWhenthey；lretheretobedismisse（1by  

freeandcontr之IryaCtion．Likewise，Lashwrites：   

＝First一一nOdcrnity24socia）retalions areidea卜IyplCally   

jnsLilulionaいhey arc normalive，lheyare runctionalrorlhe   

reprodueLion orsociely．…SeCOn（トmodcrmlysociatreliltions   

arc，incon（mst，finalities．Thcydonot EllnCLion torcproduce   

SOCiely．．．．SccondlT－Odel－nllysocialre］ationshavcontoIog）Cal   

dcpLh：lfleydonotbelmynormaLive rL）nClion）ng，huLopenout   

ontoexistcnLia［meanlIlg…．lnIhesecondmodeI－mtythe’sociat   
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factsIofsocialrelations are not theIvariablesIso dear of   

positivism，butinsteadopenoutontovalue－Stlヽ】Cture．．．‖  

（1999，p．342）  

Isthisnotcontending thatthereflexivesubjectsofsecond  

modernity are free and concerned with constructing 

identities，Withintheframeworkof（disorganised）capitalism，  

butneitherthemeanlngStheyformulatenortheactionsthat  

theyparticIPateln，COntributetothereproductionofsociety？  

DoesthismeanthatwhereforGiddensandothers，SOCiety  

WaS血eproductoftheactionsofindividuals，individuals  

nowproducenothing，andverysoonnoteventhemselves？25   

Neithercani（beeasilyconceivedofastheelhicalfoundation   

Ofsociety，OraSthee（hicalaxisofindividuallife．   

lnstead，WOrkhasacquiredralongsideotheractivities－a   

mainlyaestheticslgnificance・Itisexpecledtobegl・atifyingby   

andinitself，ratherthanbemeasuredbyLhegenuineorputa†ive   

efftctsitbrings100nelsbrotherandsistersinhlmanityorthe   

mightofthenationandcountry，1etalone（heblissoffuttLre  

genel・ations．●－  （200Op．139）  

Nowthisdisplacementmayormaynotbeacorrectinteト  

Pretationoftheworthofwork27inasocietythathasunder－  

gonesevere，neO－1iberalrestruCturlng，e．g．，theU．K．theU．S．，  

andthesocietiesoftheformerSovietbloc，withalostsense  

Ofjobsecurity・Wemustenqulre，howeverifitsapplica－  

bilitylSlimitedtosectorsofthepopulation，thelong－term  

unemployed，Ofsectorssubjecttounstableemployment，Of  

agegroups，forexample？Thesesortsofissues arenot  

COnSidered，andinstead，Otherthanaconcessionthatasmall  

numberofjobsmaycontributeto，andberewardingforselfq  

identityfora（forturlate？）few，thereisacarte blanche  

Statementthatallworkisdisplacedandmeanlnglessforthe  

VaStmaJOrity・28Next，afterexpending12pagesdescribing  

WOrkasflexible，thecapitalandlabourrelationascohab－  

itation，nOtmarrlage，andthefreemovementofcapitalinand  

OutOfcountries，hecitesa1991study，CategOrislngfour  

typesofwork，thefourth，■routineproductionworkersfithis  

Characterisationofworkasmeanlngless，nOttheothers．29  

Theremaybeasenseinwhichscienceisnarrative，butitis   

notthecasethatallnarrativeisscience；BatlmanWrites：   

‖ThepassengersofthelLightCapitalismIajrcraft．．．discoverto   

theirhoITOl・thatthepiloLIscabinisemptyandtha（lhereisno   

Way tO eXh’act from the mys（erious black boxlabelled   

tautomaticpilotlanyinformationaboutwheretheplaneis   

flying，WhereitisgolngtOland，Whois10Choose【healrPOrt，   

and whether（here are anyrules which would allow the   

PaSSengel▲stocon（ributetothesafelyofthearrival．1t  

（2000，p．59）  

Wouldwebecompletelywrongtothinkthatwehavecome  

SOmethingofafullcircle，thatthecourseoftheorislngthe  

historyandsociety，downtothecoreofindividualidentityJS  

actuallyanembarkationfrom，andreturntOmarket，lit）eral，  

ifnotneoHliberal，CaPltalism？Shouldwereallybesatisfied  

Withthistrendinsocialtheory，1nPOStmOderntheories，that  

Werea11yzlreSubjectsofaneo－1iberalcapitalistsocietyof  

COnSumerSbuyingtotheperslはSivetunesoflifestyleguides，   

When talkingofthe（narrative）constructior10fself－  

identity，Giddensturnedtoself－helpguidestoexplainthe  

PrOCeSSOftransferofsocialscienceknowledge26Bauman  

alsocitesself－helpguides，alongsideTVchatshows，andhe  

toocontends thatworkis displacedinimportance for  

COnStruCtingidentities，thatidentitiesareboughtandsoldon   

theconsumermarket，andareforeverinflux：  

llGiventheintrinsicvolatilityandunfixityofallormost  

identilies，itistheabilityto●shoproundlinthesupermarketsof  

identities，（hedegreeofgenuineorptltativeconsllmerfreedom   

toselectoneIsidentity arldtoholdilaslongasdesired，that   

t）eCOmeStheroyalroadtothefhlfilmentofidentityfantasies・‖  

（Bal】maI12000，83）  

However，he continues，theseidentities are chosen from a  

limitedrangeofcommercialproductsandadvertislrlgOf  

CaPitalism，fromwhichsomeareexcludedandfrustrated（the  

POOrPOWerlesslyobserveeveryoneelseplaylngaffluent  

identitygames）・Again，thereisanembraceofcontradictory  

POSitions；howisitpossibleforidentitiestobeintrinsica11y  

VOlatile and unfixed，（Orin the sense ofhis favoured  

metaphor，nuid）andyetbechosenfromal‘estrictedrange，  

Whichlackauthenticity，madeavailablebycapitalism？Even  

lightcapitalism，ifweconsiderwhatisotherwisecalledpost－  

Fordist，Ordisorganisedcapitalism，Offlexibleproduction  

（Amin1944，LasharldUrlγ1987），anddesignerproducts，  

PrOVides，heargues，aSOrelylimitedrangeofchoice．   

For the conclusions thatBaumandraws he seldom offers  

evidence；Oftheimportanceofworkforbothiden【ityand   

SOCialreproductionhew由es：  

”Workcan nolongeroffer the secure axis aI・Outld which to   

Wrapand fix self－definitions，identilies aIldlife－prOJeCtS．  
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musicians30；36musiciansinterviewedinperSOn，anda  

further12intel・Viewedovertheintemetcoveringthesame  

materials，COnductedovertheperiod1998－2001，inJapan，  

New York and France．The face－tO－faceinterviews were  

moreextensiveandinteractive，thantheintemetones，Which  

COVeredcoreissues，andtheirelaboration．Informationwas  

alsogatheredfrom theseand othermusicians’published  

Writings，1nterViewsand theirmusicaloutput．A1lofthe  

Subjectswereprofessionalmusicians，mOStWOrkinglnthe  

avant－gardefieldofjazz，though25％straddledbothavanト  

gardeandrnainstreamJaZZandabout25％workedsolely  

WithinmainstreamJaZZ，aS theirmusicalidentity．While  

mostspeCialisedin aparticularinstrumerlt，OrrangeOf  

instruments，mOStWeremulti－instrumentalists．Theywere  

COnPOSelofvariednationalities；46％U．S．citizenslO．5．％  

French，10．5％Japanese，6％Canadian，6％German，6．％  

Italian，4％Dutch，4％Swiss，2％British，2％  

Rumanian．Whilethesemusiciansarebasedincities，e．g．，  

NewYork，Tokyo，Morltreal，Marsei11es，Koln，Vienna，for  

most，theirarenaofactivitywasinternationalaswellas  

local；theyoftentoured，PlaylngintheStates，Europe，and  

Asia，thus，theyareintegratedintoaninternationalnetwork  

Ofmusicians，Performanceandrecording；thispaperwill  

focusontheseaspects．Inaddition，eVidencewasgathered  

uslngParticIPantObservation and observationofconcerts  

andtheirpreparationsinJapan，andfieldworkintheU．S．，  

GermanyandFrance，allprovidingsupplementarydataof  

interactionalpractice．Informationwasalsoextractedfrom  

thepublished wl．itings，intel．Viewsand recorded outputof  

Otherprofessionalmusiciansworkinglnthesamefieldof  

muSIC．  

POPtherapleS，Chatradio，theplperOfadver（islng？Itseems  

tohavebeenafarandhardtravelledjourneyovel’SOmeVery  

difficultterraintohavetakenespeCiallyonlytoarriveback  

atthepointofembarkation，misslngthemoralprescrlPtions．  

Indeed，WeWOuldseemtohavean◆ivedtherewithfal■1essto  

Showforalloftheeffortsapplied，andtobeno，ifnotless・  

Closertounderstandingwhatwillactuallybringusadequate  

explanationsofidentities，SOCialpractices，andsoon，ifwe  

acceptthesesortsofflaccidargumentsandconclusions．For  

Marx，Weber，Durkheim，Parsonsandmanyothers，Class  

locationand／oroccupationwerecriticaldeterminersoflife  

Chances，Whatisherecalledlifesty1e．Now，forGiddensand  

Bauman，1iftstylechoicesarethedetel●minersofclassand／  

OrOCCupationalposition，Or，ir10therwords，1ifestyleisthe  

Prlmedetermineroflifechances，lifestyle．Itseemsalltoo  

absurd．   

SociologlCaltheories ofidentity，identityformation，  

indeedofsocialpracticesgenera11y，beginbyofferingthe  

hopeofaunitedexplanation．Subsequentdevelopments  

uponthedifficultiesinherentintheseattemptsdonotoffer  

Substantialexpansionofexplanatoryresourcesbasedonthe  

resolutionoftheirproblems．Theyseemtoaffordinstances  

Which contradict theories to be actual，and notas much  

productsofthetheoriesthemselves．Alltofrequentlythey  

donotactuallyaddressemplricalsituations，aCtualsocial  

PraCtices，anda11tooftentheymakethefeaturesoftheir  

explanatoryproblemsthecontentoftheirtheories．  

lmprovising／JazzMusiciansIdentities   

Themainproblems ofidentitytheoryderivefromits  

SOurCein explanatory problems，an unWillingness to  

reconstitutetheoriesandconcepts，andadesire，firsttoapply  

them toverybroadpopulations purportedlyhomogeneous，  

andthentopresenttheresultinglnCOherenceasthoughit  

WereaneXplanationoftherealworId．Here，itisproposed  

thatitis necessary tofocus moresharply on aspeCific  

POpulation，WhichshouJdrevealamol．eCOhesivesocialunit，  

andexplanation．  

Jazzasa MusicalPracticeandCu［tLJre  

InsomesensesitshouldbehardlysurprlSlngthatsome  

Selectamusicalcareerincontemporarysocieties，Where  

musicIS，1n part due to broadcasting and recording  

technologleS，allperVaSiveaurally；itwouldprobablybe  

necessarytomakeaconsciousdecisionandeffortnottohear  

music．Inaddition，muSic，heterogeneousinitsvariety，hasa  

highvisualandtextualprofile；television，film，neWSPaPerS，  

advertislng，etC．Musichasanobviousimportanceformany  

peOple3l，Withasecureplaceinthefu）1spectrumofthe  

educationalsystemFromearlyschooling，throughuniversity   

lWethod aand Sample 

Thecoreofthis studyisbased first，OnaSampleof48  
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topos（graduate and researchlevels，Withins（itutions  

SpeCialisingln teaChing music（heory andpel■forrnance  

skilIs32・Tndeed，manyParen（SChoose，guidedbyvarytng  

；lmb摘ons，tOPnyfor（heiI．Cl－ildren toLake musiclessons  

fromとIVery yOung EIge，aLmostEl＝of（he respondents  

reportedbeginnlngtheirmusicaJstudiesaschiIdren・  

Atthebeginnmgofthe20（hcenttlryintheU・S・therewas  

awidearrayofmusicalstyIesand practicesderived fronl  

threecontinents，AFrica，Amel－ic；l；lnd Europe．A（thesztme  

time NorthAlnerican and EuropeanClassicalmusicwas  

undergo＝1ga PrOfound tmnsforma（ion（hiItWOuld beconle  

incl－eaSlngly varied and freneticas thecentury pl■ogressed．  

JazzwこISCreatedintheU．S．from thisverybroadspeCtrum  

Of music，drew on and added to many ofits musical  

tech11tqueS，Which provided animrnense，hetel－OgeneOuS，  

orlgin33・Thisveryricl－neSS血一ttheprecedingmusic…l［  

ensembles，from whichj之IZZemerged，Were Plitylng meant  

thatmanymusiciansweI▲eknowledgeableof，andskilledin，  

PlaylngaVarietyofstyles，tOritvarioussocialevents．This，  

；lnd thefactthatjazzilmOunted（OmOrethiln tlleSumOfits  

P之IrtS，illso meant thatmusicians were willing todrとtW On  

muLtiplestylisticsources throughoutthemusic●shistory to  

expan（lmusic之11l－eSOurCeS；lndm血nt；1incre；ltivity．   

Withinthecontextofthetimes，andmoreorlessadequately  

addressthelimi（ationsofthemusic，anddool－donotexpand  

itsexpressivecapacities．Inthissense，itcametobetheaesト  

hetictnJunCtioninJaZZ，血Itthemusici…lnSludyitshistoIYJn  

Ordertotranscend，nOtrepeat，it；themusicianandensemble  

Whosoundsmerelylikeaprecedingoneisnotconsideredto  

haveachievedmuch，EItWOrSt（Obeplaglarismg．   

Theearlyreceptionofjazzalsoimpacteduponitsidentity．  

AtitsinceptlOn，andforthefirstthreedecadesofitshistoTγ  

JaZZ W；lS Widely condemnedin U．S．society，it was  

associatedwithimmorali（y，COnSidered tobealowclass  

Cultul‘alpl－Oduct andincurred a hostile reaction，being  

COndemned on aesthetic and moralgrounds，by rproperl  

society（c．F．，Berger1947）．Themostpositivereceptionjn  

Europewasfromrebelliousartistic modernistswhoviewed  

J；lZZWithinterestandadmiration；fl■omthefjrsttwodec；ldes  

Ofthecentury，mOdern European auraland visualartists  

drew on non－European，muSicaland visual－arts．ror  

insplration．ForStravinsky，MilhaudandRavel，forinstance，  

firstrag（imeandthenJaZZPrOVidednewthemes，timbresand  

rhy（hmicideas・TheSwissconductorAnsermetwrote35  

enthusiastically of a tour by the Southern Syncopated 

OrchestraandSidneyBechet．Cubists，Surrea】ists，Dadaists  

Zlnd o（hermodern artists werealsoattracted toJaZZ．Jazz  

WaSaCCIElimedin Europeby themodernists，Whowoveit  

into their musical，theatricaland visualartistic creations．  

CIEISSicalcomposersandmusicianswerestimulatedtoadopt  

featuresofthenoveltechniquesJaZZmuSicianscreated，inall  

instnlmentS・Thevisjtingmusicjansmetand wereopenly  

admired by someoftheseartists，affectingtheirmusicilt  

Vision．Notjustthis，however，itwouldbewrongtothjnkof  

theearlyjazz（indeed，1ater，also）musjcians ashaving  

relativelyconstrained understandingofthe widermusical  

environmentand forms；ambitions thatgo bEtCk toScott  

JopIin towrjteextendedcompositionalpLeCeSCOntradicts  

such．Perettiwroteofthetimetothemid－20s：   

’’Fromlhe earlies（ycars，JaZZmuSicians wel’enOtCOntentWi（h   

making mtlSic on a slna＝sc乙Ile．Blackjazz oI▲cllCSll－aS，   

托al11川1gnineot■Ⅰ－10rCI－－1】Sicians，qしIjcklyacllieveddol両輪11Ce  

i11111C Norlll，aSleildersdrelVO11botllSO血Iel－1l、IaZZCXall叩1es   

an（llhcIVhoIc nationIs rich orchestm and bandlmdilions，Thc   

I●isc orol－ClleSけasllaSlelled‖1C advcntorl10t；lted」；lZZa11d  

［iLerillc musicians．．‥Jazz bandIm）Sic rapidly LnCreaSedin   

Ea－1yJaZZmuSiciElnSreVitaJised theartofimprovisation，  

and utilised syncopation之Ind（hedrivlngrhytllmS Ofdance  

musjc；muSicianswereevaIua（edon theirmasteryoftheir  

instruments，ability［o reild，improvise and rnanlPulate  

血ythmicaccents．Morethananylhing，theseabilitiesneeded  

toadduptoaumquesound，fittingthemusicillcontext；e之ICh  

musician wasexpected todeveIop theirownindividual，  

之Iuthentic musicaliden［1ty thEttCOuldintegrate with，and  

stimu加e，Otherperfor一一一erS34・Thus，SuChaestheticswere  

POlntIngthemusicinthedirec（iono＝nnov之ItionfIndch；lnge，  

Whichsoonbecameconstantinnovationandchange．They  

aIsolocated the mし1Sic firnlJy within theとIeSthetics of  

modernism，eXPreSSionofanauthen（icself，Creationofnew  

elementsofexpression，neWVisions．Whalwas trueofthe  

individualmusician，WEISalso（heexpeCtation forthejnzz  

ensemble．The cl・eations of these musicians become the   

Starting resources，and rnusicalpl‘oblenlS，forsucceeding  

musiciELnS・Tha川一eircre；一tionsarenotsimpIydisengaged  

VaIue pl－efel－enCeS；they乙Ire Selectionsilnd choices made  
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Inconsequenceofarapidhistoryofchange，JaZZnOW  

preserltSaSPlrlngmuSicianswithaple（horaofsty1esandsubL  

Styles which they canseektoadoptand toworkon to  

developtheirownvoice．Ratherthandescribetheseinthe  

COmmOrlterm Ofstyles，elsewhereIattempted tospeakof  

themasresearchprogrammes Theycanchoosefromwithin  

theconfinesofthecharacteristicswhichformitsidentity，Or  

theycanchoosetoseektoadvanceuponthesecharacteristics・  

COmplexity…．Creativeleaderssawthat（heriseinli（el●aCyand   

musicianshipopenedlleWeXpreSSivepossibilities．Jazz，   

therefbre，became ha］1110nica11ycomplexmusicinamatterof   

years．Westemartmusictsrecenti11tel●eStincomplex（Onalities，   

Chrolnaticism，andfrequerltmOdulationwerequicklyreplicated  

inJaヱZ．‖  （Perelti1992，p．115－116）  

Therewasatwowayirlfluenceontheaestheticsofjazz，  

butitwasanaestheticscreatedagalnSttheculturalbackdrop  

Ofmodernistconceptions ofthe creative artist，aS the  

expressiveindividual，WOrkingagalnSttheeverydayculture・  

Taylorcharacterisesintermsoftheself－definingsubject，  

Wherethe；  

‖realisationofhisessenceis asubjec（一sselfLl●ealisa（ion；SOlha（   

what he defines himselfirlrelation tois not anidealorder   

beyond，butralhersomethingwhichunfoldsftomhimself，ishis   

own realisation，andis first made determiIlatein that   

realisation．，一  （1975pp，17－18）   

ForsomeoftheEuropeanmodernartiststhisexpressionof  

JaZZ，WaSpureandprlmitive；ClosertothesubconsciousELnd  

thenatural，unSPOiled bycivilisation；they were，nOne－  

theless，Speakingofmusiciansfromtheindustrialpower－  

houseoftheStates．   

lllellistoljcalCl－eationsoflnlPrOVisingJazzMLJSicians   

Whileitiscommonpbietospeakofdiffererltjazzstyles，  

thistermisinadequatetocapturewhatthesemusicianswel－e  

doing；itimpliesafad orfashion，Whichthemusic they  

Createdwasdeterminedlynot．PerhapsadaptationofLaka－  

tos■stermresearchprogramme（Sutherland1998）ismore  

Suited towhatthesemusiciansdeveloped，aStheyconst－  

rtlCted acleartheoreticalperceptionand setouttoexplore  

SetSOfsoundrelationshipsandthereeffects．Attheoutset，  

thesetendedtocomeinsuccession；fromearlyJaZZ，through  

bigband，andswlngJaZZ，tObebop．Afterbebop，however，  

PrOgrammeStendedtocoexistsimultaneously；bebop，COOI  

JaZZ，hardbop，丘eeJaZZ，mOdaljazz，fusionJaZZ，neO－bebop，  

avanトgardejazz，andneo－Classicism39beingcurrentlythe  

mainco－eXistingones．Theseofferdistinctsetsofmusical  

resourceswhichmusicianscan pursueinthecreationof  

theirowndistinctivesoundandmusicalforms，eitherslngly  

Orin some forms ofcombinatiorlS，thelattercaninclllde  

drawlngOnmuSicalpracticesfromcompletely outsideof  

JaZZ，e．g．，SOmemuSiciansarecurrentlycombiningKlezmer  

Withavant－gardejELZZandharmoniesderivedfrombebop，  

OthersaredrawlngOnnOn－Europeanmusicstocombinewith  

」aZZ；Japanese，Okinawan，Thai，Indian，North－African，for  

example，and，Or，incorporating recentdevelopmentsin  

SOundcreatingtechnologleS，e．g．，SOundsamplesprocessed  

throughincrediblypowerfu11aptopcomputers．   

The music was created at EL time when attitudes were  

Shiftingln theU・S・from an austereprotestantethic，tO  

embraceconsumptionandleisure．Thiswasalsoatimeof  

rapid technologlCalinnovation；e・g・，reCOrdedmusicand  

radio；bothenabledthemusictorapidlyreachamuchlarger  

audienceinanaura11ymoredirectwaythaneverbefore；  

music thatwouldhave takenmanyyears totraverse the  

COuntryCOuldnowdosoinweeksifnotdays‥ AsWeber  

found notation to have an enormous impact on the 

developmentofWesternartmusic36，SOreCOrdingtechn－  

0logyhadanenormousimpactonJaZZ・Itcontributedtothe  

hastenlngOfinnovationwithinthemusic，and provideda  

more direct auraltransmission ofthe music，Whereby  

musicianslearrledtoplaybylistenlngtO，tranSCrit）ingand  

COPylngthestyleoftheirparticularmentors・In theearly  

years ofjazz，the musicianhad apotentialtomakean  

incomemuchhigherthaninanymanua11abouroccupation，  

Peretti（1992）gives＄52．50in1922and＄75by1928as  

unionrates37．Forthisincome，inthe20s，manymuSicians  

lladtoworkinquitehazal・dousenvironments，inspeakeasies，  

andamongstprofessionalcriminals38・  

Whilethecurrentjazzworldisquiteeclectic，itisalso  

OVerlapplngandcanbesubdividedintothl‘eemainareasof  

activity，WithsomeoverIapbetweenthefirstandthesecond  

and the second and the third，in terms ofvenues and  

recordinglabels．ThisisaconstrtlC＝hathasarisenovertime  

inresponsetothemusicscreatedbythemusicjans，andthe  

respeCtiveaudiences・1tnowconfrontsnewmusiciansas  
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SOmethingthatneedstobenegotiated，andaccommodatedin   

Ordertoestablish themselveswithin this world．Whileitis  

easytodistinguishthiswithinNewYork，itisalsofoundin  

Japan，arldEurope4O，forexample・Thesedifferencesdisting－  

uishthemusicintermsoftechnique，repertOireandincomes・  

Withvenues，forNewYork，byfarthelargestofthesewould  

bethemainstream，Whichismoretona11yorientedjazz，With  

firmlyestablishedmusiciansworkingonbebop，hardbop，  

modaland cooIJaZZprOgrammeS，Ol・theircombination．  

Bookingfornewartistsisusuallythroughagents，PrlVate  

COntaCtS，reCOmmendationswhenbookedactsaresuddenly  

forcedtocancel，Or，1essoften，havingappearedthereas  

Side－muSicianinanotherestablishedgroupandimpresslng  

theowner／managerofthevenue．Thefewfreeoravant－  

garde jazz musicians who appear here are the most 

establishedones，e・g・，CecilTaylor，SteveLacy，Whohave  

achieved some fame and can attract the audience these  

VenueSrequlre．These are someofthebestknowvenues  

WOrld－Wide；mOStin the mid－tOWn area OfManhattan，  

Chargingbetweeni20and＄35pershow，Withshowsnlnning  

OfthesameartistsfromTuesdaytoSunday41・Thesearethe  

farnousBlueNote42，ClassicVillageVanguard，theSweet  

Basi143thestylishIridium，theJazzStandard，Birdland，  

Smoke，and theLennoxLounge（thelastisinHarlem）．  

（Therearealsorestaurants，Whichfeaturesomeofthesame  

mainstream，uSuallyduoorsolowithnomusiccharge，e・g・，  

the Metronome，Knickerbocker，Zinnos and theInternet  

Cafe・）Thedeterminersofwhowillplaythesevenuesare  

businessconnections，audiencepullandaestheticsintl－at  

Ordel・；the firstcomes throughbookingagencies and  

establishedconnectionswiththeartist，thesecondisthesize  

Ofthe audience that thatartistcan attractand the fee that  

theycharge44・Next，lSneOClassicalJaZZ，basedinthe  

Lincoln Center，Whichfocuses on retrospectives，an  

Ellingtonseason，aLouisArmstrong，OrPrOmOtionofretro－  

PrOductions，Withthemostrecentbeingbebop，Orearly  

1960smodaljazz ofthe styleofMilesDavis orJohn  

Co】trane；thereissomeaestheticandmusicianoverlap  

between the Lincoln centre and the mainstream music and  

musicians・TheconcertsarerunVerymuChalongsimi1ar  

lines to theclassicalconcerlsattheLincolnCentel・，With  

COnCertSeriesticket，Of＄85to＄185for抽eseries，SOldfor3  

individualperformancespread overweeks ormonths．  

Lastly，thereis theavanトgardescene，SOmetimescalled  

Downtown，JaZZWhichfeaturesinmuchsmaller，Very  

SParSelydecorated，VenueS，Chargingbetween＄5and＄15  

dollarsperslngleshow，butmoreoftenforanevenlng■s  

Performance；e．g．，theKnittirlgFactoryOldOffice，Tonic，  

Roulette，andCorneliaStreetCafe45．Theaestheticofthese  

VenueSisexperimentaljazz，Withlittlerestrictiononthe  

typeS Ofmusic thatcanbeplayed；free－JaZZ，atOnal，  

POlytonal，micro－tOnal，andtonalJaZZaSWellasJaZZin  

COmbinationwithKlezmer，OranyOtherstyleofmusicfinds  

awelcomehere．Avant－gardejazzcombinedwithotherarts，  

e・gりPerformance，dance，POeh・y，Palnting，film，etC・，isalso  

PreSentedhere・Thisreflectstheoverlapwith theavanト  

gardeoftheclassicalworld，Whichisalsoperformedin  

Culture centres and artgalleries around Soho46and  

elsewhere，aSdoestheway thatsomeoftheconcertsare  

Organised，forexample，eStablishedavanトgardejaz  

musicianscuratemusicalseriesinTonic47andofmusic A  

fewofthemusicianswhoappearherewillappearinthe  

establishedmid－tOWnVenueS，mOStOftenasside－muSician，  

exceptwheretheyhavemanaged toestablishastrorlg  

reputationandaudience・Themethodofentryfornew  

musicianshereiseitherbysendingpromotionmaterials，  

usuallywithaveryhighchanceofsuccess48．However，a  

maJOrdeterminingfactoris theaestheticofthemusIC，  

experimentaloravantLgardemusic．  

巨ecomlngaJazz，lmprovisingMusician  

In theliteratureonidentity，thereis asenseinwhich  

identitylS，eSpeCiallywiththepoliticsofidentity；Whether  

thel・eisaconstructionistoressentialistunderstandingof  

theseidentity，theseareconstruCtSOfacompletedidentity  

thatisthoughttoapplytoeveryone．Thatforareawomen，  

regardlessofwhethertheidentitylSSeenaSderivlngfrom  

essentialfeaturesorisasocialconstruction；thatidentitylSa  

glVen，ifnotimposedbysociety・Thereisnosenseinwhich  

identityisdeveloped，investedinandeventually，becomes  

embracedandembraclng・Itiswithintheboundariesofthe  

music，thatthejazzmusicianworks．   

Seldomdidthemusiciansinterviewedcommencestudying  

musicintendingtobecomeaJaZZmuSician，thevastmaJOl・ity  

beganstudy ofaninstrtlment，mOStOftenplaylngClassical  

music・Mostbegantoplayaninstrumentveryearlylnlife，   
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SOmeaSareSultoftheirparentsdecidingthatitisimportant，  

andwith thevalue ofclassicalmusic beinggenerally  

unquestionedincontemporarysocieties，thiswasoftenthe  

parent’smusicoffirstchoicefortheirchildren tostudy．  

After，SOmeyearSOfstudyandhearlngVariouspleCeSand  

Stylesofmusic，thechildthenbeginsto selectwhichmeans  

themost，COmmunicatesthemost，forthem．   

Sometimes，thiscanbeasmuchfromrepulsionofthe  

music theyhavet）eenplaylngaS theattractionofanother  

Style：  

’’Someofthereasons wllyIwanted10break away from   

Classicalhadnothing（Odowiththemusicatall．Iwastiredof   

Classicalpeoplets bureaucracy．The faculliesin many   

COnSerVatOriesinJapanthinkclassica）is［hebestllluSic and   

OtherInllSicsaresilly－eVeniftheyhaven’tlistene（＝otllem．  

Itis noteasy togetintoacorlSerVatOire，WhichrequlreSarl   

entranceexamandanaudition．Ifwewanttoenlerapal－ticular   

COnSerVatOire，We are eXPeCted（O takelessons with that   

COnSerVatOirelsfaculty，atleastforoneyearbeIbretheaudition．   

Ofcourse，We don’t have10，but thereis a space on the   

applica（ionformwherewefillinthe teachertsname，andwe   

knowitmlgl1tbeverydifficu】（topassthea11dilionunlesswe   

S（tldywith（hefact11tythere．Therearesomeotherstl●angethings   

golngOn，1ikeaねcul（ymemberhintedthatshecol）1dpassme  

intheaud－itionifIpaidsomemoneytotheschool，underthe  

lable．   

Iwas18years old，andIjustcouldnltstand（Obeinthat   

COnStitu（ion．Ibegantodoubtwhetherwrittenclassicalmusic   

WaS my muSic，andIwan（ed to（ry toimpl‘OViseinsleadof   

playlng111uSicthatIcarnotftelismine．SoIdecidedtofb1low   

my ownideas，and not the secure，gual●an（eedlife t）y the   

conservatoire，scerLificate．‖  （Fujii1998）   

Shehad begun tostudyclassicalmusic andenJOyed  

improvislngattheplanOaS aChild．Herparentsambitions  

Wereforhertobecomeaclassicalplanist，butshecameto  

feelthatclassicalmtlSic was nothermusIC，thatitdid nor  

express her，thus she retul’ned toimprovising，andjaz  

appearedtooffertheroutetoimprovislngWithoutlimits．A   

Swedishintervieweeputitthisway：  

”lmprovislngapPealedtome，becauseIalwayswantedtomake   

myo＼VnmuSic．lstartedwjthclassicalmusic，bu＝houglltLhis   

WaSl’CStricting me too much．Icould more easily express   

myselfinJaZZmuSic，alsowiththisrhylhmicatal）prOaCh．‖  

Thus，improvisationandjazzofferedawaytodevelopauni－  

quevoicewithmoreheterogeneousrhythmicpossibilities．   

WheretheinitiativetoplayJaZZCamefromachildatan  

earlyage，thevisionofreasonwasoftenrelatedtoearly  

COntaCtWithjazz，OraVarietyofmusicsincludingJaZZ：  

’’ETherewasalotofjazzinthehousewhenIwasachild，andI   

liked（he sound．There waslhatsound．．．rnlel・e wereallkinds  

OfjazzplayedinourhousewhenIwasyoung，LesterYoung，   

Bi11ieHoliday，ChetBaker，Parker，DukeE11ingLoll，ArlnStrOng，   

andmany more．Iwasfascinaledwith thesound，ilwas the   

sound‥．‖   

ThetrumpeterDaveDouglascommentedinaninterview：  

‖＝rytomaketheirlStrumentaSmuChlikeahumanvoiceasIcan，   

andthatlsbeen（hegoalfbrmefromthebeginnlng．Thenrst   

thingthatIrememberplaylngOnthetrumpetWaSthesong．A］l   

OfMe，’andtrylngtOreCreatetheBi11ieHolidayversionofit   

thatIhadlistenedtoprobab】yfromtheageofsixorseven．f■  

（1999）  

Itwascommonforsuchvivid，impressivememoriestobe  

SPOkenofconcernlngmuSicheardinchildhood thatinflu－  

encedthesemusicians．ThatmusicwasnotalwaysJaZZ，and  

OnOCCaSiorlitwas notwhatmightbe thoughtmusic that  

SparkedmusicIsattraction，Simplysoundsandwithesslng  

admiredperformances．ARomanianmusicianreplied to  

Whyhedecidedtobecomeamusicianwith：   

‖We11，firstofall，Istar【ed as a kid tolistento alo（Offolk   

musicwhatwasgolngOninmyvillageattha（time．Weddings，   

andparliesofa11kinds．AsfarasIcanremember，Iwas30l・   

4yearsoldwhenmypal・en（S（00kmetosuchoccasions．Iwas   

SOねscinatedaboutthemusiciansandlhemusic，thatlwasJuSt  

listenlng hours and hours theirreper（Oire．Sometimes they   

playedfhstorslowdances，ba11adsormarches，alsoalotofodd   

melerslike，10／80r7／8，alotofdifferentshff．Iwasluckyto   

havethecllarlCetOeVengO（OSOmerehearsalsofthemusicians   

andwonderhowtheycanplaytogetherandenJOythemusic．It   

WaSSOmetimeslikeasessioll，peOPle（musicians）started（Odoa   

kindof…Who’sthe‖ねs（est■．player，lhenicestbaIladplayerand   

everybodyhadagoodtime．．．．   

AtweddingsIjustsatwatchinglhe111uSicjans，JuSt WatChiIlg   

themusiciansplay，andIthoughtlwanttobeoneofthem，Iam   

golngtObconeofthem，amuSician．．I   

The Dutch musician MichaelWeisviszIs described his  

entrylntOmuSic，andfirstcontactwithJaZZ：   
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（Crispe11，1993）  

Anintervieweereplied：  

”Wehadagrandpianoathomeand7alwayswantedtoplayit．  

IIwasalsoveryeasyfol‘me（01eamthatinstmInent，SOmaybe  

lheinstrumentchoosemeandI】Otlheotherwayaround．Inever   

madethegrownuppersonlschoiceofit．．’  

Inasense，a1lofthiseffortinlearnlng，attunlngOneSelfto  

themusiccomestotakeover，tObecomecontro11ing；thatit  

becomestobeseenasanecessarylifedestinytobefulfilled．  

Afterdevotingaconsiderableproportionoftheirwakinglife  

tolearnlng，WeaVlngtheirmusicski11sanddeveloplnglov  

formusic，intoclothoftheirself－image，identity，Oftheir  

perceptions oftheextentoftheirconfidentabilitiesand  

OPPOrtunities，andhavingbeencarefully，lovlnglygroomed  

intheirspecialskillsand rgiftslbyparentsarld teachers，  

（Which did notalways translateinto theideaoftheir  

becomingfull－timemusicians，due touncertaintyover  

questionsofjobsecurity），itbegantolooklikeacareerin  

musicwaswhattheywereperSOnallycreated tobecome．  

theyhadestablishedaloveofmusicandaudition・  

”Myfather…WaSanamaleurradiooperatOr，andhadalltlleSe   

short－WaVe reCeivers at home…tO COmmllnicate with his  

丘iends．IIwastheirirl（ernet…．Yol】hearda11thoseburblesaIld  

SqUeaks．…A11（hosesounds were fantastic．Whenwewere   

threeorfouryearsoldmyねtherwouldtakeusonhisk11eead   

explainlhesesoundscallle什omveryfaraway．Thatwasnota   

COnCeptWereallyunders100d，SOheexplainedthesoundswel●e   

COmlng丘ombehindtheねc（OryOlltheothersideofthestreet．   

WhenIgottobealittleolder，7startedlookirlgbehindthalたIC－   

tory，anddiscoveredlhat（hepeopleovertheremadethesame   

SOunds sonourside．You co111dsayI’vebeenlookingto   

recovertllOSeSOuIldseversince…．  

The first things I remember listening to were by Louis 

Annstrollg．1thinkatthattimehedidn．ttaketoBe］LsbyAlbert   

Ayler，Whichwasreally（hefirstrecordtha‖had．．．．1■  

（Whitehead1998，p，93）   

Sometimes theseearlyinfluencescanbeheardinthe  

musicofeachplayernow，intheirmannel’Ofplaylngandor  

tone，thelastmusiciancreateselectronicsoundmanlPulating  

devicesandusesthesetOimprovise．   

Thereisinthesequotes themainelementscreatingan  

attraction to themusic；in comlng tOmakedecisions that  

arrayofintimateexperiencesareimportant，thisincludesthe  

backgroundmusicalculture．Thereissometimesanabstract  

irltereStinpuresounditselfaswellasinsoundasmusic，a  

SenSeOfemotioninthemusIC，desiretocopyandreproduce  

themeanlngOfthesoundinthesameoranotherform，the  

instruments，muSician on a stage thefocus ofpublic  

admirationwhoareabletoimpactstronglyespeCiallywith  

SOCialcelebrations，thatthisisamusicalculture．   

WhySelectJazzorlnlPrOVisedMusictoBuildanldentityon？   

Theageatwhichthedecisiontobecomeaprofessional  

JELZZmuSicianvaried，uSuallyasmodificationofanearlier  

decision tobecomea professionalmusician．Afterthe  

investment ofan enormous amount oftime and effort，  

WeaVlngtheirmusic ski11sintotheirperceptionsoftheir  

rangeofabilitiesand opportunities，Camethedecisionto  

Play」aZZ．Usuallythespurwassomethingspecific；ei（her  

SOmethingverydifferentorsomethingtheythoughtwasvery  

unlquelytheirs．LikeFujiilsrepulsionoftheclassicalmusic  

establishmentinJapan，andherearlierexperience of  

improvislngaSaChildwhichshethoughtshehadlost，butin  

addition shewELSinspired byboth，herteacherwhohad  

reslgnedhispositionasdeanoftheplanOdepartmentat  

TokyoCollegeofArtandMtlSictoplayJaZZ，andthejazz  

PlanistFumioItabashi，tOCOmmitherselftoJaZZimprovト  

Sation．Othersspokeofthechangemoreasasortofrevela－  

tion，arealisationofnew，eXCitingmusica＝echniquesand  

SOundscapeS．MarilynCrispe11describedthechangeinher  

CareeraSPal■tly theresultofhavet）eingloanedsomeJaZZ  

LPs：   

‖Onenlght．，．IputonALoveSupremeandsomething，lhespJril   

AllofthelT）uSiciansspokentoinvestedaconsiderELble  

amourltOftimeas children and teenagers studying，and  

PraCtislng．Theywerepraisedanditbecameapartofthe  

Waythatotherssawthem．Thiskindofrecognitionofsuc－  

CeSSengenderedconfidences，Prideandhelpedmaintainthe  

Stamina；Ofcoursemanychildrenbegintostudymusic，but  

nota11continue，andnotallsucceedsowell；eVeryOneOfthe  

respondents werehighlyachieved musicians．However，  

SOmeOfthosewhocorltinuedosobecauseinthemusicthey  

SuCCeed；aStheplanistMarilynCrispellcommented：   

■■111eVel‘Chose（hispl‘ofessiondeliberately．MusicwaswhatI   

didbesl．Everylhjngelseseemedlikeawasteoftime．＝  
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no＝hethingthatwecanseeinamuseum．Withlhisdefinition，  

JaZZisl舵andli托isJaZZ．t－  （1998）   

TheseremarkswaretyplCalofthemusiciansintel●Viewed；  

thatjazzofferedastrongmusicalhistory，thatitpolntedin  

anopendirection，Capableofbeingcombinedorcolouredby  

thetonesandtimbresofothermusIC，thatitwasapartofthe  

musicians11ives．   

Ofit，JuStCaughtme．IwasIwenty－eightyearsoldand，ah，I   

Saidtomyself，Ihavetolearntoplay（hismusicIlovedi【so   

mllCll．‖  （Motion1988p．160）  

Recountinghowshedevelopedherownmusicalvoiceshe  

Said，Speakingtoah●iend：   

‖Itoldhilll，ifIweregolngtOimprovise（hisishowI－ddoit，   

andIimprovisedatonalstuffthewayIdonow・IsaiditIs   

reallycrazy，nObodywouldlislen；11eSaid，it’sOK，yOuCando   

that，butIwenlno，nO，nO！Then，1atel・IheardaCecilTaylor   

recol・danditwas－YES，YES，YES！Likeadooropemng．   

He［cecilTaylor］wasirlthepillg－pOngrOOm，SOIwentinto  

lhepracticeroomnextdoorands（ar（edplaylng・Iplayedfor   

fifteen｝（Wenty mil－uteS，knowing tha（held be ou【there  

】istenlng，playlngWhatIftltwasmybest，beingol＝opevery   

SeCOnd，1ikeyouIdcommunicatetoaso111111a［e．   

WhenIcameouthewass（andirlg（here．Hesaid，’uh，lhislady   

Canreallyplay，’andhekissed myhand．Iwasinseventh   

heaven！…Bllt…Iwasawe－StruCkbyhimandIhad a）otof   

trouble talkingtohim，SOIusedtowritehimpoe暮ryandonce   

gavehimrose．‖  （Motion1988p．179）   

Anotherplanistintervieweeputthesameexpel・iencein  

Similarterms；   

‖whenIheardTaylor－splanOilwasthere，thatwasit，thatwas   

thedirectionIwaslookingfor”．itwaslikeawholenewway，1［   

WaSSOCOmplex，theworldwassp】nnlngabotltin（here，andso   

muchwasbeingsaid．11istened toeverypleCeOfTaylorls   

recordingsIcouldgetmyhandson，agalnandagaln，andIwent  

（Ohearhimlive．1tgavemeanotherpartofmyvoice，myWay   

Ofplaylng…－t  

ShebecameacquaintedwithCecilTaylor，andplayedwith  

SOmeOfthemusiciansheplayed withregularly‥．butthis  

WaShervoicesheplayed；Taylorlsmusichasopened the  

doorthatwasblockingtheiradvanclngtheirownvoice・  

Theimportanceofjazz，playlngJaZZaSamuSicalidentity  

andcareerwasexpressedintwodifferentways，Onebya  

respondenttheotheramusicianininterview‥   

‖Musicliberatesme，and血●Oughil，IhopetOkeepplll－Sulng   

What＝1111ywan（todo，beingfteefromwhateverinlheworld．   

Spiritualliberationisthegreates（rewardlgetthoughmusic・‖  

Onanotheroccasionthesamemusiciansaid：  

■．Ilovemusic．Ilovewha（IdoandIlivetoplaymusic．Music  

ismylifb，mylifbismymusic．And，inthismtlSic，lcando   

Wha‖want．Itismymusic．f’  

Identitycanbeexpressedinthenegativealso，aSaloss；  

When thisextl・emelydeepidentificationwiththemusicis  

disrupted，CalledintoqtleStionforsomereason，andtherecan  

be many，e．g．，1ackofwiderrecognition，failure ofan  

extremelytmportantprQJeCt，OrSOmethingasdebilitatingas  

drugs・InaninterviewthevelツfamousJaZZbassist，Gary  

Peacocksaidjnresponsetotheinterviewerremindirlghim  

thatinthelate1960shehadabruptlyceasedperfomllng．   

‖Themusicendedforme，eSSentially．Itjuslended．Therewas   

nomoremusicinmylife．IwakeuplIlthemornlngandit   

wasnft thel・e．Thalwas coinciden（Wi（h seriot）S health  

problems，Serious，eSSentiallyanidentiLycrisis．Iwaslooking   

a11dtryIngLofindoutwhoIwasandwhatwasreaIlymyJifb   

about．IthinkforthemostpartithadtodowilhessentiaIlya   

nervousandaphysioIogICaIbl●eakdown．IgotinvoIvedat（hat   

time with Zen microbiotics andIknew that‖1ad【o cl・eate a  

diffヒrentbase，Ihadtoreordermylifbandtogetmyfeeton   

thegroundandIhadtos（aythereforawhile．Istilldidsorne   

playlngduring（ha（，aboutasixyearperiod．IplayedwithMiles   

attheVanguardandinPhiladelphiaatLheShowboat．What   

elsewasthere？Oh，andthellgOIIlgtOJapananddoingsome   

recol・diIlgthere．Butmyheal●treallywasn’Lthalmuchjnitsoil   

WaSridict1loLIStOStand upandpre（end．Soittookaboutsix   

yearsR）rmeLoacttlallygetll－yhealthbacktogether．Iwould  

lilくe tOSay（01Vhosoevel■1isteningtha＝absolutelycredit   

alcoholanddrugSaSthemeansbywhichIroundmyselfinlhat   

Jazzfromvel・yearlyonwasanambitious，OPenended  

music，andanyattemptstothecontrary，tOglVeitarestricted  

identity；aSuCCinctandunambiguous setofconfining  

aesthetjccri［eria，Withinthemusicofadefiniteperiodofits  

historyhasbeenvlgOl・OuSlyopposedandhadminimalefft，Ct  

orlreS＆ictingtheLTruSicIsdevelopment49・Itistheopenness，  

itspotentialthatcontinua11yattractsmanymusicians to吐  

planistSatokoFujii’scommentsaretyplCal：   

‖Iusetheword‖jazz，．formusicthathasimprovjsationandalso   

canincludeanyculttlreandcandevelopaIlthe（ilne・‖JazzI．is  
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（1999）  musicalabilities，if not also their star achievements．  

Knowlngthattheseverysamemusicians，Whotheyarein  

aweof，had tostrugglethroughhardshipatthebeginnlng，  

andsometimesalsoduring，theircareersstrengthenstheir  

resoIvetostruggleonwhenthegolnglStOugh；Whenthe  

audiences，theconcertpromoters，thecritics，arer10tglVlng  

themtherecognitiontheyhopeto，Orthinktheydeserveto，  

achieve．   

s【ate．1t   

AfterworkingstrenuouslytoconstructanidentityasaJaZZ  

musician，and attainingwidespreadrecognitionas an  

extremelylmaglnative，talentedone，WOrkingforoverlO  

yearswithmanyofthetopplayersinmainstreamandavant－  

gardejazzacrisis，Whichheauributes toseveredrugand  

alcohoIproblemsbutperhapsthesenseofcrisiswithinjazz  

itselトwhichappearedtobebeingsupplantedbyrockmusic  

attheendofthe1960s－WaSaCOntributoryfactor，found  

himwithnosenseofempathywithrnusicanylonger・A  

Centralanchorofhispersonalidentityhadbeendestroyed  

andvanishedandhewasleftwithoutasenseofdirectionand  

purpose，SOmethingthathehad toslowly，SuCCeSSfully，  

reconstruct；Currently，heisoneoftheforemostbassplayers  

inthemainstreamandavant－gardejazzworld．  

Thereareanumberofentryroutesintothejazzworldand  

WayStOmakeanincome，Whichdonothavetot）ePurSuedin  

isolation，butcanbeinsomecombination，andeachwith  

effectfortheconstructionofamusicalidentity，thatis  

Slowlyconstructed overtimeand throughassociationwith  

VenueS，Othermusiciansplayedandrecordedwith；the  

recognisedmusicalidentityofvenuesandplayersbeginsto  

renectbackon，and colourtheconstructionofthemusical  

identity ofa musician，0pening opportunitiesin one  

direction，and closing them offin otherdirections．  

Musiciansselectwithmoreorlesscaretostrengthentheir  

identity，aStheyseeitpersonallyandthroughtheeyesof  

Others．Asthecareerprogresses，muSicians accumulatea  

historyofassociations，SOmeOfwhichcanbecarefu11y  

COmPOSedintoabiographicalandpromotionpack，Which，  

With some demo recordings，Can be sent to venues，  

internationalfestivals，agentS，reCOrdingcompaniesand／or  

established musicians，enSembles・Thisisgenerallyan  

OngOlngPraCtice，forself－prOmOtion；thepackneedstobe  

COntinuallyadded totoshowchronologlCallyexpanding  

achievementswhichtranslateintoanexpressionofmusical  

identity．   

EsモablishingandAdvanclngaCa（eeraSaJazzMusician   

Becker，inhis study ofthedancemusician beginsby  

CitingHughes－definitionofacareer，itis；¶’…Objectively…a  

Seriesofstatusesandclearly defined offices…tyPICal  

SequenCeOfpositions，aChievement，reSPOnSibility，andeven  

Ofadventure… Subjectively，aCareeris the moving  

PerSPeCtiveinwhichthepersonseeshislifeasawholeand  

interpretsthemeanlngOfhisvariousattributes，aCtions，and  

thethingswhichhappentohim．，I（1963p．102）withinthe  

Classicalworld，forexample，thereisaclearlyestablished  

routeintoacareer，50andforeseeableprogressionsthrough  

StageS・FortheasplrlngJaZZmuSicianthereisapatternthat  

CanbeenvisagedfromtheexperiencesofprecedingJaZZ  

musicians，With theroutein，Path through，andlevelsof  

attainmen［afforded，StrOnglypatterned by themusical  

identitywhichthemusicianchoosestopursue．Withinthe  

JaZZWOrld thereisaperceptionofacareerhierarchyof  

musicians whose status51reflects theirincomes and  

performance and recording opportunities；Withineach  

recognisedstyle thereisahierarchyfromthetopplayers，  

Whocanattractlargeaudiences，Sellrecordings welland  

attainsubstantialpublicitylnthemusicpress，forexample．  

Mostoftheseplaywithin themoremainstreamformsof  

JaZZ，thereareafewwhohaveachievedthishighstarstatus  

within thelesspopulal－styles，buttheyarefarfewerthan  

thoseplaylnglnmOremainstreamJaZZ．Thesearetheones  

Whomanymusiciansstrivetoemulateandtranscendintheir  

Similarto theirclassicalcounterparts，muSicians who  

Studyinconservatoriesormusiccolleges，areincontactwith  

Othermusician，1naSimilarsituation tothemselves，Or，aS  

theirteachers，Whohaveachievedsomerecognitioninthe  

music world・Withtheformer，theyforminformaland  

formalensemblesandbegintopractice，Jam，COmPOSeand，  

OCCaSionally，tOOrganisetheseintomorestableandenduring  

groups・Theimportanceoftheserelationshipsis notso  

muchin，ifatall，WhattheyfLChieveinthepresent，butwhat  

enduringmusicalassociationsthattheysecureforthefuture，  

When they may offer valuablecontacts，Performance  

OPPOrtunities，l’eCOmmendations to others，enSembles or   
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performancelocationsinneedofplayers，eSPeCiallyatshort  

notice．In addition to this there are the teachers，COnSer－  

VatOrieswithjazzprogrammes，eSpeCiallythemostfamous  

inthestates，emPloynotedjazzmusicianstoteachcourses．  

Despitethefactthatjazzaestheticshavebeenthesubjectof  

the samesol．tS Ofrevolutions and critiques thatled to  

uncertain and relativised valuesin the visualartworld，  

contrarytothefindingsofAdler（1975），these musician－  

teachershadachievedthepeakofjazzaestheticswithintheir  

OWnSelectedjazz research programme，theydisplayed  

COnSiderablemusicianshipandknowledge，andtheyalso  

impartedthattotheirsttldentwithenthusiasmand／orunlque  

mannergave them sustairled credibility．（As wellas  

COnneCtingwiththeestablishedmusiciansthroughfurther  

educationalinstitutes，itwasalsopossible todothisasa  

PrlVate Student，uSually studyinglIlthe teacher■shome，  

Where thereis morelikely tobeanaffinitybetween the  

teacher■s and the student－s musicalidentities．）More  

Pertinerltthan this was thatthey themselves，theteachers，  

WereuSuallysti11veryactive workingmusicians，With  

importantconnection toothermusiciansonthescene，With  

recording companies，Performance spaces，festival  

Organisers，and offered namevaluewhen succeeding to  

becomepartofthe teacher－sperformance orrecording  

prQJeCtS，OrarranglngWiththemaJOintrecording52，alladded  

tothecredenceofthemusiciansintheeyesofthestudent  

Wishingtobreakintothescenes．Theselinks，Ofcourse，  

WereaSrichastheteacherlsownmusicalidentity，Whether  

theteacherisaspecialistoraneclectic  

unlquemuSicalresourcesdlatCOntributedto，thatisseenas  

COntributingto，theheritageofimprovislngJaZZmuSic．That  

itis，atthesametirne，SeenaSengaglngwiththemusIC，and  

CaPable ofbeinglntegrated with the sounds ofother  

musicians53；afterall，unlessthemusicianperforms  

exclusiveJyasasoloartist，analmostimpossibletask，iftheir  

VOiceissoextremelyunlque，theywillnotfindmusicians  

Whotheycanperformwith，aParticularlycriticalproblemat  

theoutsetofacareer．ThehistoryofimprovislngJaZZmuSic  

SuggeSt，thatfrom theexistingresourcesofanyparticular  

time，mOrethanone，uSuallyagroupofmusicianinitiatea  

newdirectionsimultaneously54・   

Musicteachers，eSpeCiallywhenthesewereorhadbeen  

professionalimprovislngmuSicians血emselves，WereSeenaS  

OneOftheconnectionsthatcouldleadtheasplrlngStudent  

intotheworldthattheysocoveted，althoughherealsothere  

isaconnectionwiththeindividual－smusicalvoice，Whichis  

SOmetimes thediscoveryof．Onemusician remarked at  

beingsodisturbedattimesatnotbeingabletoplaywhat  

McCoyTynercouldplay，theyparaphrasedtheconversation  

withtheteacher，PaulBley，thus：  

lfWhenItold PaulthatIbecame so fruStrated tha（Icould not  

Playlike［McCoy］Tyner．Thalilwasimpossit）1e．Nomatter   

hownuch‖istened10hismusic，WatChedhimplayandtriedto   

playlikehimIcouldnotsucceed．Paulreplied：rWhydoyou   

WanttOSOundlikeMcCoyTynel■，therealreadyisaMcCoy   

Tyneroutthereandheisthebestone，healreadydoesthatvery   

Well．DoweneedanotherMcCoyTyner？No，Wedon，t，he   

doesthatbet（er（hananybody．Butwedoneedyoutoplaylike   

you，andnobodyelse．Whydon－tyouwanttoplaylikeyou？   

Gooutandlearntoplayyou，Whydonltyoudothat？一 Hewas   

right．Iknewhewasrighl．BuLthatisnotsoeasytodo，yOu   

know．IneededtoworkmorehardthanbefbretogetwheI‘eI   

playedIne．－’  

Nomatterhowmuchstudyandpracticesheapplied tothe  

effort，ShecouldnotmasterwhatsheheardofMcCoyTyner，  

despite theimpossibilityofthis taskshehadset，thatof  

developlngherownvoicewasevenmoreirnmense．Indeed  

itisnotsoeasy，andthelongerthatjazzisplayedandthe  

more musicians thatplayln theirownvoice，tlle mOre  

models therearewhich themusiciandoesnotwanttosound   

like．However，therearealsomoreresourcestobuildon，tO  

utilisetodevelopaunlqueVOice，thehorizonsofthepossible   

ereaiingaUnique，EstablishedVoice，ldentity   

Above，itwas argued thatthere was amovementfrom  

group，tOCOllectiveidentity，tOaStreSSOndifferencefol・its  

OWn Sake，Which was a difference from the theorised  

identity，and thenontoahighlypersonalised，Self－identity  

thatwasneitherproductiveforthesociety丘omwhichitis  

Saidtodrawitsl－eSOurCe，andeventuallynotevenforitself．  

Here，thereisaquestionofdeveloplngaunlqtteELSPeCtOf  

identity，amuSicalidentitywhichisrecognisedasdifferent  

fromallothers．Thiscould easily，butnotwithmuch  

explanatoryworth，beinterpretedwithin the frameworkof  

that theoreticalframework ofdifference．Whatitis mol・e  

WOrthytorealiseisthatthiswasthecreationofavoice，Ofa  
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havebeenexpanded．CreativitylSneVereaSy，discoverlng  

newsolutionstoproblems，perhapsoldpersistentproblems  

isnevereasy，anddemandsrecognitionandtobeglVendue  

Creditwhereachieved．Thisispreciselywhatthismusicians  

did，Sheredoubledhereffortsin studyandpractice，and  

developedherownhighly unlque，inventivevoice，andis  

nowbeginning tobeacclaimed as acreative，energetic  

musicianinherownright；thiswouldhavebeenimpossible  

hadshesucceededtosoundlikeTynel－．   

fortheirmusicwhichlackedavenue，OrSufficientvenues，  

andearnincomes．InHolland，inthelate1960searly1970s，  

theyoungerimprovislngmuSicianchallenged theolder  

established musician，Captured the jazz musicians  

Organisation，Withitsgovernmentfinancialsupport，and  

Openedaclub，SetuPtheirownrecordlabel，andestablished  

awhollynewenvironmentforirnprovislngJaZZmuSicians  

（Whitehead1998）．In theU．K．，SOmeaVanトgardejaz  

musicians，1nCludingEvanParker，eStablishedaJaZZClubin  

thelocaltennisclubsotheycouldplytoanaudience，and  

PrOduceconcerts byestablishedjazz musicians．The  

Creatio110faspacehasbeenasorganisedasthis，butithas  

also been more flexible；t）OthJohn Zorn and LoICoxhil  

buskedinthestreets，OfNewYorkandLondorl，tObeablek）  

Performandearnanincome．Thecriticalelementincreating  

aspace，eSpeCiallywhenitiscommandeerlngaPublicspace  

foramusicwhoseidentityhaseitheraverylimitedorno  

Publicprofileorspace，iswhatisdonewiththis．Theloft  

SCenereCOrdedandpublishedsomeoftheliveperformances，  

Parkerandhiscolleagues，didlikewiseandappliedforart  

COunCilgrants tosupporttourlngand theirperformances，  

Zorn usedtheincometopromotehiscareer，Carefullyand  

Prudently．   

OneofthetimehonouredmethodsofentryisbygolngtO  

Clubswithaninstlヽtment，eSPeCiallytheclubsthathaveopen  

JamSeSSionorsomeofthesma11erclubswhichwelcomeall  

COmerS，Where theycanmeetand playwith avariety of  

musicians．Manyofthesewillalsobenovicessearchingfor  

experience，aSPaCetObeheardin，andothermusiciansto  

Playwithandlearnn－Omintheprocess．Someofthemore  

firmlyestablishedmusiciansplaytherebecausetheyhavea  

COnneCtionwith theclub，thatis wherethey started，Orthe  

Clubisreputedfortalentedyoungmusicians，andtheywant  

tomaintaincontactwithyoungermusicians，tOhavecross  

fertilisationofnewideasortofindnewtalent・55Agood  

manymusicianswould attendclubs with theirinstrumentS，  

hopingforachancetofsitinl，tOplaywiththeband，hoping  

toimpress．Whiletherouteintoanacclaimed，eStablished  

ensembleismoreoftenbyinvitationoraudition，muSiciarlS  

aresometimeshired through’sitting－1n．．JoanneBrackeen  

relatedjoinlngAl・tBlakey．sJazzMessengersthus：  

”Iwentouttohearhimplay．HisplanOPlayerwasnew   

and seemed tobelost．Iheardin myearwhattheplanO   

Playershouldhavebeen playlng．SoIwalkeduptothe   

bandstand andasked theplanOPlayerifitwasOKifI   

Played・Afterthat，Arthiredme．Hewasthefil‘stpersonl  

playedwithwhounderstoodmysenseofrhythm‖（2000）   

Averysma11minorityinthejazzworldmakealevelof  

income commensurate with thelevelof their educational  

attainment・Forthosewhograduatethroughuniversityorthe  

COnSerVatOire，theirincomesarenowhereneartheaverageof  

theaverageco11egegraduate，itinvoIvesastruggle，thatfor  

SOmeCOntinuesonformanyyears，theymal（eendsmeet，and  

SOmetimes theydonot・Forexample，theplanistMarilyn  

C14ispellsaid：   

‖…butevcryyearit●sgeltingalittlebeuel■．Peoplearebeginnlng   

torecognlSemyname．I’vebeeIlin（hisscenefortwelveyears．   

Some（ilneSrelativeshelpmeolltSOIcaIlpaythel●enl．‖laVe   

alsowol●keddiffbrentjobsinorderLosurvive．Ihaveworkedin   

restaurantsandorLCeIworkedastelephoneoperator．Tllalwas  

l】01・rible！t■  （1993）  

After12years working as aplanist，having released  

approximately12disksunderherownname，appearedonan  

Othel・21ELSaSide－muSicianandperformedwithmanyofthe  

morefamousinthefree」aZZWOrId，Shestillwasnotableto  

SuPPOrtherselffrommusic．Havingsaidthat，WherlaSked，  

■■DoyouseeyourworkinrelatiolltOCOnCePtSlikeemancト   

EveryJaZZ muSician at thestartof，indeed throughout，  

theircareerhas toconfronttheproblemoffindingvenues，  

bothintheirhomecityandinthewidercircuit，Wherethey  

Canplayand presenttheirmusIC，OneWay tOSOIve this  

PrOblemloca11ylStOCreateaSPaCe，Whichcant）eaVenue．  

Examples ofthis are theNew YorkLoftScene，Where  

musiciansplayedtogetherintheil・OWnloftapaI・（ments56，  

Whichbeganasjamノpracticesessionsamongthe50sand60s，  

Iatel．becomlngOPentOthepublicasawaytocI●eateaSpaCe  
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imporl；tnCe OrPrO．）eC（＝nJperfo川1；川CC，i川LIwhcre（his  

針OUPl－ilS，0－●isg之11■川噌，＝Wi（】cspt－ellt】reco即1tioI－tl－el）0、Ver  

Orthesupport（OrCriticis［11）isilCCOrding［y m；lgnirie（l；i‖Ll  

（e）pl‘OVi（】es1110rei11tilllilteilげormiltiotlOIlmtISicil＝†℃11（l㍉  

POtenti；11rufut●eVenueS，reCOt■dhlgCOnlPitnies，SOCii－l11nd  

nluSicとl＝rends（newvenuesorlilbelsopeningorol（Ionesill  

Crisis，peOPlelVl10Cilnl10Lbe仙StedwMlinthebusincss）．i川d  

the＝ke・I（isnowincre乙IS‖g）ylmPOrt；1nlth；l【suchi川elwork  

OfmusiciilnSi＝一OtCOnrined10thecilywherethemusici州  

Iives．evenif血ItisNewYork，butisinternとttiomll，   

PEILion？DidyouwitnHocrossbou一一山Iries，rreeyOUrSelrrrom  

dependencies；11－d trilditio一一a川es？‖in乙ICOnteXtthiItShouLd  

beexpeCtedto（lirectilttention10Wardsissuesorgen（lcritn（1  

佗l¶inisnl、S】1el℃Ptied：   

‖F（）rmCJaZヱisapilr10lt州州C叩こIli（札TllC‖10rぐIl）l’りg…SeJ，  

lll＝110Ⅰ●C111；l（lt（－】翔一－1111（）W10ll乙I11（lle‖1i＝lCW，即でill血edom．  

Iwasscekillg ft）川1Sttlatdi（l11（）ldoltli11illclll＝＝】SiぐSOlh糾I   

COl11ddevelopll什ol¶itsoIVlli川1Cl‘logtc．1ti】くClllCi11t仁一てICti川I   

bcIwcenset sll‾11CtUre atldin叩Ⅰ●oVis；lliol】．ⅠこImC川IVi11CC（11llill   

ml】Siぐ乙11l、rce（lol11is o両yl－Ca相川c ag；l】tlSl111Cl－；lCkgl－OMld ot、   

gl’eatnluSic；lteXl】Criencc．YolltlaVCIokIlOWWhillyoLl’rt：doing  

ilnd you hilVe Lo ktl（）W Lhc reasons why youilrt：nOL doing   

S用l－C11川1g．For－－1eil、VaSi暮叩（）SSil－te10Si叫－1y plily臥l－叩，   

al【hougllBel－OPh之IdoTICebcenrevoltItio11；lrymuSic；tfl〔＝lgrLlal   

‖bcrillioll．BしIll、0Ⅰ●l11C Bcl－OPIS111C CXPI▲CSSi（川（－＝雨Ii川C，  

＼Vhic711don’tknow，WhicI】hilSnOlhillgLodowilhme．Tlivt：ill   

ad汀rcrcnL tinlt）andilis my respotlSil－iLILy10rinJmy owTl   

exl）reSSio11．‖  （1993）  

Thus，Sheisexpresslngherselfand（hetimesinn－uSicこiIis  

theidentityofheriIltuneWiththeperiodinwhichsheLives，  

nnd血Itis emanctpating，eVeniritis not finilnCiit‖y  

emancIP；lting．What she doesis defined positively，とIS  

emnnc甲ationandexpression，Etndnegiltively，ilSnOtbebop，  

Which neitherexpressed neither her not thelimes，；l  

P乙Il－ticul；lrlyte＝ngpol帆glVen血l川1e1980sllilJwitIleSSe（1  

a revivaloFbebop hurtling someonw；一rdin10；lFfluent  

Cと11’eerS，Withsecurecontractswith11判Orl；lbets．  

Eqt】i川y，－‘esPOnde111sl‘ep（〕rlc（】it v訂しIi1日e toぐtlttivilte  

rcliltionsh［PSWi（howners／n一肌1gerS／kcy紬IrForvenueH59，  

recor（lcomp之InyOWner＝nd／orstilFr；jilZZilnd otherllluSic  

PrOmOterS；JilZZitnd other music critics working on  

■ⅢlgilZines，neW叩之1perS，etC・．eSPeCiilllywhichdiscuss之tn（l  

reviewwork within themusiciとIn’si（1entity ritnge：reCOrd  

StOreOWnerS／milnilgerS OfspeciとIlist stores orsectionsin  

StOreS mと1nilgerS，乙Itld olhe†▲H．The vi11ue orthese sorh of  

COnneCtions，gre；tteStil＝Ile eilrIiest stitgeS OrllCilreet●，  

remとIins，10VilrylngLlegrees，imper；ltivethroughouttheyeilrS  

OfilJeveloptngcilreerS，eSPeCiil11yForthevilバt■…l．IOntyOr  

P】11yerSrOrWl－01hepc；lksortl－e PrOfbssio－1ilttititle（】by之‖  

exceedingly甜1it［L nlinoritylS Unittl之Iinilble；indeed thevct◆y  

－111】SicこIti（len呵川1；l＝11eyCl－e－－iバt－乙1n（lp＝一Hし，C－－－OSlti】くely  

exctu（1esnesuccesso＝hetikesoFMi．esD；lV転orcurrcn（ly  

Keill－J之Irrel160・TllereHPO－－（le－－tSOr山is油1（暮y、VerC－－0、VllC暮・C  

nciH‘ttlisleve［of；t柚innlent，theiriLIcntltylVil”110rC  

nlO（Icslly】ociltC（いl－－（11lley一山ke（lor－－1；li－－tili†1日g111Cilbove  

SetSOr一一clと1tiollSl叩S；lHC111Ch＝oIIICP＝「針山0＝11eirc；lI■cCr，  

Which wilS…lS they enviHilge（Jit，Without cxccssivc  

CO111Pt●Omise．Af、ter刷い110バーOft‡1eSe muHiciiltlバIookこl  

（jcc晶0－110Pu－－Sue n－1川Sic；11itIe＝‖yIlliltl）－‘e六川tC（I110  

Pl●0叩eC10rilltilil川1geilllerlllglll－－011Ctilry－℃l肝tlHOl■之川1；16S   

MLISiciansAssociation／Networks  

InordertopursueilmuSicillidentitywit71inJとIZZrequlreS  

theestabLishmentofnetworksofrehtionst叩SWitt－ilSWide；l  

t‘ange Ofpeople as possibIe wi仙n，Orit叩Ortant rOl■，仙e  

Cnreerthnttheyhavecommitted themselves（OPurSulngtO  

（heexcttJSionofotheroppor（unities・57   

UsuilIlybegin111ngduringtheireduc；1tion－WhetherForrml】  

OrPnV之IlewithtutorsLJilZZnluSiciilnSbegin（Omilkeconr；1C（  

WithotherleとIrmngilndorworkingnluSici；lnS，】ikemjndedor  

O仙e－Wise，、Vl－Ol】－ey Peげortl－Wi軋sin－uIt州eOU封yleil■－n川g  

ensemblein（erperson；tl之1nd music；lIsk＝s．OnesL；tb＝sl  

；川Jpt胴u川唱CilreeI■s，eXPi川（仙1g州d111とIi11tilil川1gCO111ilCl  

netwol－ksoFnluSici之tnSWOl‘kingwhhintlleSilnle．SimitとIl‘ilnd  

こIdj；lCentllluSic之11i（Ientilies provides（il）；t mOt’eeXLensivc  
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audiencewhobuycopleSOfeveryCDissued，andwhopay  

highticketprlCeStOattendconcertsenmass．Asonebassist  

said：   

‖Whatwedowillneverbepopular，nOWay，i（Wi11neverpu11in   

abigaudience，butthatfscoo】，il．swhatwedo，it．sourmusic，   

Whatwehaveworkedtocreateandp】ay・IIIswhatweheal・，it   

Speaksofot）1－experience，arldoul・ねmi1iesIexperiencesarein   

theretoo，thatiswhyIwroteX．Itisthemusictha（COmeSfrom   

there，anditisunlquelyoul‘s．Theshowhastogoonnomatter   

howfbwtherearethere，butyouneedtodiginandpullitoutof   

you・Youneedtoproducelhesamemusicevenifthereisonly   

OneperSOn，andasyousawinNewYorkthatisnotalwaysas   

theclubownerseesit．Butyoucan’tletitge＝oyou［helooked   

Wis帆Ilatthispointandhesitated…］Mingushadahardtime   

man，（heythrewhimoutofhisapartment，On101hestreet，did   

youknow（hat？ButhewasatoughcaL，keptrighton（here…he   

playedsomuch，manheplayed…IlearnedalotfromMingus  

inLA．Heshowedmethingsandheknewthebusiness‖‖We   

usedtohangouttogether，SOmetimesJamtOgether…．‖  

ThedrummerJoeLabarberaremarkedthatmusichas：  

lf．．．10besomethingthatyou canI11ivewithout．Imean，tha（Is   

nltmberoneasfarasdiscoverlngWhetheroI・notmusicisfbI・   

you，becauseIcan●tevenbegintodescribe（OyOtJhowdifficult  

itistogetstartedinthisbusiness．YouJuStgOt10benaive，a  

littlestupidmaybe，butwi11ingtopersevereanythingtohave  

（heopporttmitytoperぬrm，andtheperfbrmanceisthereward，   

Again〉fromBill，hetoldmeearlyontha（youworkveryhal▲d   

atthem11Sic．Heshowedmethisbyexample，andallofthe   

benefits thatyou’regolngtOgetaI■egOlngtOCOme丘om that   

hardwork．It．sno‖ikeyousitdownandsay，Iwell，IIvegotto   

Wri（ethiskjndoftuneorplay（hiskindofmusicandI－1lmake   

Xamountofdollars・lRather，yOufindoutwhatitisthattruly   

molivatesandfulfilsyou asaperR）rmerandthe benefitswilI   

COme丘omlhat・IfLlleydon’t，yOu Simplyhavetoaccept（he   

musicitselfasyourrewardbecauseyotlWillgetprecious）iule   

else丘omit．It－sadifficltltbusiness．Forhlnatelyfbrmeandfor   

alo（Ofp）ayersthosebenefitsdocome．Nobody．sgetllngrich，   

butwereenJOylng Whatwe doand thatin jtselfis agift，   

becauseImeetalotofpeoplejnmylifethatmakeatonoF   

money，buttheyal＼VaySareSlruCkbythefact（hattheyseea  

lmlSiciandoiIlgeXaCtlywhathewantsIodowithhislifeand   

beinghappydoingit・ThatiswortllaWholelotoflTlOIley．”  

（2001）  

Interestingly，aSdidmanyofthemusiciansIspokewith，he  

PutSthepointthatitisdifficulttoenterandmakealivlngln  

themusicbusiness，butatentrypeoplethinkofthefuture  

andworktowards thatfuturegoalwithhopeandfaithin  

theirownabilities，apaSSiontopursuesacareerthatthey  

COnSidertobecriticaltotheiridentity．Therewasalsothe  

COntraSt With the altel・native range of employment  

OPPOrtunitiesavailabletothem，andtheviewthattherewas  

littletobeprefbrredoftheotherconditionsandrewardsthat  

accompanied thestableincometheyoffered；inbrief，the  

altemativesdidnotoffertheexpressivefreedoms（hatthey  

hadspentsomuchoftheirlivescarefullycultivating・That  

beinglmprOVislng」aZZinvoIvedthemdoingJuStthat，doing  

Whattheywantedtodo，and theysacrificelackofincome  

（Perhapshopingitwouldbeshort－1ived），ifnecessary，but  

Certainlyitwasnotpreferred61・  

Liv（∋Peげormance   

Bytheirselectionofaparticularmusicalidentity，reSearCh  

programme，invoIvesanarrowlngOftherangeofvenues  

availabletoamusicianand，atleastuntiltheircareerbecome  

firmly established and they have attained alevelof  

Widespreadrecognitionthereisaconsequentlimitationof  

POSSibleincomes；thosewhochoseidentities thatfitthe  

moremainstreamJaZZ，havetheimmediatepotentialtowork  

inthelarger，betterpaylngVenueS，thanthosewhoselectthe  

avant－garde，freeJaZZStreamS，Wherethevenuesaresma11er，  

andpayless・Equally，though，forthelatter，playlnginthese  

avant－garde venues offers access to acore committed  

audiencewhovalue theapparentlackofcommercialism．  

Thelattermusicians，1esslikelytofu11yagree，dismissthe  

mainstreamMaVanトgardevenuedistinction，andhopeof  

attainingwiderrecognition（nonehaveanyillusionsofmass  

appeal）byproducingnovelandcreativework，Ofto them  

greatworth；theywouldcertainlyliketoreceivemuchbetter  

incomes，COmmenSuratewiththeiryearsofinvestmentin  

PraCticeandtrainlng・However，aSforattainlngwiderpublic  

recognition，theformerventleSaremOrelikelytobeattended  

bycl■iticsoftllemOreprOminentjazzmagazines，andthe  

newspaperS than thelatteronesare．More than this，While  

few，ifany，Ofthevenueshavepristine，Perfectfacilities，  

thoseintheavant－garde，freeJaZZStreamSgenera11ythe  

POOreStprOVisioned，muSicallyplanistssuffもrmosthavingto  

COPeWithold，Oftenill－tunedpianos，Whichmeansthatany   

【36▼  
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Criticswhodoattendneedtoseebeyondthelimitsofthe  

situation．   

youcameinlowandso代，Whichwasgood，itt）rOughtanother   

toneandwayofthinking・Itcameoutgood，maybebetter．．．   

donltyou thinkJonas・・・maybeweshouldleavethatinthere，   

doll’tyouthink？‖  

IJIfyouthinksoKyoko，it†syourglg，itisyoul・pleCeIyOulrethe   

bosson抽isone・Iwasnotsosurethough，Iwasnotsurewhen   

tocomein（here，Whereyoursolowasending．IknowIwas   

SupPOSedtoplaythis［demonstrates］butthendecidedtoput   

thatbowedstretchinthere［playsthesegmentagain】．Butyou   

needtoglVemeaCluewhentocomeln，Ididnotknowwhen  

（OCOmeintllere，Ikindoflostitthere［Laughs］．，．   

HBuHhatwasfineJorlaS，ilwasyoul・fteling，itwasfine．You   

CanCOmeinatanyoneof（hosepoints〉anytimethere．Ihad   

thotlghtaftel－thepartwhereI［hums，lhenpicksi（OutOn（he   

piano】，butwhereyoudidisgood．Thatwasfine，Ilikei（，let，s   

doitthatway．”  

Therehearsalispartofthepreparation，buttheperformance  

isasmuchdiscoveryastherehearsalforthemusic．The  

trtlmPeter，DaveDouglassaidinaninterview：   

‖MyleastfavouriteglgSareglgS，andIIvedonealotof（hem，   

WhereyouJuStknowh・OmthefirstnotewhatlsgolngtOhappen．   

AndnothingyoucandoisgolngtOChangethat．Ittstheworst   

nlgh（mareirLtheworld，Ithink．Thaltswhenmusiccansound   

reallyold．…  

Ithinkthatitlsadangerousplaceforartiststobe，havingfbunda   

SOlutiontowha（everproblemitwasthat【heysetoutknowlngly  

Orunknowlrlglytofindwiththeirart・Oncetheylvefoundit，  

theyfregolrlgtOl・ecreateiteverynight…butifyoulreperfbrmlng   

With someone that．sinthalposition，VeryOftentherels an   

jnflexibility．  

Itmaybeextremelyt）eautifulwhattheydo・But【haLIstheonly  

PlacethaHheycango，andthattscertainlynotwhererwantmy   

musictobenoworever．   

…・Well・epushingourselves，bl］tWeIrehavingahighpercentage  

OFsuccess・Somenightsyougoout，andeveryoneispushing   

themselves，andilfsJuStnO（gelling… Sothosearethelくindof  

l・isksthatgointoi（・ThemostwonderfulthinglSWhenyot－find  

anewspaceandit’sJuStperfect，andj（Sel’VeSthepleCe，and（he  

rnomentoftheperforl－1anCe，andalltheplayershaveapart  

Witllinil【ha（’sfulfillingandsatisfyingfbr111em””Yeah．川1ink  

thatlsthe feelil－gIlmdescribing，Ofnotknow－ng，anditls not  

SOmetllinglhaLcaIlbecaptured．1t’ssonlethirlg thatjsephe－  

mel・al，andoncetheglglSOVel・；ilIsover．‖ （Douglas1999）  

The rehearsaJis preparation，butnotfor the perfect   

FortheimprovislngJaZZmuSician，alloftheirtrainlng，  

PraCtislng，effortatconstructingandcreatingtheirown  

musicalidentitypointtowardsperformance，SOundproduced  

intimeandsocialspace，thepe血rmance．Goffmarl（1959）  

Carefullydistinguished betweenfrontregIOnSand back  

reglOnS；Whatoccursinthefrontistheproductofcareful，  

SeCretivepreparationin the back toglVeani11usionof  

reality，1mPliedofcourseisthatthebackissomehowmore  

real，tl－ue than the front，aS reVealedin Goffman，sconstant  

discovel・ythattheselfpresentedwasactuallyafalseself・  

Whilethereistruthinthis，itisinfactalimitedone；itisnot  

thatthereisatruerealitybehindstagethatmustbecovered  

uptopresentacontrivanceonstage，nOrisitthecase，aSthe  

POStmOdern theorists argue noreality，nOris there，aS  

Foucaultargues，OnStagepreSentationofsetsofsocial  

PraCticesdetermjnedt）ydiscoursesofpowerinscribedinto  

thebody62，nOristhereasphereofsocialactionbeing  

invadedbyprlnClples－Ofcommodificationandinstrumental  

rationality．   

Thereismoreofacontinuitybetweenthebackandfront  

reg10nS；fromobservationofreheal－saltimesanddiscusslng  

With the musiciansinterviewed，Whatiscriticalis thatat  

eachstage，thereisfirstaworkingthroughofideas，tOCreate  

thefoundationfortheexpressionofjointandindividual  

musicalidentitiesinperformance，SOthatthesumofthe  

individualidentitieswill，1nCOnJunCtionwiththeaudience，  

producemorethanthesumoftheirindividualparts．There  

aretimestheywhenaremoresuccessfulinattainingthatend  

thanothers，theambition themusiciansexpressed was  

SuCCeed toachieveeverbetter，highqualityperformances；  

theyalsohopetomakemusicaldiscoveries，tOattraCtlargel・  

audiences，and，thereby，improvetheirincomesecurity・Two  

musiciansafteraconcertdiscussedwhathadtranspired：   

‖Althoughwehad thatrehearsalthisaflel・nOOn，andwe have   

beenplayJngtOgetherfbr．．．howmanyyeal■sJonas？”  

”Oh，egll，Liokingly］whattwenty？l一   

‖Yeh，SOmanyyearS．Whenyou chaIlgedthatandmadeita   

bowedyousl】rPrisedme，anermySOloirlthe［third］piecehere   

rpicksitou10npiano］，Idid110teXPeCllhatbutitworkedandit  

ChangedthefヒelingoFit…egh，myapPl・OaCh101l－eSOlotheway  

一37【  
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PreSentationortherehearsedperfoI▲mi－nCetOthepublicofa  

realitythatistoappearun－faked；therehearsftlisprepamtion  

toahoped formomentoffurtherdiscovetγ，tOWhicheach  

andeverymusicianhas theopportunity（OCOntribute・To  

repeatthepast，tOfind solutions tospecific problemsand  

Simply，COnStantly torepeattl10SeSOIutionsis no（Very  

Satisfying，itis farfl・OmaeSthetically adequate；thatthe  

musicalidentitylSaPt’oCeSSOfdiscovery，Ofnewsolutions  

toold problems，and toseewithin thosesolutions their  

limitations and the way toexpflnd upon them．Itis not  

SimplyとIStELged perform；一nCe，a PreSentedillusion，Oril  

COmPLetionintime；jtisprocessoFon－StageCreationthrough  

musicianinteraction．What mustbestl‘eSSedthoughistha（  

theperFoITnEtnCeisgearedtowardsbeingasmuchaleElrnlng  

anddiscovery process，in thatsenseanaddition，aSit to  

beingacarefullycrafted affail■，tO Which the audience  

responseisaconh・ibutio一一・630nemusicianrespondentsaid：   

f’Youcanfeel；lnaudience，yOuJuSlknowwha川1eaudienceis  

lhinkingandwhethel■itisgoodorbad，TonJghllsalldiencewas   

good，theydid nolknowlllemLISic，lheyl－ad neverlleardtIlis   

kindofmusicbefore64，SOit、VaSabigshockfbrthem”．Losce   

tlleteChn［qtleSlused．AclassicalteacherwoLlldbel10rririedto   

SCe meplay，andtoplay wilhthe LhiIlgSIdo．Butthey werc   

reallylnLerested，and tlleyWere SOrt OrCurious．They weI■C   

enJOy［ngWhatldid，Itwasaniceaudicncet710ugh，howdoyou   

get tllel1110COlⅥe？I＝sgood‖－al111ey a陀nOtuSed tol11y   

music，and theyare nollraditionalJaZZfans．Tt－aditio11alJaZZ   

ねnssometimesgetveryangry，alldtetlme thaLwhatTpLaylS   

no【JaZZ．Ⅰ（is仙Iny really，bllLthatis t71eirproblenl．HercI   

COuIdplaymymusicandthey‖くCdit，itwasagoodnight，（hey   

he之Irdmymusic，‖  

ThemusiciansinperformlngCOnneCtWiththeaudience，and  

they fbeltheaudience；lSPartOftheperformance，hereitis  

eithel・anaudiencethfttflowswith themusicin time，Oritis  

an audience thatis repe‖ed，a gOOd audienceis encouq  

I‘aglng．AudiencesforthistypeOfmusic，needtobecreated，  

theydonotnecessarilyexist．Thereis an openneSS tO  

newness withincontempor；lryCuJture，nOVe）ty．HoweveI一，  

thatcanbepursuedinEIVal－ietyofways，itdoesnoth；lVetO  

be through engEIgIng With the sor（OfnlUSic thatshe and  

OthersincontemporaryavfInt－gardejazzarecI‘eating，Which  

CanbedemandinganddifficuIttoengagewithbysomeone  

Steepedintonalmusic・  

Recordings  

lnlinewith theirlong－term PerSpeC（ive，Offtgradually  

accumula（ing cill－eer，theとIr（ists spoken with and others  

usuillIybeganbyproducingalbums，firstilSSidemusiciansin  

ensembles，OraSSeSSionmusici；lnShiredsolelytorecordan  

alt）um，Whichmayormatnotbewithinthespectrumoftheir  

musicalidentity65，andthenlookedtol▲ecordalbumsintheir  

OWn name．When theyconletOreCOrding；lnd dis（ributing  

Lheirown work，theylook（O the smalland medium size  

mainstl．eam；川davant－gaI■dejazzlabels，Ofwhichthere；lre；l  

goodmany66・First，besendingdemonstrationrecol・di．1gS，  

ilnd secondly，by producing a profession之Ilrecording  

tllemSelves，eitl－erfromaliverecordinguslngDATorby  

thempaylngforthestudiotime，etC・，Whichtheylhenoffbr  

tothesl－1alltomediumsizelabeIs toissue．Alternately，  

perhaps when thとIth之Id f之Iiled，the；lrtists Fornled theirown  

labelFot－issuing these recordings，Whichincurred the  

PrOblemoffindingadistributioncompany，Otherwiseits  

n一とIrketingLSeXtremelylimited67・Thel・eductioninthecost  

OfCDpl－Oductionhasn－adethisverymuchmorefeasible．  

Some ofthe TlluSicians，m；lking fu11useoftechnoLogICat  

developI－1entS，milStered therecordingson theirpersonal  

COrnPuterS，burnedthemusicontoCD－Rs，Prlntedlabelsand  

issuedthesethemselves・68ThesetheythensoLdpr‘marilyat  

COnCertS，retainlngCOmPJetecontroIoveI■muSiccontent，  

artworkandreturns．Toenhancesales theyalsocuItivate  

COntと1CtSWiththelocalspeCialistCDstoresintlleiI’areaSOf  

reguI；lrperformance，enticlng them totry toselL theirown  

CDsandCD－Rs，OruleymaySendcopleStOdistributorswho  

handlesmallpl－OdtlCtionsofmusic，SuCh asCadencein the  

US，forwidersales．With themusicissued bysma‖to  

mediumlabels，mOre SO theirownlabeI，the artists soldil  

largeproportion，ifnotthen叫Ority，OfthedisksthemseIves，  

usunlIyafterconcertstoaudiences・  

．’Tviewmycarcerasthcpro＝braLionoralbumsLhalTmake．I   

have awl101egraphin my head orwhalIwan（10PrOduce，  

．causc t71alls how peoplclookbackalyou．Obviously，SOmC   

PCOPIcaregoI－naremet11bcrseclngyOuPlaylivcherc，hercand  

llere，bl＝l¶OSt PeOP】e■s a＼VaI■etlCSSOryOllrCill■eeris ce11tl▲ed   

aI－Otlnd yol】t●霊low of、atb‖†lS．1ll；lVe atlCXaClilgetldilitl111y  

l¶indintcrl¶SOl、ItlC nlbunlSI＼VallttOPU1011l，a11Ji11l、acl，I   

doTlftwan‖（）dothatma11y［11OrC．lmca11，Iwnn（tohavcilIong   

CarCeI■iIllct－111SOrtOu＝nga11dpc汀orl¶‖1g，bullseel11y bilSic   
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（Sllipp1997）   identity expressedin recorded output，（b）company  

PrOmOtionconcepts，（C）fearthattheinsidiousattl虚aCtiveness  

Ofmoneymaydistort（withouttheirknowing）theirmusical  

identities，（d）companieshonouringpledgestorespeCtthe  

artist■smusicalpriorities，and（e）thelongtermsecurityof  

any suchcontract．Fitting thelong－term perSpeCtive  

indicated elsewherein their replies the musicians  

interviewed here had a stI●ategy Which attempted to  

accumulateasustained recorded outputwitheffective  

distributionandsaIes．Rather，thanalucrativecontractwitha  

largecorporation，Whichmayperhapsbeconsideredtobea  

naturalgoalofsuch along termcareerstrategy，reCOrding  

Withsrrlalltomediumsizeindependentlabels，Preferablya  

goodmany ofthem，WaSrnuChmoredesired．SamRivers  

COmmentingonhistermwith maJOrlabel：   

一1Theyareevil‖．BusinesspeOpleareiIltereStedino11ething，the   

bottomline‥．．Whatadvan（age didIget from being with a   

mq］Orlabel？Theydidn’tputmyrecordsoutasadoubledisc，   

Whichlwanted，and theycertainlydidn’tadvertisemywork   

either．AnytlmeIsaw anadvertisement丘omRCA，ithada   

bunchofrecordsononepage．Thatdoesnl‖1elpmuch，doesit？   

Thesmallindependen（labelsaretheonesthatreallyworkwjth   

youandpushyoul▲product．So，nO，Iamnotsul－prisedala”by   

thisactiongolngOnuplhere．●I  

ASwedishmusicianintervieweerepliedthisway：  

”Thereisoneadvantagebybeingonama」Orlat）el．Theycan   

promoteit【yourmusic］properlyandhavemos10fthe（imea   

gooddistribt］lion．Ontheo（herhandwhenyouhavemadeyol】r   

recordingsandyourcon（racthasrunOtlt，yOuareOf［enleftout  

intlleCOldandyou begin10be nobodyagaln，andyou have   

S（arlfl■omsCratChagaln，alInOS（．Soin（helongrunyoucan   

keepacontinuity betteronasmallspecialisedindependent  

label．1t  

Itisnotjustthesesortsofexperiencesofthemusician，but  

alsotheperceptionsofthemusicians’carefullycultivated  

audienceswho，equallywaryofthemotivesandthemusical  

PreSSureSOfthebigcompanies，WatChverycarefu11ythe  

Subsequentrecordingsofmusicianswhohavestriven to  

CultivateaunlquemuSicalidentitythatcutsagalnS＝hegrain  

ofthecommercialslgnlngtOma」01・1abels7l・Themainstream  

JaZZmuSiciansweremorehopefuland wi11ingtoaccepta  

dealwithasubsidiaryJaZZlabelofamaJOrCOmPany，SuChas  

BlueNote orImpulse！，becatlSe thesecurrently pl◆Oduced  

disksclosertotheirmusicalidentity，thereforenotsolikely  

Ot－1ptlt＝‖  

The musicians spoken to strove to pursue a career  

traJeCtOrylnreCOrdingwhollyconducivewiththeirlong－  

termcareerperspectives，aCCeptingrecordings as side  

musicians，SOmetimes whatevertypes ofsessions arose  

JuStifiedintermsofthemoneyearned・Whileitmaybe  

thoughtthatthelong－termgOalofthatpursuitwouldbea  

lucrativecontract with a maJOrreCOrdinglabelas the  

ultimategoal，thatwasnotso；mOStdidnotexpectthisas  

POSSiblenordidtheyconsideritcompletelydesirable・   

Therecordingmusicbusiness，inmost，ifnotall，tyPeSOf  

music，isdominatedbyafewma）OrCOmPanies．Thereis  

SOme，nOtCOnClusive，eVidencethattheyundergorepeated  

CyCles oFinnovativediversificationfollowed by product  

COnSOlidationfollowedbyinnovativediversification；Seeking  

Outandsigningnew talent，thenconcentrating orlbest  

Sellers，followedbyanothercycletrylngtOCatChthenext  

waveinthetrendsinpopularandothermusic（Garofalo  

1987，LopeS1992，Petel・SOnandBerger1975）．whilea  

recordingcontractwithoneofthesemaJOrCOmpaniescould  

Offer greatlyincreasedincomes，Wider and deeper  

distribution oftheirrecorded musIC，greaterWOrld－Wide  

Publicity，PrOmOtiononradio，television，etC・，andeasier  

access tointernationalfestivalsand othel・VenueS69，mOSt  

musiciansexpressedawarinessenterlnglntOarelationship  

WithamaJOrCOmPany・Certainlyformostofthemusicians  

thatIspokewith contractwithamaJOrreCOrdingcompany  

WaSVeryunlikely．Nevertheless，theyspokeabouthowsuch  

acontractwouldmake theil・reCOl・dingmuchmoreeasily  

Obtainedinthestores，bringthemusiciantotheattentionof  

themediaand，thus，aWidel・Public，aS Wellas bringlng  

Substantiallymoreincome．   

ThemtISiciansspokenwith，andothers，eXpreSSed two  

COnCernSmuSicalidentitylnreSpeCtOfrecordings：First，  

COnCern thatmusicalidentities may becontradictedby  

Participatinginincompatiblerecordingsessions（Viewedso  

by themselves，Othermusiciansortheiraudience），Which  

maydivertthem From theircareers tosatisfyaneed for  

immediateincome；Second，theideaofrecordingcontracts  

withmajorlabels70（Whichmostthoughtnotlikelyinany  

CaSe），incurredanxietyabout，（a）controloftheil－musical  
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Outtherecordthathewantedandheeventuallymanagedto  

influence theproducersdecision，and prevail．Later，he  

COmmentedthatthiswasamaJOrSuCCeSSforhim，andhe  

WaSnOWplannlngaquartetreCOrding．   

toimposeunacceptableaestheticdemandsonthem．Among  

themoreavant－gardejazzmusicial－S，manyartistsexpressed  

definitepreftrencefortheindependentmiddle－Sizedlabels  

for the artistic freedom that they glVe them，and the  

Credibilityofartisticintegrityw仙audiences．   

Anothermainstreamartistwasangrythatafairlylarge  

labelhadnotliveduptoitspromisesinpromotingtheCD  

thattheyhadrecordedofhisgroupaspromisedandsofar  

failedtopayhimmoney：   

‖Doyou knowNandakaNanniXrecordcompanyinJapan，   

thatlswhereyoulive？We11，theyputoutoneofmyprQjeCtSOn   

disk，buttheydidnotpro1110teit．Theypromisedtoproduceit   

anddistribu（eitintheStalesaswellasJapan．Theyprornised   

toissue thelinernotesinEnglishaswellasJapanese．They   

didrleithel．OfthesethirlgS，man．Theydidrl’tsellorpromoteit   

WeIlhere，andtheydidnottranslate（helinernotes．Man，   

peoplegointotlleStOreand（heypickmydiskup，andtheycan   

readnothinl，theydon’tknownothingaboutthedisk．Whois   

golngtObuylhat，nOOne．Andtheyhaveno（paidme，Nanda－   

kaNanniX records have not paid me anylhing what they   

PrOmised meeither．Ilmsulngthem，man，Ilmsulng them，．   

theyliedandtheycheatedme．Theypromisedtopromotethis   

here，and theydidn’t．Thalis nothelplngmyCareel‘，lhat’s   

WOrthnothing，andtheydidnotpay，So，Ⅰ一msulngthemand  

I’mgolngtOWin．IhaveallthecorLtraCtS，anditisjnwri（1ng，  

I’msung themnow．Mylawyel●istakinglhern through the   

courtsnow．．．‖   

Didhewln，IdonotknowasIhavenotmethimsincethis  

COnVerSation．Heisdefinitelynottheonlyartisttocomplain  

thattheywere notappropriatelybe paid by arecording  

COmPanyforissuedrecordings，andtorecoverpaymentsis  

limitedby theirabilitytofinanceasuitofthecompany  

throughthecourts，Whentheywouldrathel・Playmusic72・  

Thisisprobablyasituationwhereitwouldbesaidthatthe  

artistdoesnothave thepowertodealwith company，  

Whereasitisnotamatterofpower，butofcrimeiftrue；itis  

dishonesty，nOta Stableresource thatcan become the  

Standard relationship between company and artists．  

Musicianscananddo，nOtfrequently，Sueandsomewinand  

SOmeloseintlleSeSituations．Thedegreeoftheoccurrence  

ofthisisanissueonitsown（hatwouldbenefitfromdetailed   

research．  

Thus，Whilemostjazzmusicians wouldlike theincome  

andthepromotionthatalargelabelwi（hfinancialresources  

WOuldafford them，theywerealsowal．yOftheuncertain  

COnSequenCe，inthelorlgandtheshortterm，eSpeCiallyofthe  

impactitwouldhaveontheirmusicalidentity，andwhether  

itwouldleadtocompromiseandtheirlossofcontrolover  

theircareers．Theymostlyhopdeforasittlationwheretheir  

recordinglS free ofpressures to compromise．One  

establishedmainstreammusicianswhoreleasedmusicwitha  

Dutchmainstreamlabel，discussedhisnextrecordingpr（刃eCt  

forthem：  

‖NandekaRecordsalwayshaveaformatforeverything they   

putout，theywantafewstandards，aballadortwo tosoften   

thingsup，pickupanyoftheirdisksandyoucanseethat，they   

a11havethatlayout．ButIamnotgolngtOglVethemthatthis  

lime．ThisoneisgolngtObeallmyowncompositions，Only   

mycompositions．Weplayedacollpleofthoselas（rlight【at   

theBlueNote］．MysolopiecelhatIplaycd］astnightisoneof   

them．WeareplaylngSOmeOfthemonthistour．Theywi11be   

Ollit，andlhaveothersthatIhavewritten（0．Nostandardsthis   

time，nOballads．Ihavetoldthemthat，thiswillbeallmyturleS，   

allmycompositions．Thiswillbemydisk．1toldthem（hat，   

andtheyal－enOthappy，butthatistheon］ydiskIwi11recordfbr   

them．11  

Thesituationbetweenthismusicianandthecompanywasat  

astand－Offwhenhetoldmethis；thecompanywasinsisting  

Ontheirformatforthedisc，andhewasinsistingonhis；time  

WaSPaSSlngand，forhiscareer，thatmeanttherewasnonew  

recording．When asked，he said thathehad thoughtof  

Settinguphisownlabelandreleaslnghisownrecordings，  

buthe had notbecauseitwas toodifficult，thatthere were  

manyproblernswiththatmethod・Eventuallytherecordwas  

released，allhisownwritings，butatacostoftime，therewas  

adelayofnearlyayear・Ifhehad accepted，therecording  

would have been lnade and out by that time of the 

COnVerSation，andpossibly thenextonewould beenbeing  

planned．But，hisinsistencewas，1mPOrtantforl－ismusical  

identity，adamant・HewasconfidentofsucceedinglnPutting  Mostofthemusiciansspokentolooked toreleaslngmany   
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recordingsinaregularpatternt）eCauSethatwasthewayfor  

themtoreachasmanypeopleaspossiblewiththeirmusIC，  

and tosupplementtheirincomes．Tosucceedatthat，they  

SuggeSted，theoptimalapproachwastorecordforasmany  

independen‖abelsaswouldreleasetheirmusic，andalsofor  

theirownlabel，iftheyhadone，SOmetimesashome－made  

CD－Rs．Theideawastopul●suemanyreCOrdingprq）eCtS，in  

avarietyofsettingsand withdifferentcombinationsof  

musicianstomaximisedistributionandsalesof，andpublic  

interestin，theirmusic．One，Veryenergetic musician  

l℃mal・ked：  

‖1tisbe（ler（Okeeprecording，keepmanyproJeC（SCOmlngOut．   

Ttismuchbe（tertomakemanyprqJeCtSandmanyrecordings．I   

usua11yrecordfirstand（henlool（foralabeltoisst）eit．Iselld   

COpleSOflherecordingtomanylabelsatorlCe．NowIhavesent   

atriorecordingtoEnja，ECM，WinterandWintel■，Leo，DIWin  

Japan，andCIMPintheStatestoseeiftheywanttobuyitand  

l●eleaseit．Maybeoneofthemwillacceptitandreleaseit，I   

donltb10W．11  

Whatwi11youdoifnoneofdlemdecidetoissueit？   

‖sendtoothercompanies．t．  

Andthenwhat，ifitissti11nothankyou？  

”Iftheydon’t，lwillreleaseitonmyownlabel．”  

Therecordingwas，quitebeautifu11ylSSuedbyamedium－  

Sizedlabel．By thismethod therecordingpro」eCtalways  

remainstheartists．prqJeCt，theyretaincontrolbuttheyalso  

bearthecosts，Whenthemusicianwaitstorecordforanother  

COmPany，thentheyexperiencepressures tocompromise．  

TheindependentmiddlesizecompaniesfocusonspeCific  

typeSOfmusicandartists，MarilynCrispe11：  

”Al11cansaylS，’ThankGodfbrEurope，ECM，Music＆Arts，   

Vic10RecordsinCanadaand theEuropeanreCOl－dlabelslike   

FMPandEuropeanftstiva）sandpromoterswhobelieveinthe   

musIC．一f  （2000）   

reachattractivesale，Whothey thenpromotevlgOrOuSly，  

usually young musicians firmly located within the 

mainstream．Regardless，Ofanexpressedpreferenceforthe  

independentlabels，thereissomeanimosityexpressedwhen  

youngermusiciansaresuddenlyslgnedupinthisway，anda  

questionlngOfwhetherthemusicianhastheskillormusical  

integrity，andwhytheyoroneoftheirwerenotselected．  

mereisalso questionlngOfthecourageofalabeltotake  

riskswiththemoreadventurousmusicians．   

Thus，Whilemostjazzmusicianswouldliketheincome  

andthepromotionthatalargelabelwithfinancialresources  

COuldaffordthem，theyarewaryofthecorlSequenCe，inthe  

longand theshortterm，eSpeCiallyoftheimpactitcould  

haveontheirmusicalidentity，Whetheritwouldlead to  

COmPrOmise．Theymostlyhopeforasituationwheretheir  

recordingisfreeofpressurestocompromise，because，for  

manypeople themostconsistentandrepeatedconnection  

theywi11havewiththeirmusicisthroughrecordings；their  

OPPOrtunities toattend aperformancewillprobablybe  

limitedtoonceayearorless，OnaVerage，eXCeptforpeople  

livmginNew York，forexample．Toattain thatthemost  

JikelystrategyJS tOreCOrdforanumberofindependent  

labels，andfortheirownlabelorCD－Rs．Topursueasmany  

recordingproJeCtSaSPOSSibleinavarietyofsettingsand  

COmbinationsofmusicians．  

eoncIusion  

IdentityernergedasakeycategorylnSOCiology as a  

COnSequenCe Of trenchant critique and explanatory  

difficulties．identity was，however，eXpreSSive ofthes  

fundamentalexplanatory problems，prOblems further  

highlighted by the te11ingcritiqueoffeminism；thatkey  

COnCePtS SuCh as class，StatuS，functionally differentiated  

SOCialroles，and soon，did notaccountforwomen－s social  

experiences．This critique was extended toissues of  

ethnicity，raCe，SeXuality，age，etC．，and theconceptof  

identitywasconsjderstheanswertoalloftheseproblems．  

Quitequickly，Whatwas thoughtasolu（ion toexplanatory  

Pl■oblems，becameasourceoFseveredifficulties．Above，it  

WaS Shown thatattempts were made to weave thelleW  

identitiesintoexistingconceptualidentitiesand tostress  

intra－identity，mOre由aninter－identity，differences．A11too  

Smallto mediumlabelsin most cases offer more artistic   

freedom to the musicians，but this comes at a cost；their  

distributionand salesarelowerthaneitherthemaJOrlabel，  

Orthequasトindependentsubsidiaries ofthe maJOrlabels，  

e．g．，BlueNote，OrImpulse！，OrVerve．Ofcourse these  

largerlabelsJean more towards tlle mainstreamJaZZ  

musiciansthantotheavanトgal▲de．Thesequasi－independent  

labelswhentheyareonaninnovativecycleslgnuPWhat  

theythinkwillbethenextmusicianstomakeandimpactand  
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SOOn，theseintra－identitieswere subjectedtoeverfurthel◆  

Subqdivision，fracturing，With which therecognitionand  

energetic search fordifferenceitself，difference from  

identities，Came tO be prescribed as the fundamental  

theoreticalandmethodologlCalattitudefora1lofthehuman  

SCiences，nOtjustsociology．Inconsequence，identitywas  

theorisedasself－identity（theuniqueparticular），Without  

meanlngWithin thetheoI●iesitisdeveloped，and fromthe  

SOCietieswithinwhichitwasfound；itnolongercontributed  

a repl’Oductive capacity；SuggeSting that this stream of  

SOCiologlCaltheoryhadenteredanLIllPrOductivecycle．It  

WaSShownherethatthiswasconsequentuponassumlngthat  

elements thrownupEISPrOblematicfortheories，Werereal  

Phenomena，independentofthe problematic theories，  

revelatoryoftrueinsights，and notindicativeof（more）  

fundamentalexplanatory problems．Bymaking such an  

assumption，and working toincorporate these residual  

CategOrieswithoutrestructuring theories，there was an  

acceptance，rather than a resolution，Ofexplanatory  

PrOblems．Thiswasmostapparentintheemplricistattittlde  

Ofthepost－StruCturalistand postmodernisttheol■istswho  

insisted thenecessity ofseekingoutdifference frorn，in  

everynookandcrannyof，SOCialtheory，nOtneCeSSarilyln  

SOCiallife，ratherthanproduceresourcefulexplanations．It  

hasbeenshownherethatdetectingandclassifyingdifftrence  

andidenti［y to construct meaningfulconcepts and  

explanationsisafundamentELlrequirementofscientific  

PrOCedure，POSトPOSitivistincluded．Whatisnotrequiredis  

the creation and／orlocation ofdifferenceincontradiction of  

CategOries，Withoutrefinemen［ofthoseverysamecategories  

to account for any such meaningfuldifferences，  

inconsistencies，thattheyhaveuncovered．   

OPpOrtunities，forexample．Itwasalsoshown thatthe  

musicians，drawon thehistory ofjazz，aSaraPidly，  

COntinuouslycharlglng，muSicalpractice，Whichstressed  

individualvoice，arldcreativity，forexample，intheirefforts，  

and thattheydothiswithsomeambitionofaddingtothe  

lspIritlofthathistory・Thatthesemusicianswereworkingto  

COntribute toreproducingandexpELndingthevaluesand  

SOCialpracticesofthemusIC，mOStOftenirlthe face of  

immenseobstacles・Thepaperalsoshedsomelightonthe  

WayS thatthesemusicians attempted todealwith thes  

difficulties．Thepaperalsoloolくedatthemannerinwhich  

themusiciansconstrtlCtedmtltuallysupportiveinteractiv  

networks for performing and recording，SOrne are  

internationalinscope．Thepaper’sfindingsdonotsuppol・t  

anysuggestionofeitherafragmentation，OfaprlVatisation，  

Ofpersonalandsociallik．  

Foot110teS：  

1seesu（herland，fol・thcomlng，foradiscussionofthehistol・ical  

OrlglnSandconsequenceofidentity（heory．  

2seesutherland（fbrthcoming2002，fbrfullerdiscussionofthe  

ethnicquestionandidentitytheory．）  

3Thisconceptiot－OfmusicandmusicalpracLicesassomehow  

beingoutsideofconventionalsocialprocessesisnottlnlql】e Lo  

Marx，isalsoR）undintheRomanliccritiquesofmodernity，and，  

perhapsmore polgnan（1y here，WeberanalysIS－Whoplacedi（  

alongsidesexandcharismaas（ranscendingraliollalisation－andis  

alsotrueOfmanysubsequen（Syn（heticsociologisIs，e．gリParsons，  

Habermas，etC．，aSWillbecomeapparenl．Infact，theviewof  

musicasoneway（OeSCapeaCOnVen（jonallife，isprobablyquile  

Widespread，aSisonetha（COnCeivesmusiciallSaSbeing，irlSOme  

SenSeS，nO（partoftherun－Of－themilトcrowd；aViewderivedfrom  

（he RomanLic conceptiollOfthe artist，and modern jndustrial  

society（seeTaylor1989，forade（ailed，intricateanalysisofthe  

connectioIIS）  

4sma11（1987），analysis（hecontemporaryclassicalmL．Sical  

performanceintermsDurkheimianrilual．  

50rcourse，（heFreudiaIlmOdelalsoinformsmuchofIater  

Marxistexplanationsofclassidenlily，See，iIlpartic111artheentical  

schooloftlleOrists（Jay1996，and（heneo－Marxis10fthepost－  

1960speI・iod．）  

6Theshift10CulLure，PrOdLICeStWOlayersofexplanatio］1，the  

malel■ialand theideal，reflectedinthedivisionsof）ifeworldand  

SOCialworld，OrSySlemsandsocietyleildingtotheques（ionoF   

TheconcernSOfthispaperfocusedonaparticularsocial  

group；PrOfessionalimprovislngJaZZ muSicians，and a  

SpeCificsocialidentity．hdidsotocontend thatthereisa  

Veryreal，COnVictedattempttopursueacareerinaccordance  

With an occupationalidentity as animprovisingJaZ  

musician．Itwasshownthattheidentitywassociallylocated  

in theirhard－WOnSk川sELSmuSicians，theopportunities to  

CreatenOVelperformances，thesocialwoI．（hofplaylngand  

listenlngtOmtlSIC，thesocialandeconomicprEICticeswhich  

SUrrOundstheseinternationally，aSWellasinthecontrasting  

COnCeption of alternative possible jncome earning  
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howthesepara（e）ayel‘sCO11neCt．  

7LaterMarxistfollowedasimilartact，argulngthatMarxIs  

Orlgl11alexplalla（ionwassensiLive totheseproblems，intra－Class  

differences，SOCialvalues，llleimpactofpoliLicalstruggle，andso  

On．WhalthisdoesnotadmitisthatsensitivitytodoesllOtequa（e  

Wi【hexpIairllrlg，andthatthesesorlsofmodificationscanonlyt）e  

acceptedat（heexpenSeOfunderminlng（hewholeexplana（Ory  

Stralegy・  

8Formoreindeplhdjscussionoftheseissues，SeeSutherland  

2001a，2001b，2001c，2001d．  

9Modernsocialtheorytendedtoassumethatissl】eSOfrace，  

ethrliciIy，nationalcultures would be over（akenby modern  

cultl】1・eSa11dcollCernS．  

10Akindofironicpositionforthosewhoarguedthatpositivist  

and emplricist models ofscience sufferedfromimposed  

PreSCrlPtions丘〉raChievlngperfbctscience．  

11And，itmaybeadded，nOreSOlutionwithoutproduc（ive  

CategOl▲yfbr111ation．  

12Theintrodl】C【ionofgrammatica11ypluralterms，WOmenrather  

thanwoman，isilself，anattempttOreCOgnlSediversity；doing  

lit（1emore（hanmakinglheidentllyacollectiveorle；aCOllec（ive  

essence（seethediscussioninFuss1989，forexarnple）．  

13Thiscl・iticismper（ainstonotonlyFoucault，buttoallofthe  

POSトStruCturaIislandpostmoderncritiql】eSOflheverypossibility  

Ofsocialknowledge．  

14Thefhcttha（i（isnotsoobviousderivesfromtheexplanatory  

difficulties related above，and also to the posトpositivist  

philosophyofscience，Whereby thecol－reSpOndence theoryof  

truthis thl▲ownintodollbt and theepIStemOlogICalstatus of  

knowledgeis withoutobviousguara雨ee（C．f．，Popper，Lakatos，  

Weber，fbrexaInPle）．  

15ThisisarleChoofargumenlswi血nMarxismandWeberian  

lheories，thattheywereover－determinlng；WhatinaclualfhctlVaS  

thecasewasthattheywereunderLde（emlinIng．Theproblemwas  

thatthese暮heoriesdidnotexplainthesocialprocesseslhatthey  

addressed，Ci（ingsuchthingsashistoricalparticularity，thedouble  

hermenelItic，in（helastinstance，andsoon，aS thereason．Had  

thetheol・iesbeendeterminlng，thentheywouldhavebeenhailed  

as modeIs ofexplana（Ory SuCCeSS，Which was the case with  

instancestrallSieIltlyofoccasionatlyfilexpeClations．  

16＝elooksIikehewantstoescapetheverystn］Ctl】rethathehas  

folmd he hascollStruCted，itis nosurpl●JSe thatinsllbsequeI－t  

VOlu111eSOrLhehis10ryOfsexualityaf（eI●thefirst，aSelfwithneeds  

aIld wan（S andpleasures begins10reaPPear，but this figtlreis  

ratIlernebtIlous．  

17whichisacompositeofmeta－SOCialtheory；Wilhelements  

drawn fromcrilicaltheory，COmmunicative actiontheory，risk  

SOCiety tlleOry and，beliefin the tI■iumphof，11eO－1iberalismin  

postmoderllity．Webel‘tS altemp（at aless delerminate  

explanaLions，did notleadtoope11－endedfbrecas（S；i＝edtothe  

encapsulationoflifebyinstrtlmentalralionality，eVenelementsof  

ValueratioIlalorientationWeberfinds to be overlakellby  

instrumentalrationalily；e．g．，theaesthetlc，mOralandrelig10uS  

Sphel‘eS．  

18Giddenswrote：   

’t．．theconcepts thatsociologlCalobserversinvell（are．secolld  

Order’conceptsinso faras they assl］meCertainconceptual  

Capabili（iesonthepartoftheactors（OWhoseconductlheyl‘eftr．  

Butitisinthenatureofsocialsciencethattheycanbecome’first  

Order．conceptsbybeinglnCOrPOratedintosociallifeitself．1■  

（1984，p．284）  

Socialscienceconceptsaresecondorderbecausetheyarederived  

fromfirstordercreatedbysocialac（OrS，themselvesmode11edas  

amatellrSOCialscientists．Parsonsspeaksofthesubjecliveviews  

ofactors，and（11eObjectivcviewsofscientist（1935）．Althusser  

pl－esenlshisthreetypesofgeneraljly，fromthebasiceverydayto  

thescient汀icconception（1969）．Habermasspeaksofmeanings  

On thelevelofthelifeworld，Ofsocialac10rS，andlhe systems  

world，Ofsocialscientists（1987，pp．117－8，151）．Alexander  

Writes ofthe particularislic understanding ofsocialac10rS Of  

everydaylife，andlheunivel■saIlIndel▲standingofscience；tha（  

neitherposilion hTIPlies theabandonmentofthe o（her（1991）．  

Thus，1Ve have asituation oftwo accol】ntS Ofthe same sets of   

PhenomenaandeachneedrlO【takeaccoun（OfLheolher．Thatof  

（heeverydaysocialactorsarenoltodisturbthoseofthescientist  

With theirdivergence丘omscientificexp）anations，andscientific  

explanatiollShou）dnot be（akenaccountofbysocialactors（O  

improvetheirpel■formance．Eachwriler，intheirownway，pOSeS  

thesamegapbetweenconceplandobject，theol●yandpractice；a  

gapwhichlprotec（S’conceptsandtheoryfromanyneedtobe  

reconstittlted，andalsoprotectssocialpracticesfromthefindings  

orsocial仙eories．  

19Inalaterbook，77，en72nSfbL7na（jonoflntjmacy1994，Giddens  

turns to therapcutic and selトI】elp manuals to explain the  

Changlng，increaslrlglyreflexivena（llreOfsexualityandinlilTlale  

l●elationswilhinlatemodernily．Tl】eSehavesuehscientifictitles  

as写ecJ℃捲AわouJMeJ】βveJγⅣoJn∂〃5J】0IJJd〝〃Olγ′胡d伽川川g  

DesjTeS’，fullrefbrence fbrthese LexIscan be fountin Giddens，   

一43－  



TheJournalofKyushuUniversity ofNursingandSocialWelfareVol．4No．1Mar．2002  

1994．  

20Thus：   

‖The choice ofwork and work milieu forms a basic elemen【of   

lifestyleorienlationsiIltheextremelycomplexmoderndivisionof  

】aboul＼   

Inwork，R）ralIgroups丘eedn’Om（heholdoftraditiona）conlexts  

Ofaclivi（y，aPluralityoflifestylechoicesexist．Naturally，aS  

Bourdieuhasemphasised，lifestylevarialiorlSbetweengroupsare  

alsoelementarystructl】ring feattlreSOfstratification，nOtjustthe  

resultsofcIassdifferencesintherealmofproduction：l  

（Giddens1991p，82■t）  

Which，quite characteristically，Shows Giddens’s collage of  

explanatory factors，thankfuloftheircontradictol■ypr）nClples，  

Withoutproducingcoherence．  

21IIIwouldtherefbreliketopropose（1）（hatweconceiveof  

SOCietiessjTm）］（aneousb，aSSyStemSarldlifbwo11ds．Thisconcept  

pl・ovesitselfin（2）atheoryofsocialevolutionthatseparatesthe  

rationalisationof（helifeworldfromthe growlngCOmplexityof  

SOCialsystemssoastomaketheconnecLionDurkheimenvisaged  

between forms ofsocialintegration and stages ofsystem  

differentiationtangible，thatis，StlSCeptible（OemplricalarlalysIS．”  

（Habermas1987，p．118）  

22Hereagalnthesamepal▲adox，COnlradictionisapparent，As  

Lockwoodlongbeforehim（1956），Habemassetsuptworealms  

Ofunderstanding，theoneofeverydaysociallifヒ，theotherofthe  

SOCialscientist．Where，however，We Shouldexpectas thereis  

COnVergenCebetweenthelifeworldand（hesystemworld，（here  

Should be greater correspondence belween Habermas．s  

explanationsanditso旬ect，thisisnot，infacl，Whathappens．  

23Holmwoodincisivelywrites：  

‖．．．Alexanderpromotes a■neoqfL）nCtiona）isl■appl●oach which，he  

argues，’isconcerned witllintegra（ion as possibility and with  

devianceandpl■OCeSSeSOfsocia）controlasfac（S．Equilibriumis  

takenasarefヒrencepointforfunctionalistsystems ofanalysIS，  

though not ForparliclpantSin actualsocialsyslems as such，’  

Apparently（hisisanapproprlateR）rmOfanalysISandonewhich  

meetstheloglCalreqtllrementSOF－mullidimensional’theory．Ifit  

does，We WOt】1dhave toeonclude that（hoseLeqL）iLt：mentSL］）］ow  

J℃∫血∂Jc∂regOJイは‖  （1996，p．84）  

240l・ganisedcapitalism，Whichdominatedtil】1945，andarter  

SOme SOrt OfsIow erosioIIWaS SuPplanted by disorganised  

Capltalism whatLash now ca‖s second modcrnity，Whichlle  

Chal▲aClerisesasnowthreatenedby’inte11igentobjects．1  

25LashconcludesthebookveryapocalypllC：HAswelrackthese  

Virtualandrealobjec【，aSWeWeaVe（hemintoallegol‘ies，Wealso  

WeaVethemintowebs．Websreachingbackintolongagoandfar  

away．Webslhat，atWOrkandatplay，maylinkus（00thel▲similar  

SU叫ec（ivi（ies，SWellastrackillgandprodtlCingo叫ects，jnrealand  

para11elspace．Webstha（mayhelptoconstitu（ecommunitiesof  

Su叫ec（Sandteclm0logleS，WebsthatmyonceagalnOpenuphe  

possibili（yforthel‘etI●ievaloFontology．Tha（mayonceagaln  

openupthepossibilityofredemp（ion．■I（1999p．346）  

26pel・haps，ra（hel・thanfirstandsecondorder，heshould，  

LbllowlngAlthusser，introduceathirdol‘der，Althusser，Ofcourse  

diffbrentiatedtheGeneralitiesI，ⅠIandIII．  

27Initself，thisjsnotanovel（hesis，itwasat【hefbundationof  

WeberlscritiqueofMarxism，itwas airedagain byDubin，  

Chinoy，andGoldtholl）eetal．，（C－fリSutherland2000，formore  

detaileddiscussion）．Whatis diffbrent，however，theincomes  

WOrkaffordwereconsequentialforlifechances，SuChincomes  

havelostvirtually allexplanatory value for Bauman，and  

Giddens．  

28Theevidence：   

‖AccordirlgtO（helatestcalculation，ayOungAmericanwitha  

modera（elevelofeducationexpectstochangejobsatleas（eleven  

timesduringhisorherworkinglift－andthepaceandfrequency  

Ofchangearealmostcertaintogoongrowlngbeforetheworking  

lifeofthepresen（generationisover．”  （2000p．147）  

Whichcalculation，bywhomandwhatrnethod？Whatwas the  

Sittlationofthosewithamoderatededucationbefore？If（hereis   

difference，howbigis thatdifference？Theseare thesorts of  

issuesleft unattended，they may be true，but they are  

undemons（rated．Nevel■theless，heconcludedh・Omthis：  

一FIexibilily●isthesloganoftheday，andwhenappliedtothe  

labourmarketitaugurs anend【o the－job as we knowitl，  

announclnglnS（eadthe adventofworkon shorトtermcontracts，  

rollingcoIltraCtS Ol◆nocontracts，pOSitions with noin－built  

SeCuritybulwhet（he－untilfurtherno（iceclause．Wol－kinglifbis  

Saturatedwithuncertainty．‖  （ibid．）  

29Theolhcrthreeare，first，SymbolicmanlpulatorswhoworlくWi（h  

ideas and makirlg them marketable，neXt al■e educators and  

Welfare state employees，andlast，those providingpel・SOnal   

Sel－V】CeS，  

30sincetl－ebeginmngofOctober，TllaVeCl－1nulatediIlterView  

data rol・a further50musicians．This awails collation and   

analysIS；initiall‘eading suggests，thatitadds to，enriches，and  

doesnotuIldermineanyoftheanalysISPl－esnledhere．  

31while（hereisbynomeansovel・themeanlngOfmt．sic，and   
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thereis widespread debate over whe（her music can be  

differentiatedintobetterorworse，gOOdol－badmusic，thel‘eis  

agreementthatperformlngandlistenlngmuSicareworthypursuit，  

indeedthatmusiccanbeprofound］ymovlngandmeanirlgfu1．  

32sincetheearly1970sithasbecomeincreaslrlglypossible（O  

Study the theory andpractice ofjazz，With establislledjaz  

musiciansteaching，atmuSicschooIsandconservatories．  

33FloydJr・，2000，andYotlngren2000，Offer（WOCOn（ras－ingview  

Ofthis orlglIl，focuslng On（hc African andEuropean musical  

lnputSintothemusic．Thedepthofthisquestionisbeyond【he  

SCOpeOfthispapel‘，itissufficienttonotethattherewereelemen（S  

drawnfromthemusicalculturesofalIoFLheethnicgroupsjnthe  

U．S．at the turnofthecentury and that thelnputOfAfrican－  

AmericanswasoverwheImlnglys］gnifican（．ThevarietylnCluded  

Splrituals，field soIlgS，ragtime，lightclassical，light opera，  

Waltzes，pOlkas，SCOtChes，POpular songs，ragS，blues，etC．，  

reflectingtheheterogeneityof（heircommlInity．  

34Formoredetaileddiscussionontherelationshipbetween  

individualvoice and ensemble，mllSicanintegration and  

stimulation，SeeSutherland2001c．  

35Ansermetconducted（hepremiereofStravinskylsRiteof  

Spring，LhedaLe，1919（1・eprOducedinGottleib，1996，Pp．741－  

746）．，Ofthearticleisalsosignificant；themusicales（ablishment  

andcomposersin（heU．S showed noenthusias111，jn fact，SOme  

WerepOSitively，puritanicallyhostiletowardsjazzanditsgrowlng  

popularity．  

36Itiscommonplacetoattribl】tethedeathofimprovisationtothe  

rise ofeverrefined notation，bring‖1g adic【a（OrShip of（he   

COmpOSer・  

37Fordsmuchvauntedhighwagelevelwas，Ofcourse，＄5  

dollarsaday．  

38some musicians found themselves to be the personal  

possessionofgangs（ers，Whowol11dprevent tllemleavlng their  

Speakeasyon threatofbreaking theil．fingers，Ordeath；their  

musicians attracted cus10merS and added a touch ofclass（O their   

establishIれentS．  

39Laka（OSIscharacterisedprogl・ammeSaSdegenel・ativewhichdid  

not seek to resoIve theirinconsisteneies andexpand their  

resoLlrCeS，inthatsenseneo－Classicismisperhapsdegenerative，aS  

itdesperatelysceks（OCOnfineitselfto the mt】Sicalstyles oflhe  

PaSt，and（OCharactel●iseJaZZWiththestampofthe1920s．Inthis  

illgnOreSIwokeyaestheticcl．itel‘ia；lheI▲eqtllremenltodevelopa  

u111ql】eVOicea11dthecriteria（Obecreative．  

40ThisrequlreSftJrtherrcsearchtomapthenalttrcofthedivision  

inthesecountriesasclearlyasinthecaseofNewYork，datafbr  

Whichwascollectedontllree，apprOXimatelythree－Weekfield  

tripsllltlleSllInmerSOf1997，1998and2000．  

41Morlday，lSl】Sually（hevenueIsbigbandnight．  

42Thisvenuefocusasmuch，ifnotmore，OnSOulslI－gerS，Cabaret，  

POp，etC．，thanitdoesinJaZZOfthemaiIIStream，Ofwhichit  

presentsmostlythemostねmol】S．Thisisalsothemostexpensive  

Venueinthisbracket，Wilhthelargestaudiencecapacity，andthe  

leastconcernfbral】diencesatisfaction．  

43veryrecen11yclosed，1atesprlrlg2001，fbrreRlrbishment，name  

andmusicorientationchange．  

44Thevem】euSuallyhasamaximumjnbothaudiencecapacity  

and musicchargethattheiraudiencepooIwillaccep【，CaPplng  

to（alpossit）leincornesfbranyartist．Ofcourse，reCOrdando（her  

COmpanySpOnSOrShipscansupplementthat，Veryfewofthese  

VenueSCOur（thelattel■VeryVlgOrOuSly．  

45ThiswasthelocationofAndyWarholfsTheFac10ry，Wi（hgreat  

POtentialasavenueintermsofperfbrmancespace．  

46seeGilmol・e（1988）fbrsomediscussionofthismusic．  

47Tonicwaspersuadedtofbatureavant－gardejazzbyJohnZorn，  

WheniLfirstopenedthecuratorofthefirstnewmusicseriesfor  

thesummerof1988，（hecl＝・rentCuratOr，Summer2001，is the  

multi－1●eedplnyeI－KerlVandermark，arldnowtheKIczmerBrunCh  

series wi【h clarinetist David Kl▲akauel・aS CuratOr．The curator   

usuallyperfbrmsintheseries，eitherplanned，Ol－unplanned，aS  

【hey haveI‘esponsibililytofjndalternativemusicianswhenthe  

bookedartistisfbrcedtocancel．  

48Awellpublicisedconflictwithsomeofthenowestablished  

down10WnmuSiciansMWhomovedontoplayinTonic－featured  

illthele（terspagesoftheNewYorkTimesnewspaper，andalsoa  

financialcl・isis，from2000due to the costs anddelayln  

establishing theHollywoodbranchofthe KniltingFactoryhas  

madeit mucheasierfol●muSicians toobtain bookings here．  

Havingsaidthat，audiencesintheOtdOfFice，tlleVenuefbrfree  

aIldavant－gardejazzareusuallyminuscule；5－10peopleeverl  

fbrmoreestablishedpel．Ebrmers（TimBemeaudienceinSummer  

Of2000wasallof12peOple，withlittletul‘noverbetweensetsand  

amusicchargeof＄8）andthemusicchargelow＄5r＄12，mOl・e  

orlen＄80rless．  

49Thefil・stoFthesewastheallempt10reViveDixielandjazzin  

the1940s，inoppositiontothesuccessoftheswingbandsand  

thenbebop；thisbecameknownastlleCOnflictofthe－1TlOuldyold  

figs’－reVivalistwhoclaimedthaHherewasonlyonetnleStyleof  

JaZZ，Hol，Dixieland，Jazz，therestwascommercialised，diluted  
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jaZZ－and the modemistN Whoarguedtllatlheirmusic wasas  

muchjazzas HotJazz，that the mtlSic needed toco11tinue to  

evoIveandchange（Okeepup＼Vith（hetimes（c．f．，Gendron  

1995）．ThemostrecentversionofthisisWyntonMarsalis，  

based，aSPartOfthec111turaleli（e，atlheLincolnCenlel▲inNew  

Yol▲k，Whichbeganasavisionofjazz－sidentitydefinedby，first，  

the1960smusicofMilesandbebop，andnowmorerecently，heis  

lookingfurtherbacktolheeraofthe1920s，epi10misedt）yLouis  

Armstl‘ongandDul（eEllington．（SeeMarsalis’sdiscussiol10f（his  

in theJazzTimes，March200，and alsohiscontribution to（he  

BurnsTVdoc11mentary，Jazz，200，Whichgiveslitlle，mOStly  

disparaging，attentiontoposト1960jazz）．  

50AsFaulkner（1973），Gilmore（1988），andWes（by（1960），  

describe classicalcareer，lhereis acleal■hierarchyleading，  

through theconservatoire，intoasymphonyorchestra，Ofwhich  

there are［hree ranks，WithillWhichexistaclearhiel’arClly Of  

POSitions，e，g．，PrlnClpal，aSSistant prJnClpal，SeClion desks．  

GilmoreIsst11dyofthe New Yorkclassicalworldisinteresting  

here，nOtSilnplybecauseitismol－erccent，bulbecauseitdetails  

division ofthe classicalworldinto Uptowll，Midtown and  

Downtownscenes，eaChperforTnlngur11queSetSOfrepertoryand  

Withdirferenlroutesofaccessandme（hodsofperformance，aS  

Wellas quite contl●asting aesthetic prlnClples．Very silllilar  

divisions，equallyindicativeofvariedaestheticsandperformance  

alldincomeopportunilies，Can alsobedislingulShedinJaZZin  

New York，a11dcanbeseen，inslightlymodified，inJaZZWOrld－  

wide．  

51Itisimportantnottoseethescasdistinctcausalftatul・eS，e・g・，  

thatincomesarehighbecal】SeSta（tJSishigh，OrViceversa，these  

elements arein combination；OCCuPationalrewards comein  

packages，llighstatusposi（ionshavehighjncomesandcond摘ons，  

andlow slatus oneslow status oneslowincomes and poor  

COndi（ions；thereis noevidence ofindependence offeatureand  

compensatorypackages．（c．fリSu（herland2000）．  

52Therewel・eatleasttwowaystomakethispossible；OneWaS  

Wherelheteachel■WaSSufficient】yJmpreSSedwith（hestudent’s  

abilities（hatthey propose，Oragree暮0，aStlggeSted recording  

pl－oJeCl；the secondis where the student pays the teacher’s  

recordingfeestomakeLherecordingpossible．．  

53Thisintegra（ionofaun－que，Stimt11at＝g，muSicalvoice，and（he  

mlJtualexpeCtations ofitofmusiciansiIlenSemble settillgSis  

discllSSedindetai）inSuthe11and2001c．  

540rcourse，i＝一aStOberecognised（ha＝1－isisevideI－Cedbythe  

SuCCeSSft）lmusiciansinJaZZhistory，lhere may be otheI●s who  

neversucceeded toeslablish themselves，Whovanished because  

theirvoicewasexcessivelyuMqueanduncompromislllg，The  

WaytOreSearChlhis，WOuldindeedt）eatrickyone．  

55Examplesofthesetypesofclut）areSma－lsGreel－WichVillage，  

andtheUp－OverJazz－CaftinBrooklyn，NewYork．  

56rmisiswaspar－1yandex暮ensionofanea11iertraditiol一，Oftl－e  

lrentpartyI，WheremusicianswerehiredtoattractpeopleLopIayat  

ahol】SetOraisemoneytopaylherenl．  

57Becker（1963）speaksoftheimpor（anceofIletWOrks，thotlgl1he  

COnfines his remarks101he sub－Cul（ure ofmusicians．Even there   

hisanalysISislimi（edtolhemu（ualsupport，SeCurlngjobs，Which  

hedescribes ascliques．This focusisandconcltlSioniscould  

Very We11beanarlefac（OfllissubjecIs；dance－band musicians，  

Who al’e nOt bandleaders Lhemselves，however，heis rather  

CirculnSPeCtabout（heexactcompositionofhissubjects，thesjze  

Oftheensembles（hattheyplayediIl，（hesor（SOfvenuesthatthey  

did．Curious）y，in a more recent paper，he would seem to  

contradicthisearliel▲statementofwhatthe．  

58AIsoprovidesinsuranceforLheoccasioIISWhenasubsti（tlte  

ml】Sicianisneededat mome11tIsnolice．  

59EspeCially，butnotonly，（hosemostresponsivetofeatt－r】ng  

theil▲lnl】Sic  

6ORegard］csso＝一aVebookingagentsandmanagersandlol－g－term  

recordcontl－aCtSWithInaJOrCOmPanies，thereremains（hisneedto  

Cu11iva（ereIaLionshipswithlhoseinfluen（ialfbrtheadvaneemen（  

Ofcareerin adirection fittiIlg that ofthe personalmusical  

iderltity．  

61Thisisacrt－Cialpolnt，ilisnolawillingsacrifice－Ofcourse  

lhey wouldratherbeearnlnglarge amounts ofmoney aIld be  

musicians，blltthatwasnot（hecl】1■rentCOIldi【ionofmany．  

62ThestressinJaZZperformance，Particularly，bl】tnOtOnlywhel・e  

thereisimpJ’ovisation，isinparttobreakwith，tranSCend（he  

StricttlreS Ofclassica11y trained technlque and orchestrated  

performanceornotation；tOleavespacefortheexpressionofeach  

musicianlsindividualvoice，tOleave open the possibility for  

innovationineachperfbmance，thepossibilitythat’mistake．can  

bel●esoIvedinanovel，Creativeway，fbrexample．Foucault，Of  

COul－Se，WOIIldreplythatthisissimplyanewdiscoul■SeOfpower，  

bu＝11issortofreasollHlglSPreCiselytIlefal11tofhisownirlat）ility  

todistingmsh between knowledgeandignorance，mOre Ol’1css  

adequate knowledge，aIld nola reason to accept his  

Characterisations ofknowledge，Whichilselfis claim to  

kllOWledgewhichdependsonitsoIVnCOn（1‘adiction．  

63Appl▲eCia（iveandresponsiveaudiencesimpetthemusicians，   
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WherethealldienceisnoEeElgagedjn（hemusic，抽emusiciaTISare  

affected，andthtlS抽eirmusicmakinglSaffec【ed．  

64Avant－gardesoloplanO，Playedtoanaudiencefromasmall  

townin the farsouthofJapan，Whomostly attended popular  

Classicalperformances，Ol｛listenedtopre－201hcenturyEuvopean  

ClasscalIⅥしISic．  

650一一eplanistl・espondenl，fbrexample，amOngOthertl”ngS，fbr  

SeVenyearSearlylnhercal■eel■WOl－kedrecol‘dirlgkeyboardmusic  

forcomputergamesfortheJIsoftwarecompany．  

66ThemaJOrSlabelshavequasi，illdependentsubsidiaryjaZZ  

labe】s，e．gリ別Ile Nofe，Ill叩ulse，and Verve．Tl｝e SIれa11，  

independentlabels whichfocus on maillStreamJaZZ are，for  

example，Acoustic Music，Arabesque，Challenge，Chesky，  

Concord，CrissLCross，Delmark Dragorl，Dl▲eyfus，ECM，Edilion  

Collage，EMD（Les EtonnaIltS Messieurs Durand），Enja，  

Evjdence，Fresh Sourld New Ta‖ent，Koch，Red Record，Sol】l  

Note，Steeplechase，Storyville，Telarc，aIldTimeless．Those  

Whichfocusisavanトgal■deareAUMFidelity，Avant，BlackSaint，  

BVHAAST，Cadence，CIMP，Cllneiform，DIW，Emal】ern，  

Eremite，FreeMusic Pl▲Oduction（FMP），HarmoniaMundi，Hat  

Hut，Infakt，JusトIn－Tjme，K甘粕由IgFactoryWoTks，LabelBleu，  

Leo，MusicandArL，Naxos，Okka，PosIcard，SongliIleS，Splasc（h）  

Records，Sitkheart，Tzadik，Victo，WinterandWinter，andYVP．  

Togetsomeideaofthesalesfiguresofthesesma11eravant－garde  

labels，HatHut，OneOfthemostprominent，limitseachCDissue  

【03，000copie5，alld伽seo真enremajninprjnfねrmanyyeal▲s．  

Thislistisbynomeansexhal】Stive，thesociaトeconomicsofthese  

labels wouldbeaverylntereStlngtOplC Ofresearchinilsown  

right，eSpeCiallynowwithsomehin‖hatthemJOrlabelsaregoing  

CutbackonthelrprOductionofnewJaZZreCOrdings．  

670neartjsIreportedaprmh・L川Of川00copjespertj（】efortheil・  

OWnlabel，and（ha川1eyWereunlikelytore－issuethesewhensold  

Otlt because they mllCh prefer to produce a newl‘eCOrding．  

Artists sold theirownissues forbetween＄10－＄15dollars，  

repl・eSen（ingamaximumincomeofbetween＄10－＄15，000，less  

COStSOfproductjon，Whjch could bequitesmalhlnlessitwasa  

Studiol●eCOrding，Whenthecostwotllddependonhowlongittook  

tocomplete the pro．7eCtand thel●eCOl●dirlg medium，etC．For  

exa111ple，aO11edaydigi（altwotrackl▲ecordingcostsabout＄3，000，  

printingoflOOOCDscancostaro11nd＄500，aSOf2000．Theal・tist  

needstoseJlaHeastha】f（00blah】returnSOIlaSttldiorecording，  

rarlessifilis a self－PrOducedlive recording，Locating  

distribu101●SfortheseCDswasamaJOrpl‘oblemfbrthismusiciaI】S，  

SOIvedaftcl－someeffor（byconlractillgWiIhsomesmallerones  

ねcllSedon■jれdepende出●上れUSjc；jnJapan，Dj5k U11血l，Bol¶b8  

Record，RatsPack，MetaCompally，O10basha，andotherdirect－  

Salesindie－SpeCialists；internationally alldin Nol◆th Amel’ica  

Cadence；inNewYorkCityDownlownMllSicGrot】p；iIICallada  

Verge；andinGel‘manyllOmanlsland．Thisisnomeanfeat，  

accoulllsi11dicate10beeffec暮iveinlhisincursverysubs暮antial  

WOl●kandeffol●t，regardlessormanyreJeCtions．  

68Agrowlngphenomena，Witl－eSSedbythereviewmagazine  

Cadence glVlng a SeparatereView section10CD－R artisl，Or  

micro－1abelreleases，andalsodistribllting these．Some also  

appearjnjndependenfrecol肩srore5．  

69withinacoupleofmontl－SOfsignlngaCOntraCtWithRCA  

records，mid－1999，thetrumpeterandcornposerDaveDouglas，  

WhotillthenhadbeenlimitedtoappearlnglnthesrnalleravaIlト  

gardeventleS，foroneIlightappearances，WaSglVenaWeeklong  

residencyatthehjgh】yregardedV川ageVangt】ardinNewYork，  

February2000，The VanguardisusIIally bookedatleast6  

monthsinadvance（Gordol12000）．  

70AmorlgJaZZaIldimprovislngmuSiciarlSSpOkenLo，andothers，  

themaJOrlabelshaveahistoryoflackingconcer11fbrpromoting  

JaZZ，eSPeCially wjth jntegrjly，andforsuslainlng Short－1erm  

enthllSiasmsdroppedwhensales Failed（OmeeteXpeCtationsor  

boardmanagers’companytargets，forexample．  

71TheslgnlngOf（heavanトgardetrumpeter，DaveDouglastothe  

maJOrlabel，RCA，SaWSOmeheateddiscussiononanemai）1is（  

devo（edtoavant－Bardemusic，withapublicistfbrDouglas，Who  

hadalsobeenhiredbyRCA，defendingthecorltraCt，aSmuChon  

groundsofwhatpublicitythiscontractmigh‖〕ringhimasinthe  

abilitytol’eCOrdinghisown，freelydeterminedmlISicproJeCIs，  

andearIli11COme．  

72Therearealsocompanieswhoisstleillicitrecordingsfl・om  

COnCertS，radiobroadcasIsfbl●whichtheartistispaidnothing，（11is  

isanotherissuefromtheoneofacontractedcompany．  
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